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MANUSCRIPT AWAL

New Perspectives in Children's Literature:
Animals and Posthumanist Discourse

ABSTRACT

Children's literature is associated with various imaginary, impossible, and real creatures that blur the line
between truth and fiction, creating a challenge that prompts us to question the inflexible hegemonic humanist
worldview in line with the principles of posthuman thought. Both Children's Literature and posthumanism
possess a unique potential to present forward-focused agendas that blend fantastical possibilities with tangible
real-world transformations. This article seeks to address a central issue: the depiction of animals in Children's
literature using posthumanism as an analytical approach. To achieve this objective, the qualitative interpretive
method is employed, utilizing the data source "Doctor Panda Cures Mr. Gecko's Tail | Super Panda Rescue Team
| Baby Bus Cartoon". The findings reveal the following: Firstly, animal characters serve as a counterpoint to
anthropomorphism. This underscores the notion that animal characters are necessary for conveying messages
effectively to children. Secondly, animal characters are portrayed on par with humans. The portrayal of animals
in roles such as rescue teams, welders, drivers, and the like is based on their inherent traits. Lastly, animals
function as a critique of anthropocentrism. This critique extends beyond the concept of animals merely
"thinking and acting" akin to humans; it encompasses our endeavor to shift our focus to animals and consider
the potential of other entities. This study bridges Children's Literature and posthumanism, contending that
children's fiction offers a nuanced contribution to the discourse on the essence of humanity, particularly in the
context of human-animal relationships.

Keywords: Animal-Centered Narratives, Rethinking Anthropocentrism, Non-Human Entities, Literary Representation,
Childhood Imagination

1. INTRODUCTION

Posthumanism studies are gaining prominence in the realm of academia, paralleling the rapid
advancements in technology. The advent of the digital era has ushered in a multitude of changes
(Janchoungchot, 2022). While the discourse on posthumanism has primarily revolved around technological
innovations, it is important to recognize its broader implications. One such sphere significantly influenced by
posthumanism is children's educational media, particularly children's Literature. The simplicity inherent in
children'’s Literature (its inmediacy and relevance) contributes to shaping children's understanding of life. For
instance, the utilization of animal characters to illustrate human characteristics, like using foxes to portray
deceit, aims to convey the idea that animals are utilized for human benefit. Regrettably, relying solely on animal
characters falls short in cultivating in children an appreciation for the magnificence of nature and diverse
species. This is due to their inherent anthropocentric nature, which is perpetuated through the narratives of
children's literature. Shouldn't we strive to help children recognize the equality of all living entities in the
universe?

Within the realm of literary scholarship, posthumanism asserts that humans no longer maintain an
exclusive position at the center of narratives, as the distinction between humans and animals, machines, and
other life forms has become less distinct (Wolfe, 2010). This perspective necessitates a reconsideration of
anthropocentrism in order to establish a fresh foundation for Literature, thereby preventing it from becoming
obsolete. Otherwise, literary theories could find themselves lagging behind the very literary works they seek
to analyze. Posthumanism underscores that the hierarchical superiority of humans over other species is a
concept requiring reevaluation, given the intricate interdependencies that exist among various species on
Earth. One of the intriguing dimensions that posthumanism adds to Literature is the novel paradigm of animals
as reflections of humanity. While fables have existed, posthumanism posits that animals should not be relegated
to the status of mere objects; rather, they should be recognized as entities of agency, comparable to humans.

Traditionally, animals depicted in children's Literature have often been portrayed as subservient to
human authority. In the context of Indonesia, for instance, the mouse deer (known as "kancil" in Bahasa
Indonesia) is characterized as a mischievous creature inclined towards theft, invariably necessitating its




capture. Animals, in such narratives, seldom articulate their own stories but are instead channeled through
human characters. These animal portrayals are utilized to underscore human virtues and qualities (M. Harju &
Rause, 2018). Frequently, animals serve as vessels for conveying human attributes through
anthropomorphism. For instance, the weasel and the wolf may symbolize negative traits, while the bear, pig,
and rabbit are emblematic of noble characteristics. It's a common trope that weaker, smaller herbivorous
animals assume the roles of protagonists. Initially positioned as submissive or feeble, they ultimately emerge
victorious by the story's conclusion, as seen in works like "A Wolf and Three Little Pigs" (Dunn, 2011).
Simultaneously, the posthumanist perspective contends that the rigid division between humans and non-
humans is no longer imperative. It encourages us to reevaluate anthropocentrism. Animals in children's
Literature often embody metaphoric significance. Consequently, their roles warrant examination through the
lens of posthumanism to unveil the implications of deferral or "otherness" within the text (Derrida, 1992). This
approach imparts fresh connotations to age-old elements pervasive in children's Literature, engendering new
dimensions of meaning.

As products of imagination and fantasy, the fictional creatures that populate children's Literature
possess a distinct form of materiality. As highlighted by Willard Van Orman Quine in his 1948 work "On What
There Is," the assertion that "Pegasus must exist" is rooted in the notion that negating Pegasus' existence would
render the statement nonsensical. Denying Pegasus' existence signifies that Pegasus lacks the "specific
attribute of actuality." Nonetheless, in the context of this analysis, these beings, classified as "unactualized
possibilities," retain a form of actuality within children's literary compositions. They incite readers to either
"believe” in them or, at the very least, in the potential they represent. These imaginative entities exert an
influence on the perceived "reality," existing as both products of social reality and the realm of fiction (Haraway,
1991). However, what if addressing our evolving role and challenges as humans within the world necessitates
a more comprehensive approach beyond direct engagement with anthropocentrism? It raises the question of
whether anthropocentrism alone suffices to comprehend our shifting position and the complexities we
encounter as inhabitants of the world.

