CHAPTER IV

ANALYSIS AND FINDINGS

After collecting the data, the writer begins to Igra the data. The finding of the
kinds of figures of speech are reported in thisptéra This chapter consists of two part, the
description of the data (the figures of speech use8tephen C. Foster in his songs) and the

analysis of data (figures of speech used in Stefhdfoster’s songs).

4.1 The Description of the Data

In this chapter the writer will try to find out ttenswer of the objective of this thesis
by using data description as first step. Data detson describe data collection for the use of
this research. Within this phase, some lyrics adséh songs exposed along with their
background. While the sentences that contain feyufespeech are found and listed in the
table as corpus data. As the songs analyzed arsotigs lyric of Stephen Foster. They are
“Beautiful Dreamerand Bury Me in the Morning Mother.”

4.1.1 “Beautiful Dreamer”

“Beautiful Dreamer” is a parlor song by StephentEp§1826-1864). The first edition
declares on the tittle page that “Beautiful Dredneithe last song ever written by Stephen
C. Foster. Composed but few days prior to hisideBte song is set in a 9/8 rhythm with a
broken chord accompaniment. The song tells of arl@erenading a “Beautiful Dreamer”,
who is oblivious to all worldly cares and may adiyyhe dead. Foster's work features many

dead young women including Annie, Jeanie, and Laam

4.1.1.1 The Lyrics of “Beautiful Dreamer”



“Beautiful Dreamer” consists of four stanzas whishthe first and the third stanza
consist of four lines. Meanwhile, the second aralfturth stanza consist of five lines. In the

following below, the writer encloses the song lyo€ “Beautiful Dreamer”

Beautiful dreamer, wake unto me,
Starlight and dewdrops are waiting for thee;
Sound of the rude world, heard in the day,

Lull'd by the moonlight have all pass’d away! 4

Beautiful dreamer, queen of my song,
List while | woo thee with soft melody;
Gone are the cares of life’s busy throng,
Beautiful dreamer, awake unto me!

Beautiful dreamer, awake unto me! 9

Beautiful dreamer, out on the sea,
Mermaid are chanting the wild lorelei;
Over the streamlet vapors are borne,

Waiting to fade at the bright coming morn. 13

Beautiful dreamer, beam on my heatrt,

E’en as the morn on the streamlet and sea;
Then will all clouds of sorrow depatrt,
Beautiful deamer, awake unto me!

Beautiful dreamer, awake unto me! 18

4.1.1.2 Figures of Speech in “Beautiful Dreamer”



To facilitate the analysis of figures of speechwgbove then the writer creates table

as follow:
No Corpus Figure of Speech Lines
1. | Beautiful dreamer, wake unto me, metaphor 1-1
Starlight and dewdrops are waiting for | personification 1-2
thee
2. ,
Lull’d by the moonlight have all pass’d
away! personification 1-4
3. | Gone are the cares of life’'s busy throng metaphor 2-3
Beautiful dreamer, awake unto me! _ 24
4. refrain
Beautiful dreamer, awake unto me! 2-5
. Mermaid are chanting the wild lorelei; | metaphor 3-2
Over the streamlet vapors are borne, | metaphor 3-3
6. | Mermaid are chanting the wild lorelei; | symbol 3-2
7. | Waiting to fade at the bright coming imagery 3-4
morn.
8. | Beautiful dreamer, beam on my heart, | symbol 4-1
9. | E’en as the morn on the streamlet and | gimile 4-2
sea:
10. | Then will all clouds of sorrow depatrt, personification 4-3

Note: 1-2 =stanza 1 line 2

3-1=stanza3line 1l

4.1.2 “Bury Me in the Morning Mother”

“Bury Me in the Morning Mother” is civil war songytStephen Foster. It is composed
three years before Foster died. This song reflassituation and condition before die and

gives many symbol in it.