The children's fiction titled "Doctor Panda Cures Mr. Gecko's Tail | Super Panda Rescue Team | Baby
Bus Cartoon" prominently features animal characters as its central protagonists. Diverse animal types are
employed to portray characters with traits inherent to their respective species. For instance, the tiger assumes
the role of a ruler, aligning with its characteristic nature. While animal characters frequently appear in
children's fiction alongside fantastical elements like Pegasus, an airborne horse, "Doctor Panda Cures Mr.
Gecko's Tail | Super Panda Rescue Team | Baby Bus Cartoon" diverges from this norm. In this instance, animal
characters behave in a manner akin to real human interactions, thus straying from conventional fantasy
portrayals. It's essential to note that while the animal characters themselves inherently embody a fantastical
aspect, the narrative's context treats them as plausible within a genuine human-like setting. The selection of
this work was underpinned by the abundance of available data, and data saturation guided the author's
decision to halt their exploration at a certain point. Moreover, as of 2021, BabyBus holds a preeminent position
as a favored animation series on the YouTube platform, further enhancing the significance of this work.

Numerous studies have underscored the multifaceted role of animals within children's Literature,
categorizing them as both components of fiction and educational tools. Deckha's research, as exemplified by
her work from 2016, elucidates that the incorporation of animals into media and Literature serves as a conduit
for addressing human quandaries. This approach ensures that human perspectives and critiques are brought
to the fore through the lens of these animal portrayals (Deckha, 2016). Conversely, Jackson's research posits
that the human species is intricately interdependent with various aspects of nature, with animals constituting
an integral component. Animals often operate as metaphors for life due to their profound connection with
human civilization. Jackson further expounds that animals hold significance in every facet of human existence,
leaving an indelible mark on the human experience (Jackson, 2013). Collectively, these studies illuminate the
multifarious dimensions through which animals in children's Literature serve as both allegorical conduits and
pivotal contributors to human narratives.

Dunn's analysis emphasizes that anthropomorphization extends beyond merely assigning speech to
animals; it encompasses other dimensions that warrant exploration (Dunn, 2011). This notion aligns with
Kopnina's research, which delves into the shift in narrative focus from humans to other elements existing in
nature, aligning with the principles of posthumanism (Kopnina, 2020). While these studies examine the
portrayal of animals through the lens of humanism, few have approached the topic from the perspective of




posthumanism. This article, therefore, endeavors to bridge this gap by presenting an exploration rooted in
posthumanist ideology. The study harmonizes the realms of children's Literature and posthumanism to
propose that children's fiction serves as an intricate platform to engage with the discourse surrounding the
essence of humanity, especially in terms of human-animal relationships.

The conventional paradigm wherein humans occupy the central position in literary works has endured
for a considerable duration. Posthumanism emerged as a means to expand this perspective within literary
discourse. The article in question seeks to address a pivotal issue: the portrayal of animals in children's
literature through the framework of posthumanism. This initiative thus urges literary scholars to embrace
novelty, as it challenges the conventional perception of human exceptionalism and superiority in the broader
context of existence and intellect.

2. METHOD

This study employs an interpretive method grounded in a qualitative approach. Interpretive
qualitative research revolves around the examination of signs and textual elements as primary subjects of
investigation, alongside the researcher's role in deciphering and interpreting these signs and texts. The dataset
utilized for this study consists of instances portraying animals as representations of humans, sourced from
screenshots extracted from the animated video titled "Doctor Panda Cures Mr. Gecko's Tail | Super Panda
Rescue Team | Baby Bus Cartoon" (https://www.youtube.com/watch?v=NzbXRGBvcXA) released in 2020. The
choice of this specific data source was informed by the availability of abundant data.

The analytical process comprises the following steps:

1. Thoroughly and repetitively viewing the data.

2. Identifying and extracting "signs" indicative of animal-human manifestations within the data.
3. Interpretation of these identified "signs."

4. Formulating conclusions based on the interpretations derived from the analysis.

This methodological framework enables a comprehensive exploration of the manifestation of animals as
representations of humans within the chosen animated video, facilitating a nuanced interpretation of their role
within the context of the study's objectives.

3. RESULT AND DISCUSSION

3.1.A narrative set in an animal world

Doctor Panda Cures Mr. Gecko's Tail - Super Panda Rescue Team (hereafter referred to as SPRT)
presents a narrative set in an animal world where animals adopt human-like roles. The storyline revolves
around instances where various animal professions encounter work-related mishaps and subsequently receive
assistance from a rescue team. This analysis aims to dissect the content into sub-chapters to facilitate the
categorization of findings.

Table 1: The outlines the initial steps in data analysis.

Sub-Chapters Description

Introduction to SPRT Overview of the animated video and its premise

Portrayal of Animal Professions Examination of animal characters and their roles

Work Accidents and Rescue Team Analysis of the incidents and the rescue team's involvement
Intervention

Depiction of Animal-Human Exploration of how animals emulate human traits
Characteristics

Concluding Themes Identification of overarching themes and messages
Implications of Posthumanism Linking the analysis to the concept of posthumanism

The subsequent sections will delve into each sub-chapter to unravel the intricacies of SPRT, offering a
comprehensive understanding of the interplay between animal characters, their roles, and the broader themes
addressed within the animated video.




Table 2: Animal Characters Analysis

No. Figures

Signs

Objects

B 3
z )
e 04

Two pandas become the
main characters who act
as a rescue team

A panda is a typical
Chinese animal with a
combination of black
and white

A gecko is a skyscraper's
glass cleaner

A gecko is a reptile.
The tail is used for
defense

Elephants are firefighters

Elephants are animals
that have a trunk as a
vital tool for survival

Aturtle, a giraffe, a
donkey, a cat,and a
camel as civilians

A turtle is a type of
reptile. A giraffe, a
donkey, acat, and a
camel are four-legged
animals.

A gopher as a plumber

A gopher is an animal
that usually lives on
the ground, gnawing
to find food

Atiger as amayor

The tiger is known as
the king of the jungle
because of his bravery

A camel as a civilian

The camel is a
humped animal
whose habitatis in the
desert

A sea horse as a driver of
an underwater train

Seahorses are a
monogamous type of
fish and the only
animals whose males
can get pregnant

A penguin as a water
policeman

Penguins are aquatic
animals that can't fly

3.1.1. Animals as Main Characters: Negation of Anthropomorphism

Within SPRT, a diverse array of 12 animal types is showcased, including pandas, lizards, elephants,
cats, turtles, camels, donkeys, giraffes, gophers, tigers, seahorses, and penguins. In this exploration, we will




abstain from delving into the intertextual connections of utilizing animals as central characters, opting instead
to examine the scenario through the lens of posthumanism. It's undeniable that animals captivate the attention
of many children, often surpassing the appeal of human characters (Dunn, 2011). This preference might arise
from the fact that animal characters are inherently more alluring in children's narratives. Furthermore, these
characters are frequently endowed with attributes that children admire, such as bravery and positive role-
model behavior.

Intriguingly, these attributes extend beyond the boundaries of human consciousness, yet they can be
effectively communicated through the portrayal of animal characters. This illustrates the potential for animals
to convey messages that resonate deeply with children, transcending traditional human-centric narratives.
Such an approach aligns with the tenets of posthumanism, challenging the conventional hierarchy between
humans and animals. It underscores the significance of examining animal characters in SPRT within the context
of posthumanist thought, thereby illuminating novel dimensions of storytelling that foster a closer connection
between children and the narratives they engage with.

3.1.2. Animals’' Responses and Anthropomorphism

Animals' adaptability and survival strategies, often adopted and adapted by humans, provide a
compelling basis for examining their roles in SPRT. Consider the portrayal of elephants (refer to Table 1, Figure
3) as creatures capable of extinguishing fires through the use of their trunk to spray water. This imagery evokes
parallels with firefighting hoses, offering a remarkable testament to animals' adaptability being mirrored in
human technologies. A similar example emerges with the depiction of the Gopher (refer to Table 1, Figure 5)
as a gas pipe worker, leveraging its keen sense of smell. These instances highlight animals' capacity to engage
with their environment in ways reminiscent of human actions.

Interestingly, this portrayal challenges the notion of anthropomorphism as a purely sentimental
attribution. Fawcett's perspective on anthropomorphism as a sentimental attitude gains resonance here,
particularly in how it reflects human perspectives on their relationship with the natural world. Western
cultures often delineate themselves distinctively from other beings (Fawcett, 1989). This perspective emanates
from the anthropocentric ideology that forms the bedrock of Western thought—a worldview centering on
human significance that influences perceptions of animal cognition. This anthropocentric outlook, ingrained in
children's Literature over centuries, reinforces the notion of human dominion over nature, viewing it solely as
aresource.

Given that ideologies are inherently embedded within Literature, it becomes crucial to reassess
narratives that present animals as unique individuals. SPRT's portrayal of animals not only as responsive
entities but also as agents capable of engaging with the world in ways analogous to humans prompts a
reevaluation of prevailing paradigms. These narratives have the potential to challenge the historical encoding
of anthropocentrism within children's Literature, offering a refreshing avenue for presenting animals as
integral entities deserving of nuanced representation.

3.1.3. Challenging Anthropocentrism Through Narrative Strategy

Children's Literature plays a pivotal role in shaping children's perspectives, often instilling beliefs in
fantastical tales or concrete realities interwoven with objects that endorse a personalized worldview
(Nikolajeva, 2016). Consequently, narratives depicting animals in realistic scenarios or representing animal life
fall short in fostering an authentic appreciation for nature and diverse species. This limitation stems from the
inherent anthropocentrism prevalent in such narratives, perpetuated through the prism of children's
Literature.

To illustrate, let's consider "Rosie's Walk," a story that chronicles a hen's obliviousness to a trailing fox.
Substituting human characters for these animal counterparts would drastically alter the narrative, possibly
even unsettling readers. Moreover, the characterization of the fox necessitates no elaborate development—it
inherently embodies notions of cunning and threat to the hen, underscoring anthropocentric perspectives
(Dunn, 2011).

However, this anthropocentric viewpoint couched in anthropomorphism can inadvertently foster
disregard for animals' roles and contribute to the erosion of animal life. Posthumanism emerges as a
countermeasure, challenging this stance by negating anthropomorphism and the confines of rigid realism




through strategic narrative approaches (M. Harju & Rause, 2018). By presenting animals in roles that transcend
their conventional anthropomorphic portrayals, SPRT and other posthumanist narratives seek to recalibrate
the balance, redefining the interaction between humans and the animal world. This reimagining serves as a
potent strategy to counteract anthropocentrism, promoting a holistic understanding of the diverse array of
species coexisting on Earth.

3.1.4. Animals’ Decision-Making and Posthumanist Perspectives

The presence of animal figures within narratives serves as a powerful vehicle to juxtapose animals’
decision-making awareness with the cognitive abilities of humans. Wolf's assertion that posthumanism reveals
human responses as formulaic constructs formed within the human mind underscores the replicability of these
processes across other living entities, including animals (Wolfe, 2010). While it might seem counterintuitive to
equate humans and animals, posthumanism challenges this traditional perspective by envisioning cognitive
capabilities extending beyond human boundaries.

Turning to Table 1, Figure 2, we encounter the gecko—a reptile adept at wall-clinging, utilizing a safety
helmet, and autonomously choosing to become a skyscraper cleaner. Similarly, the tiger, depicted as the mayor
(Table 1, Figure 6), assumes a role driven by its reputation as the jungle's sovereign. In certain literary contexts,
authors advocate retaining animals' inherent behaviors to craft narratives distinct to each species (Asiain,
2015)zHarju, echoing posthumanist sentiments, contends that attributing to animals the capacity to respond
to the world in a manner akin to humans is a logical deduction, rooted in the shared coexistence on the same
planet (M.-L. Harju, 2008). These instances collectively illustrate posthumanism's aspiration to blur the lines
between human and animal cognitive abilities, fostering narratives that acknowledge the diverse forms of
consciousness present within the intricate web of life on Earth.