4.1.2.1 The Lyrics of “Bury Me in the Morning Mother”



The song lyric of “Bury Me in the Morning Mother’baosists of fives stanzas. Each
stanza consists of four lines. The writer encldkessong lyric of “Bury Me in the Morning

Mother” in the following below:

Lay me down where the grass is green, mother,
Beneath the willow shade,
Where the murmuring winds will mourne, mother,

The wreck that death has made. 4

Bury me in the morning,
And mourn not at my loss,
For I'll join the beautiful army

That carry the saviour’s cross. 8

Never sorrow or sigh for me, mother,
Tho' | fall in early years,
For I'll be in the pleasant land,

That's free from grief and tears 12

| have heard the songs of the blest, mother,
And angels are drawing near
To carry me o’er the stream, mother,

That mortals dread and fear 16

You must promise to come to me, mother,
When life and hope shall fade,
For there’s room for you in the home, mother,

That's far from the greenwood shade 20



4.1.2.2 Figures of Speech in “Bury Me in the Mornig Mother”

To facilitate the analysis of figures of speechwgbove then the writer creates table

as follow:

No Corpus Figures of Speech Lines
Lay me down where the grass is green, mother 1-1
Beneath the willow shade 1-2

1. | Where the murmuring winds will mourne, | allegory 1.3
mother
The wreck that death has made 1-4

2. | Lay me down where the grass is green, mothgiphemism 1-1

3. | Lay me down where the grass is green, mothkginmbol 1-1

4. | Bury me in the morning symbol 2-1
For I'll join the beautiful army 2.1

5. metaphor
That carry the saviour’s cross. 2-2

6. | Tho' I fall in early years euphemism 3-2

7. | For I'll be in the pleasant land euphemism 3-3

8. | That's free from grief and tears parallelism 3-4
| have heard the songs of the blest, mother 4-1
And angels are drawing near 4-2

9 imagery
To carry me o’er the stream, mother 4-3
That mortals dread and fear 4-4

10. | When life and hope shall fade parallelism 5-2

11. | For there’s room for you in the home, mothesynecdoche 5-3

12.| That's far from the greenwood shade symbol 5-4

Notes: 1-3= stanza 1 line 3

2-5=stanza 2 line 5



4.2 The Analysis of Data

The data from song lyrics “Beautiful Dreamer” anBufy Me in the Morning

Mother” above will be analyzed to find the figur@sspeech and the possible meaning.

4.2.1 Analysis of “Beautiful Dreamer”

The figures of speech in Stephen C. Foster’'s “BkdiRreamer” are:

Beautiful dreamer, wake unto me,
Starlight and dewdrops are waiting for thee;
Sound of the rude world, heard in the day,

Lull’'d by the moonlight have all pass’'d away!

From the first stanza there are several figurespafech, those are metaphor and
personification. In the first stanza, we can idgntaetaphor in the first line. In Reaske’s view
metaphor is the figure of speech which comparestbimg to another directly (1966: 36).
Foster uses metaphor to compare the dreamer wailtibd which is the beautiful is woman.
He uses word “beautiful” refers to the dreamer aman. So the word “beautiful dreamer”
means female dreamer. He uses comparison of twgghiy metaphor more subtle. Imagine
if Foster uses such phrase “female dreamer”. Hostrsmge and rough it is. As the result the
language use of the song lyric more interestingigt/es romantic effect for the song. So,
the comparisons made by metaphors are thus usoelhg subtle than those made by

similes.

Still, in the firts stanza the writer finds persiration in the second and fourth lines.
Personification is portrayal of an idea, objectaaimal as having human traits (Hoeper and
Pickering, 1990: 70). Foster gives human beingbaiies (waiting) to the starlight and
dewdrops. He gives the human qualities to theigtdarend dewdrops as if it can act like

human being, wait. In fact wait is human charactéen, in the fourth line Foster paints that



“lull” can act as if human being trait. He givegthuman qualities to “the lull” as if it ca act
like human being, “pass’d away.” Foster personifiesnan qualities or describes them as if
they were people. So, the things that are considea®ing human traits is more vivid than
things act as the way they are. So, personificati@kes the song lyric is more vivid and

dramatic.