3.2.Deconstructing Humanism and Shifting Center Stage

The aforementioned comprehension fundamentally deconstructs the conventional construct of
"human" (humanism). Derrida's elucidation underscores that interpreting texts cannot remain bound to
archaic intentions and rejects logocentrism (Derrida, 1992). This transformative outlook resonates with
animals' role within literary narratives, as they evolve beyond mere companions or auxiliary elements to
become the central protagonists and focal points of stories. Posthumanism, in this light, heralds a shift that
undermines anthropocentrism, challenging the prevailing notion of the liberal humanist subject.

Posthumanism redefines animals' presence in literature, simultaneously unsettling anthropocentrism.
This paradigm shift serves to destabilize the established concept of the human self. Animals emerge as entities
boasting unique attributes and advantages (You, 2020). Consequently, animals are reconceptualized as vessels
embodying a form of computational biology, capable of accommodating human cognition. This paradigm
reframes the transferability of human thought into the biological frameworks of animals.

Significantly, this reimagining erases social class and racial divisions attributed to animals, thereby
prompting a re-evaluation of our very humanity. The presence of animals as central figures in narratives
questions the boundaries of our humanity, transcending categorizations and unsettling the conventions that
have defined our understanding of the human experience. Posthumanism invites us to embrace this complex,
interwoven tapestry of life, enriching our comprehension of existence beyond narrow anthropocentric
confines.

SPRT was created as entertainment for children. The work challenges anthropocentric human
liberalism by hiding human existence through children's Literature. Dependence on animals in children's
Literature during the last two centuries has become a means of the civilizing process that children go through
the medium of animal bodies. Harju explained that animal stories (fables) are suitable for children (M. Harju &
Rause, 2018). These animals in children's Literature are personified as humans. They can think and interact
like humans. They, as the main characters, seem to function to adjust human identity (Endaswara, 2021).
Humans, in this case, children, through literary works, are stimulated to grow a "connection to nature," which,
according to Lerman, is necessary so that children can maintain engagement with nature, even when they
cannot be in it (Lerman, 2012).




3.2.1. Expanding Perspectives and Non-Human Forces

In conclusion, the initial exploration reveals the diverse array of animal characters employed to
supplant humans as central protagonists, thereby tackling the underlying issue of humanism. This practice,
rooted in both anthropomorphism and the necessity of authors to communicate life's lessons through
children's Literature, underscores a deep-seated human inclination. Children's innate disposition to embrace
animal characters stems from these creatures’ enduring presence in legends and myths passed down through
generations.

This phenomenon powerfully underscores that human-centric narratives do notinvariably occupy the
heart of storytelling. Instead, non-human forces—animals—emerge as pivotal entities that resonate with
readers. By featuring animals as central figures, children's Literature extends its reach beyond traditional
anthropocentrism, ushering in a narrative realm that embraces a broader spectrum of consciousness. This shift
both challenges and expands our perception of the narrative center, engendering a more encompassing
understanding of the intricate tapestry of existence. As the dialogue continues, further examinations can delve
into the implications of this perspective on contemporary literary discourse and the evolving relationship
between humans and the animal kingdom.

3.2.2. Animal and human equality: nature of animals and human professions

The author will take six types of animals from data table one. First, in Figure 2, a gecko acts as a
skyscraper glass cleaner. The job requires the ability to go up to the top of the building while cleaning the
exterior windows. Usually, humans will use the help of tools such as excavators or descending devices such as
harnesses and carabines to reach tall skyscrapers. Geckos, as reptiles, have the natural ability to crawl in
vertical planes because their feet are covered with fine microscopic hairs called setae. The fine hairs on geckos
have tiny pads at the ends called spatulae that are about a tenth the diameter of a human hair. Interestingly,
these small pads can increase the surface area of the geckos' feet so that they can stick tightly to the wall and
help them to crawl. Usually, geckos use a circular motion to attach and remove their feet from certain surfaces,
such as the house's ceiling (Main, 2021). The role of the gecko character in SPRT is per its natural traits, such
as crawling on vertical and high surfaces.

Second, in Figure 3, the elephant character has a role as a firefighter. National Geographic explains that
there are 150,000 muscles in the elephant's trunk, so it can suck up to 14 liters of water. Elephants spray water
on their bodies to clean themselves and drink water into their mouths (Main, 2022). SPRT adopted the nature
of the elephant. The trunk is used as a tool to spray water like a hose on a fire engine. Third, in figure 5, gophers
are described as plumbers. A gopher is arodent that can bind to the ground with itslong fingers and teeth. They
make a channel that makes it easier to find worms (Quagha, 2022). In Kompas daily, the gopher is said to be
able to make underground passages integrated with water and food, i.e,, worms. That makes them said to be
equal in human ability in farming (Novena, 2022). Their natural ability to manage natural resources and the
need to arrange underground channels are the reasons they act as plumbers.

Fourth, in Figure 6, the tiger acts as the mayor. The tiger's image as the jungle king has gone global. His
nature as a predator makes him a ruler in the wild. The tiger has a character as a strong and decisive animal,
even scary. Some African villages are wary of the terror of tigers eating their livestock. Some African villages
are mindful of the terror of tigers eating their livestock (Hilfrank, 2022). The masculinity of the tiger as the
ruler has not been replaced, so it follows the mayor's character as the ruler of the city in SPRT. Fifth, in figure
8, seahorses as a pair of driver and conductor. These two professions are inseparable. It's the same as a
seahorse loyal to its mate (Coleman, 2022). It is the male who stores the female's eggs after fertilization.

Finally, in figure 9, the penguin acts as a marine policeman. The penguins have the image of being a
good guard. During the reproductive season, males and females guard their future offspring so predators do
not eat them. Moreover, penguins can dive to a depth equivalent to the height of the Eiffel Tower (Natgeo,
2021). Their nature as good guards and reliable divers is the background for them to act as marine police/water
police.

The human professions played by these animals are not classified based on the highs and lows of the
job. All animal characters respect the work of other animals. All animal characters appreciate the work of other




animals. How human they are! It will have a different meaning when played by humans. For example, a plumber
is played by a black actor while a white actor plays the mayor. There will be a gap in meaning by the reader or
connoisseur of the work related to the use of actors based on skin color or physical condition. Posthumanism
fights for equality not only for humans but also for all inhabitants of the earth (More, 2019).

The nature of animals and human professions that go hand in hand with the characterizations in
children's Literature shows that animals have abilities beyond human abilities. Therefore, humans adopt and
adapt the skills of these animals in their daily lives. Meanwhile, animals do not need additional assistance from
tools other than their natural ability to do human jobs or professions. The meaning of "human" becomes
deconstructed. They are no longer omniscient and central creatures but equal and parallel to animals because
their thinking abilities are not much different. For example, the data and discussion above show that gophers
can cultivate the soil below the surface for survival. With that nature, they act as plumbers. That fact should
remind humans that we are not the most incredible creatures on earth (Halapsis, 2019). Humans need the
inspiration to develop their civilization; it is obtained from the nature of animals. In his research, Jackson
explained that animals have arole in every human footprint; for example, every human technological progress
is continually inspired by animals' natural abilities (Jackson, 2013).

As connoisseurs of children's Literature, children must learn to realize that humans are not the only
creatures on earth so that there is a regeneration that respects each other between species. Animals are not
inanimate objects subject to human nature (anthropomorphic); instead, they have the right to life and abilities
that inspire humans. That way, children learn to love animals more and not be arbitrary, as described in
Dekcha's research. Most children in Canada despise animal life. They are considered worthy of torture as a form
of entertainment (Deckha, 2016). Children's Literature is one of the things that shape children's identity.
Children learn to know and understand the world through Literature (Nodelman, 2018). That way, the
narrative attempts to teach a posthumanist perspective in which humans are equal to other members or
species on earth (Buruk et al., 2020). It's not just about "acting-thinking animals" like humans, but also our
attempt to think of animals as central along with other possible beings (Shakespeare, 2012).

3.3. Children's and animal literature: a critique of anthropocentrism
3.3.1. Animals asother centers

For the last two centuries, children's Literature has relied on animals as the primary means of
conveying the story's message. The process of understanding human problems is transferred to children
through the mediation of animal characters. These animals think and interact like humans. So far, animals are
still seen as "the others" (Derrida, 1992), objects that can be subject to any action by humans. In Literature,
they are used as a medium to explain evil and good (see The Wolf and the Three Piglets) (Dunn, 2011). As a
result, the wolf has an image as a metaphor for evil. The one who has an evil nature is the human. "The wolfis
evil" is a human creation that takes advantage of the wolf's nature as a predator.

SPRT uses 12 types of animals as characters in the story. Children are required to have high thinking
order skills to receive the implicit message. Why? Children can't just mean animals can talk or work like
humans. More than that, children should realize that other species on earth have rights and abilities equal to
them as humans. Thus, it is inappropriate for humans to be the only center (Nikolajeva, 2016; Wolfe, 2010).
Similar ability does not mean that animals can work in banks to earn wages, but rather the ability to survive
with their scientific nature. In SPRT, gophers manage underground to organize underground resources such as
water and worms as their food.

However, as generations of cultural change have demonstrated, ideology is not fixed. Non-human
rights have recently been enshrined in the legal systems of some governments. The Universal Declaration of
Human Rights has served to motivate initiatives such as the Universal Declaration of Rights of Mother Earth
(https://therightsofnature.org/universal-declaration) by the Bolivian government; the Wildlands Project Land
Conservation (Noss 1992); the rights of rivers in New Zealand, Australia, and India (O'Donnell and Talbot-Jones
2018) and Lake Erie in the United States. Also, recently, more Western consumers have turned to veganism
(Kopnina, 2020)

Animals as the main characters, which not only represent the human way of thinking but also show
their animal instincts, show a critique of anthropocentrism (concern for human interests at the expense of the




interests of other species) (Kopnina, 2020). For example, they are involved in several environmental issues,
such as the destruction of wild habitats or the abuse of animals used for consumption, pets, and medicine.
Animals must often appear as representatives of their species in literary works and their advantages over
humans. Based on the data in the SPRT, readers will find the character of an elephant as a firefighter (see table
1, figure 3). Posthumanism hopes the reader will accept a new meaning with an anthropocentric shift (Wolfe,
2010). The hope is that the children will understand that the fire extinguishing system is inspired by the
elephant survival system, a trunk that can suck in and spit out water. That way, human supremacy will be lost
so that children agree that there is a center for storytelling other than humans, namely animals.

3.3.2. Response to posthumanism: paradigm shift from anthropocentric to cosmocentric

In posthumanism, the challenge to anthropocentric human liberalism is how humans are hidden
through animal charactersin children's Literature. Derrida destroys assumptions about the meaning of humans
and animals. He questions whether humans have the right to deny equality with animals (Derrida, 1992).
Posthumanism seeks to interpret texts that are not only limited to human nature but more. Analyzing animals
through a lens that recognizes racial and animal differences ultimately paves the way for rethinking what it
means to be human and defining how we perceive the non-human (Curry, 2019).

According to Kidner, making humans the main topic in the living system is not anthropocentrism but
"industrialism," or a focus on industrial neoliberalism, which subordinates humans and nature to the economic
system (Kidner, 2014). Humans do not know what the needs of other species are, even though humans are
thought to be able to understand the world and morality with their senses. It also does not mean that we can
give nature an intrinsic value. Anthropocentric motivation proves inadequate for the protection of biodiversity
because species that do not contribute to human well-being will be abandoned and neglected (Cafaro, Philip J.,
2014; Shoreman-Ouimet, Eleanor, 2016).