Beautiful dreamer, queen of my song,
List while | woo thee with soft melody;
Gone are the cares of life’s busy throng,
Beautiful dreamer, awake unto me!

Beautiful dreamer, awake unto me!

From the second Stanza, the writer finds metapmat @frain. Abrams states,
“metaphor is a word or expression that in litershge denotes one kind of thing is applied to
a distinctly different kind of thing, without asteg a comparison” (1999: 97). Foster says,
“Gone are the cares of life’s busy throng-e denotes that the cares of life’s busy throrgy ha
became metaphor for gone. He compares word “gorii#’ ‘the cares of life’s busy throng”
directly. He transfers the qualities and assoaiatiof one object to another in order to make
the latter more vivid in our mind. So, in metapboe things are compared to another directly

become more vivid and make it has sensuous.

Then in the fourth and fifth line, still in the e stanza, the writer uses figures of
speech “refrain”. Where according to Abrams’viewfrain is a line, or part of lines, or
group of lines, which is repeated in the coursa pbem, sometimes with slight changes, and
usually at the end of each stanza (1999: 263).eFaspeats again the fourth line in the
second stanza to make emphasis and prominent wihatwise might be overlooked. He

attracks the reader attention by using repeateteise®. This repeated sentence creates an



emotional music in keeping with the idea of song #mus serve to carry the reader into

Foster’'s emotional state.

Beautiful dreamer, out on the sea,
Mermaid are chanting the wild lorelei;
Over the streamlet vapors are borne,

Waiting to fade at the bright coming morn.

From the third stanza, the writer finds severalifégg of speech, those are: metaphor,
symbol, and imagery. In Abrams’s view, metaphorisvord or expression that in literal
usage denote one kind of thing is applied to airsigy different kind of thing, without
asserting a comparison (1999: 97). Foster saysymaid are chanting the wild lorelei.
Chanting the wild lorelei has became metaphor ferrivhid. Here Foster uses comparisons
to express an abstract ideas in imagistic languadkereby stimulating the reader’s
imagination, providing additional information, argening up endless opportunities for
entertainment and persuasion. In Lakoff ‘s viewtaphor is pervasive in everyday life, not
just in language but in thought and action. Ouirad; conceptual system, in terms of which
we both think and act is fundamentally metaphoricahature (1980: 4). Foster saydGver
the streamlet vapors are borhén the third stanza line three. It this lyric, $ter uses
metaphor which is use comparison to paint pervassiveveryday life both think and act is

fundamentally metaphorical in nature.

More than, Foster uses symbol “mermaid” in thedtlsitanza, second lines. Hoeper
and Pickering assert that symbol is an image thstm overt literal function in a poem, but it
also evokes a range of additional meaning (1990:li@%he story, mermaid is woman with a
fish’s tail instead of legs. Here Foster paints giimbol that beautiful woman is woman that
cannot go everywhere because it doesn’'t have &us.only lives in her own world. Foster

has evoked a range of additional meaning. This syrhbs made Foster’s song lyric more



interesting for the reader because of word chdime.the use of symbol in this case gives
adding the beauty of the song lyric. It can invite reader get in to the imaginery symbol

that has been made by Stephen C. Foster.

Still in the third stanza, Foster uses imageryhim fourth line. According to Reaske,
imagery is images, pictures, or sensory contenigiwtve find in a poem (1966: 35). Foster
depending on our imagination to see and hear tideautiful dreamer, where she out on the
sea. When mermaid are chanting the wild lorelei, ame invited to hear its sound, how
beautiful its sound. When the streamlet vaporsareenvited by him to see the real situation
of it (lines three). We get invitation to see aeélfthe fade of waiting at the bright coming
morn, how beautiful it is. Foster uses imagery ttoaak our sensory senses. He paints an
image, picture, or sensory content that can be émyagn our mind well. He can rise
imaginary of the readers perfectly. The ways treatdraws his songs lyric verbally give his
lyric language more sensuous. So, it may conclhdeitmagery can make the language lyric

more sensuous and arouse the emotional tense.