Anthropocentric is the "legality” of concern for humanity that blinds humans (us) to the character of
the industrial colonization system (Kidner, 2014; Kopnina, 2020). When industrial centrism supports the
human desire to be in balance with nature, it also camouflages the colonialization between nature and humans.
Instead of making anthropocentrism an advantage of nature having humans (with their intellect and
intelligence), humans make nature a resource for their lives. Environmental collapse is one of many important
issues that humanity must confront collectively under globalization processes, and all issues affect relatives
(Sajjaphatanakul & Mangkhang, 2019). As a result, anthropocentrism gives birth to several propositions: the
love of one's species (humans only), discrimination against other species, and the belief that non-humans will
have value if they are helpful to humans. The anthropocentric view makes humans believe that they are the
center of everything, the most critical thing in the universe and that all good things were created for humans
(More, 2019; Wolfe, 2010). Everything is only measured by its effectiveness and efficiency.

As a consequence, transcendent and sacred values were neglected. Suppose the desacralization of the
cosmos or the loss of a sense of connectedness with the universe is left unchecked. In that case, the effect is
none other than the desacralization of human beings themselves. Humans are not only alienated from the
Ultimate Reality, but also increasingly alienated from themselves in everyday life, fellow living creatures, and
their environment. All of that then became the primary source of ecological disaster. Therefore, through animal
characters in children's Literature, humans are invited to realize their place in reality. Humans are not only the
subject that dominates or vice versa; such a small and excluded object, but also part of the whole of nature.
Humans are not only on one side but are located between intertwined subjects, becoming complementary and
fulfilling parts, not judging. This is the purpose of a journey of human life: to participate.

Posthumanism evokes a sense of "sympathy" and "empathy" that connects (trans-affective) humans to
other species in nature. These feelings are human consciousness with the universe so that humans are no
longer just "being” but "being with," "being for," and "being in" the regularity of reality (McMillan, 2021). With
the presence of animal characters in children's Literature, humans are brought to gratitude and admiration for
the omnipresence and mystery of the universe. Humans are no longer the center (anthropocentric) but reality
itself. This is a point of transition from humans to the cosmos (a human 'sense of wonder' triggered by the
presence of other species as a center), from egology to ecology, and from anthropocentric to cosmocentrism.




4. CONCLUSION

The idea of animal characters in children's Literature from the point of view of posthumanism can be
interpreted as follows: that first, there are 12 types of animalsin SPRT. They can think and interactlike humans.
The animals, as the main characters, seem to function to regulate human identity. The meaning of humans is
deconstructed due to the presence of various types of animal characters that are used to replace humans as the
main character, even though the problem presented is humanitarian problems. It is not only a form of
anthropomorphism but rather the human need as a writer or author of animal characters to convey messages,
teach and educate life. This proves that humans are not always the story's center, but non-humans (animals)
exist.

Second, children as connoisseurs of children's Literature must learn to realize that humans are not the
only creatures on earth to regenerate mutual respect between species. Animals are not inanimate objects that
have human nature (anthropomorphic), but they have the right to life and abilities that inspire humans. That
way, children learn to love more, not be arbitrary, and not demean the lives of animals considered worthy of
being tortured as entertainment. It's not just about "acting-thinking animals" like humans, but also the human
endeavor to seriously consider animals as the center and other possible beings.

Third, with the presence of animal characters in children's Literature, humans are delivered to
gratitude and admiration for the omnipresence and mystery of the universe. No longer are humans the center
(anthropocentric) but reality itself. This is a point of transition from humans to the cosmos (a human 'sense of
wonder' triggered by the presence of other species as a center), from egology to ecology, and from
anthropocentric to cosmocentrism. Posthumanism evokes a sense of "sympathy" and "empathy" that connects
(trans-affective) humans to other species in nature. These feelings are human consciousness with the universe
so that humans are no longer just "being,"” but "being with," "being for," and "being in" the regularity of reality.
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New Perspectives in Children’'s Literature:

Animals and Posthumanist Discourse

ABSTRACT

Children's literatura is iaved with various i and real ereatures that blur the line
between truth and fiction, ereating a challange that pn-nmpxs us to question the inflexibla hegemonic humanist
werldview in line with the principles of posthuman thought. Both Children's Lnteratuu|and pesthumanism
possess a unique potential to present forward-focused agendas that blend £ bilities with tangible
real-world transformations. This article seeks to address a central issue- the deplmom of animals in Children's
Jiterature using posthumanism as an analytical approach. Te achieve this objective, the qualitative interpretive
method is employed, utilizing the data source "Doctor Panda Cures Mr. Gecke's Tail | Super Panda Rescue Team
| Baby Bus Cartoon”. The findings reveal the following: Firstly, animal characters serve as a counterpoint ko
anthopomarphisi. This underscores the notion that animisl are necessary for g messages
y to childre portrayed on par-with humans, The portrayal of animals
in roles such as rescue teams, w!]ders‘ drivers, and the like iz based on their inherent traits. Lastly, animals
function as a critique of anthropocentrism, This critique extends bevend the concept of animals merely
“thinking and acting" akin to humans; it encompasses our endeavor to shift our focus to animals and consider
the potential of other entities, This study bridges Children’s Literature and posthumanism, contending that
children's fiction offers @ nuanced contribution to the discourse on the essence of humanity, particularly in the
context of human-animal relatienships.
Keywords: Animal-Centersd Narrati inki frrism, Hon-Hi Entities, Literary Representasion,
Childhoad Imagination

1. INTRODUCTION

Posthumanism studies are gaining prominence in the realm of academia, paralleling the rapid
advancements in tachnology. The advent of the digital era has ushered in a multitude of changes
2022). While the discourse on pasthumanism has primarily revalved around technological

it is imp to recognize its broader i One such sphere significantly influsnced by
P is children's educational media, particularly children's lLiterature, The simplicity fahere
children's Litssatass literature (its immediacy and to shaping children's understanding

of life, For instance, the utilization of animal characters to illustrate human characteristics, like using foxes to
portray deceis, aims to convey the idea that animals ae utilized for human beneft. Regretcably, relying solely
on animal ch falls shert in in children an for the of nature and
diverse species. This is due to their inherent anthropocentric nature, which is perpetuated through the
narvatives of children's literature, Shouldn't we strive te help children recognize the equality of all Living
entities in the universe?

‘Within the realm of literary schelarship. posthumanism asserts that humans no longer maintain an
exclusive position at the center of narratives, as the distinction between humans and animals, machines, and
other life forms has become less distinet (Wolfe, 2010). This i i a ideration of
anthropocentrism in arder to establish a fresh foundation for Literature, thereby praventing it from bacoming
obsolete. Otherwise, literary theories mum ﬁud themselves lagging behind the very literary works they seek

to analyze. ty of humans over other species is 3
coneept requiring l'eewa]uinnn given tne mu-mau interdependencies that exist among Various species on
Earth. One of the that adds to Literature is the novel paradigm of animals

as reflections of humanity, Whils fables have existed, posthumanism posits that animals should net be relegated
ta the status of mere objects; rather, they should be recognized as entities of agency, comparakle to humans.
Traditionally, animals depicted in children's Literature have often bean portrayed s subservient ta
human authority. In the context of Indonesia, for instance, the mouse deer (known as "kaARL in Bahasa
Indonesia) is characterized a5 a mischievous creature inclined towards thef, invariably necessitating its
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capture. Animals, in such narratives, seldom articulate their own stories but are instead channeled through
human characters, These animal portrayals are utilized to underscore human virtues and qualities (M. Hariu &
Rause, 2018). Frequenty, animals serve as vessels for conveying human attributes through
anthropomorphism. For instance, the weasel and the wolf may symbolize negative traits, while the bear, pig.
and rabbit are emblematic of noble c)uracnensncs. It's a common wope that weaker, smaller herbivorous

animals assume the roles of Initially ive or feeble, they emerge
victorious by the story's conclusion, as seen in works Jike T Wolf and Thres Licie Pigs" (Duan, 2011).

the contends that the rigid division between humans and nen-
humans is no longer imperative, It us ta ism, Animals in children's
Literature often embady horic signifi c their roles warrant examination through the
lens of ism to unveil the implicati deferral or * within the text (Derrida, 1592), This

aparaach imparts fresh connotations to age-cld elements pervasive in children’s Literature, engendering new
dimensions of meaning.

45 products of imagination and fantasy, the fictional erestures that populate children's Literature
possess a distinet form of - d by Willard Van Orman Quine in his 1948 work "On What
There Is" the assertion that "Pegasus mustmst' iz rooted in the netion thatnegating Pegasus' existence would
render the statement nonsensical. Denying Pegasus’ existence signifies that Pegasus lacks the “specific
attribute of actuality.” Monetheless, in the context of this analysis, these beings, classified as "unactualized
possibilities,” retain a form of actuality within children's literary compositions. They incite readers to either
"helieve" in them or, at the very least, in the potential they represent. These imaginative entities exert an
influence on the perceived "reality,” existing as both products of social reality and the realm of fiction [Haraway,
1591). However, what if addressing our evelving role and challenges a5 humans within the world necessitates
a more comprehensive approach beyond direct engagement with anthropocentrism? It raises the question of
whether anthropocentrism alone suffices to comprehend our shifting position and the complexities we
encounter as inhabitants of the world.

The children's fiction titled “Doctor Panda Cures Mr. Gecke's Tail | Super Panda Rescue Team | Baby
Bus Cartoon” prominently features animal characters as its central pratagonists, Diverse animal types are
employed to portray characters with traits inherent to their respective species, For instance, the tiger assumes
the role of a ruler, aligning with its characteristic nature, While animal characters frequently appear in
children's fiction alongside fantastical elements like Pegasus, an airborne horse, "Doctor Panda Cures Mr.
Gecko's Tail | Super Panda Rescue Team | Baby Bus Cartoon" diverges from this norm. In this instance, animal
characters behave in 2 manner akin to real human interactions, thus straying from conventional fantasy
portrayals, It's bssemia]lw note that while the animal characters embody a i
aspect, the narrative's context treats them as plausible within a genuine human-like serting. The selection of
this work was underpinned by the abundance of available data, and data saturation guided the author's
decision to halt their exploration ata certain point, Mareover, as of 2021, BahyBnsholds 2 preeminent position
as a favored animation series on the YouTube platform, further enhancing the significance of this work.

Numerous studies have underscored the multifaceted role of animals within children's Literature,

them as both of fiction and tools, s, research, as exemplified by
herwork from 2016, elucidates that the incorporation of animals inte media and Literature serves as a conduit
for addressing human guandaries. This approach ensures that human perspectives and critiques are brought
to the fore through the lens of these animal portrayals (Deckha, 2016), Conversely, [ackson's research posits
that the human species is intricately interdependent with various aspects of nature, with animals constituting
an integral component. Animals often operate as metaphars for life due to their profound connection with
human civilization. [ackson further expounds that animals hold significance in every facet of human exdstence,
leaving an indelible mark on the human experience (Jackson, 2013), Collectively, these studies illuminate the
multifarious dimensions through which animals in children’s Literature serve as both allegorical conduits and
pivotal contributors to human narratives.