Beautiful dreamer, beam on my heatrt,

E’en as the morn on the streamlet and sea,;
Then will all clouds of sorrow depart,
Beautiful deamer, awake unto me!

Beautiful dreamer, awake unto me!

In the last stanza, the fourth stanza, the writedsf some figures of speech those are
symbol, simile, personification, and refrain. Froime first line we can find symbol “beam”.
Like the physical universe, a symbol is finite hutbounded: finite in the sense that the
symbol itself is spesific and imagistic, but unbded in the sense that the limits on the
possible interpretations of the symbol are oftdfiadilt to define. Foster uses symbol “beam”

to express his thought and feeling to beautifubdrer. Here, beam means light where the



function is giving enlightenment for others. He simlers beautiful dreamer as light in his life.
We know that light is needed in the darkness. S@an be said that beautiful dreamer
becames light for his life. Then, Foster makesrdia symbol by adding lyricE’en as the
morn on the streamlet and seajt means that “beam” as symbol of light in hig lis really
happen. It is like the light of the morn on theesatnlet and sea. So, the symbol is used by

Foster in his song lyric has made the lyric managistic.

From the second line, we can find simile used bstéiostill in fourth stanza. Simile is
a comparison between two distinctly different ttng explicitly indicated by the word “like”
or “as” (Abrams, 1999: 97). In this simile, Fosttates comparison by using word as. This
word shows the comparison in the simile. Here, bmpmares two things like, “e’en” and
“morn” explicitly. Actually simile can be recogniddoy the spesific use of comparative word
or phrase such as like, as, and seem. Foster irees @bmparison between things which are
not similar in their essence. He introduces “e’@mrbugh a connecting word which signals
that are comparison is being made. This peculiaraisimile reflects immediately back on
the persona. So simile, in this case enriches dhgulage of his song lyric and gives the

dramatic sense.

Still, in the last stanza the writer finds persaaifion in the third line. Personification
is the process of assigning human character to umoah objects, abstractions or ideas
(Reaske, 1966: 39). Here, Foster gives human batindputes (sorrow and depart) to the
clouds. He gives the human qualities to the claslf it can act like human being, sad and
go. In fact, sad or sadness is human charactegand action that can be done by human
being, not the “clouds” as in foster’s song lyrimae. Foster considers the use of things have
human traits can attrack more attention of theee#ithn he expresses it literally in his song

lyric. It means that personification make the laaggi use more vivid.



More than that, there is refrain in the last staraahe fourth and fifth lines. The
refrain occurs in many ballads and work poem, wilitengay be merely nonverbal carrier of
the melodic line. In this stanza, Foster repeatdythic “beautiful dreamer, awake unto me!”
to make emphasis and prominent of his song lyrewdnts to create an emotional music by
giving emphasizing for keeping the ideas of song &or carrying the reader into his

emotional state.

4.2.2 Analysis of “Bury Me in the Morning Mother”

From “Bury Me in the Morning Mother” song lyricsetwriter will try to analyze the

figures of speech that found.

Lay me down where the grass is green, mother,
Beneath the willow shade,
Where the murmuring winds will mourne, mother,

The wreck that death has made.

From the first stanza, the writer finds severalfes of speech those are: allegory,
euphemism,and symbol. Reaske states that euphemiarfigure of speech which veils the
obvious word with another, less direct one (1968). 3From the first line, Foster uses
euphemism “lay me down” instead of “bury”. Fosteils the obvious word “bury” with “lay
me down” to make his song lyric more refined. Heplaps euphemism to make his lyric or
words more appealing. So, euphemism is used iedhg lyric to arouse the song lyric more

refined and appealing.

Still, in the first stanza and first line, we cand symbol “mother”. Symbol is an
image that has an overt literal function in a poéunrt, it also evokes a range of additional
meaning (Hoeper and Pickering, 1990: 75). Fostes symbol “mother” as somebody that

he wants to talk. Here, “mother” can be symbol artle where he wants to be buried. Here,



he uses symbol of mother as the earth becausattitecan receive all of people in the world
without exception. Similarly, mother is somebodyoniways accepts us (the children) as
sincerely as possible in any conditions. So, thegusf symbol above evokes the additional
meaning in the song lyric. It may arouse the lynore beautiful and brief without long

explanation of the symbol.

More than that, in the first stanza, we can fildgdry from the first line to the fourth
line. In Abrams’view allegory is a narrative, whethn prose or verse, in which the agents
and actions, and sometimes the setting as wellc@rtived by the author to make coherent
sense on the “literal,” or primary, level of sigo#tion and at the same time to signify a
second, correlated order of signifacation (1999:Hgre, Foster uses a universal element of
fictional narration to describe the place wherenamts to be burried. He gives name to the
character and place for making the narration mofreent. Foster paints the place and the
character narratively. So, he uses allegory to ntakelanguage of his song lyric more

dramatic.

Bury me in the morning,
And mourn not at my loss,
For I'll join the beautiful army

That carry the saviour’s cross.

From the second stanza above, we can find figusgpeéch those are metaphor and
symbol. In the second stanza, we can identify syrmbthe first line. Hoeper and Pickering
state that symbol is an image that has an overalifunction in a poem, but it also evokes a
range of additional meaning (1990: 75). In thetfiise, Foster says “bury me in the
morning”, where “morning” as the symbol. As we knavemmonly in the morning people
can see the bright light of sun. It creates thegleondition of surrounding is bright. It

makes people can continue their daily activitiesilgaand commonly they welcome the



bright of morning happily. So, the morning can bsyanbol of happiness. Here, he means
that he wants to be buried in the situation hapityster veils word “the morning” to evoke
the reader sense and to give additional meaningsy®obol in this case can be a imaginery

device to add the beauty of language.

In the second stanza, the writer also can find pietain the third and fourth line. In
Reaske’s view metaphor is the figure of speech lwbampares one thing to another directly
(1966: 36). Foster compares “the beautiful armythwihe saviour’s cross”. The saviour’s
cross has become metaphor of the beautiful armgteFotranfers the qualities and
associations of one object (the beautiful army)arnother (the saviour’'s cross). He can say
that beautiful army is the army that carry saviewross. He uses metaphor to compare that
something is something else. The metaphor makekatiygiage use more rich. It gives the

song lyric more interesting, and beautiful.

Never sorrow or sigh for me, mother,
Tho' | fall in early years,
For I'll be in the pleasant land,

That's free from grief and tears

In the third stanza, the writer can find figuresspieech those are euphemism, and
parallelism. From the second and third line, we adentify euphemism. According to
Abrams, Euphemism is an inoffensive expression usethce of a blunt one that is felt to be
disagreeable or embarrassing (1999: 83). Euphemasensised frequently with reference to
such subjects. Here, Foster uses “fall” insteattadd” and he uses “pleasant land” instead
of "heaven. Using of euphemism makes the langudgeisosong lyric more refined and
interesting. He makes the words in his song lyrierenappealing and inoffensivefor the

readers.



Still, in the third stanza, the writer can find @iglism in the fourth line. In Reaske’s
view, parallelism is a principle advocating thaead of equal importance or significance
should be treated at equal length within a poen6§138). Foster uses words “grief and
tears” which is those words are equal importancg.tisere is no extreme disproportion in
emphasis. He uses it to make the language of mg Bwic more clear. He tries to give
explanation of his song lyric as clear as on whahis mind. Thus, parallelism gives the

emphasis of the language use and it makes thedgeguf song lyric became more clear.

| have heard the songs of the blest, mother,
And angels are drawing near
To carry me o’er the stream, mother,

That mortals dread and fear

From the fourth stanza, we can identify imageryadery is images, pictures, or
sensory content, which we find in a poem (Reast66135). Words that call upon our sense
are referred to as images. In the lyric above,dfdsies to attrack our attention by painting a
verbal picture of situation. Foster depending onatility to see and hear imaginatively. He
invites us to hear the real song of the blest. Wthenangels are drawing near, we are made
curious and then we can see it imaginatively. Aldeen the mortals dread and fear, we
invited by him to see the real situation of it difour). As a conclusion, we may at least to
sum small degree, in our mind’s eye hear the sohgse blest. Then, also in our mind’s eye
see the angels which are drawing near to him andanesee mortals dread and fear. It means
that Foster uses imagery in it. So, by using imp@gEoster wants to stimulate some of
sensory content of the readers as if they expegiime same things with him. Thus, imagery

makes the language of the song lyric more attra@nd emotional.

More than that, there is personification in thengia. In Hoeper and Pickering’s view,

personification is the portrayal of an idea, ohjemtanimal as having human traits (1990:



70). In this personification Foster gives humambaettributes (drawing near) to the angels.
He gives the human qualities of the angels aschit act like human being, draw near. In
fact, draw near is human character. So, it can desidered that ideas or things are
considered have human traits make the langugengf lyoic more interesting and vivid. The

using of personification in song lyric makes thegaage more interesting and vivid.

You must promise to come to me, mother,
When life and hope shall fade,
For there’s room for you in the home, mother,

That'’s far from the greenwood shade

From the fifth stanza, we can identify figure oeeph those are parallelism, symbol,
and synecdoche. In the second line, we can find parallelism. Actiog to Reaske,
parallelism is a principle advocating that ideaggfial importance or significance should be
treated at equal length within a poem (1966: 38pt&r uses the ideas or words “life and
hope”. He consider that “life and hope” as ideaseqgual importance. The using of
parallelism can take more attention of the reattersnderstand the song lyric of music. So,
Foster uses parallelism in his song lyric to seeelbdunderstanding of his song to the readers.

It can be said that parallelism gives the lyricgamre beautiful and emphatic.

Then, in the third line of fifth stanza, the writeain find synecdoche. Synecdoche is
particular form of which is the technique of sydeche uses a part in order to signify the
whole (Reaske, 1966: 41). Foster says that “foretle room for you in the home, mother.”
The word “room” is refers to place for his mothikmeans he will accept his mother coming
with heart fully. Although in the lyric above helsiitutes place for his mother with the word
“room” and in the real fact that room is part ohteand is smaller than home. He beautifies
the song lyric by using a small place or part idevrto signify the whole. He uses room to

represent the whole place in home. It means Fadséer usedynecdoche pars pro toto it.



So, things are used a part to signify the wolegiaa the dramatic effect for the beauty of the

lyric song.

In the last stanza and line, we can identify symlddére, Foster uses word
“greenwood” as a symbol. Commonly, greenwood referaood that still life. In fact, the
color of live plants is commonly green, especi@lyjeaves. Foster say$hat’s far from the
greenwood shadéri the fourth line. It means that room or place s mother is “another
place” in the future (next place for the next lifdhen he saysthat's far from greenwood
shadg’ that it means place without life inside. Fogbeiilds his reader imagination by giving
long explanation inside of lyric in the brief wa§o, the use of symbol in this case creates a
brief song lyric with to expand a range of addiibmeanings because a symbol is finite but
unbounded. Finite in the sense that the symbdf issepecific and imagistic, but unbounded
in the sense that the limits on the possible im&ggtions of the symbol are often difficult to

define.