Dunn's analysis izes that il zafian, extends beyond merely assigning speech to
animals; it encompasses other dimensions that warrant expleration (Dunn, 2011). This notion sligns with
omuing's research, »\-Luch delves into the shift in narrative focus from humans to other elements existing in
nature, aligning with les of p (fonuina. 2020}, While these studies examine the
portraysl of animals r)u'ough he lexs of hamanion, few have approached the topic from the perspective of
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postiumanism. This article, therefore, sndssvors 3ims ro bridge this gap by presenting an exploration rooted
in possbunanist —ideclogy. The study harmonizes the realms of children's Literature and posthumanism to
propose that children's fiction serves as an intricate planfm-m to engage with the discourse surrounding the
essence of humanity, especially in terms of hu

The conventional paradigm wherein humans occupy the central position in literary works has endured
for a duraticn, P emerged as a means to expand this perspective within literary
discourse. The article in question sesks to address a pivotal issue: the portrayal of animals in children's
literature through the framevork of posthumanism. This initiative thus unges literary scholars to embrace

novelty, asit the conventional perception of human and superiority in the broader
context of existence and intellect,
2. METHOD

This study employs an interprerive method grounded in a qualitative approach. Interpretive

research revolvs: on the ination of signs and textual elements as primary
subjects of investigation, alongside tha Tole in and these signs and texts.
The dataset utilized for this study consists of instances portraying animals a5 representations of humans,
sourcad from sereenshots extracted from the ammmd \'uieo titled "Doctor Panda Cures Mr. Gecko's Tail |
Super Panda Rescue Team | Baby Bus Cartoon” (hetps:/ / A) released
in 2020. The cheice of this specific data source was mfurmed by the availability of abundant data,

The analytical process comprises the fallowing steps:
1 '['huroug)\'ly and repetitively bmmngiﬂu data,

2 signs' of

3 Ime'rpretanun of these identified "sig

1-hi ions within the data,

A
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representations of humans within the chosen animated video, anuanced i ion of their role

within the context of the study’s ohjectives.

3. RESULT AND DISCUSSION
3.1.A narrative setin an animal world

Doctor Panda Cures Mr. Geckia's Tail - Super Panda Rescue Team [hereafier referred to as SPRT)
presents & narvative set in an animal world where animals adopt human-like roles. The storyline revaives

around instances where various animal

lated mishaps and

Teceive

assistance from a rescue team. This analysis aims to dissect the content into sub-chapters te faclitate the
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categorization of findings,
Table L: The outlines the initial steps in data analysis check erammar,
Sub-Chapters Description
Introduction to SPRT Overview of the animated video and its premisa
Portrayal of Animal Professions Examination of animal characters and their roles

Work Accidents and Rescue Team
Intervention

Analysis of the incidents and the rescue team'’s involvement

Depiction of Animal-Human
e o

Exploration of how animals emulate human traits

£ ing Themes

Identification ef

themes and messages

Implications of Posthumanism

The subsequent sertions will delve into each sub-ch

to unravel the i

Linking the analysis to the concept of posthumanism

P

of SPRT, offering a

comprehensive understanding of the interplay between animal characters, their roles, and the broader themes

addressed within the animared video.
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Table 2: Animal Characters Analysis

Ne. Figures

Signs

Phiectq

Two pandas become the A panda is a typical
main characters whoact  Chinese animal witha
as arescue team combination of black
and white
Apgeckoisaskyscraper's A pgeckois areptile.

glass cleaner

The tail is used for
defense

Elephants are firefighters

Elephants are animals
thathave atrunkasa
vital tool for survival

Aturtle, a giraffe,a
donkey, a cat,and a
camel as civilians

Aturtle is a type of
reptile. A giraffe, a
donkey, acatanda
camel are four-legged
animals,

A gopher as a plumber

A gopher is an animal
that usually lives on
the ground, gnawing
te find food

Atigeras amayor

The tiger is known as
the king of the jungle
because of his bravery

A camel as a civilian

The camel is a

humped animal
whose habitatis in the
desert

A sea horse as a driver of

an underwater train

Seahorsesarea
monogamous type of
fish and the only
animals whose males
can get pregnant

A penguin as a water

policeman

Penguins are aquatic
animals that can't fly

3.1.1. i as Main Ch s: N

of Anthropomorphism

Within SPRT,- showcases a diverse array of 12 animal types is showcased, including pandas, lizards,
elephants, cats, turtles, camels, donkeys, giraffes, gophers, tigers, seahorses, and penguins. In this exploration,
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we will abstain from delving inte the intertextual connections of utlizing animals as central characters, opting
instead to examine the scenario through the lens of posthumanism. It's undeniable that animals captivate the
attention of many children, often surpassing the appeal of human characters (Dunn, 2011). This preference
might arise from the fact that animal characters are inherently more alluring in children's narratives.
Furthermore, these characters are frequently endowed with attributes that children admire, such as bravery
and positive role-model behavior.

Intriguingly, these attributes extend beyond the boundaries of human consciousness, yet they can be
effectively communicated through the portrayal of animal characters. This illustrates the potential for animals
to convey messages that resonate deeply with children, transcending traditional human-centric narratives.
Such an approach aligns with the tenets of posthumanism, challenging the conventional hierarchy benween
humans and animals. It underscores the significance of examining animal characters in SPRT within the context
of gosrbumanist-thought, thereby illuminating novel dimensions of storytelling that foster a closer connection
between children and the narratives they engage with.

3.1.Z. Animals" Responszes and Anthropomorphism

Animals’ adaptability and survival strategies, often adepted and adapted by huwmans, provide a
compelling basis for examining their roles in SPRT. Consider the portrayal of elephants (refer to Table 1, Figure
3) as creatures capable of extinguishing fires through the use of their trunk to spray water, This imagery evokes
parallels with firefighting hoses, offering a remarkable testament to animals’ adaptability being mirrered in
human technologies. A similar example emerges with the depiction of the Gopher (refer te Table 1, Figure 5)
as a gas pipe worker, leveraging its keen sense of smell. These instances highlight animals' capacity to engage
with their environment in ways reminiscent of human actions.

Interestngly, this portrayal challenges the notion of anthrepomorphism as a purely sentimental
attmbuticn. Fawcett's perspective on anthropomorphism as a sentimental attitude gains resonance here,
particularly in how it reflects human perspectives cn their relationship with the natural world. Western
eultures often delineate themselves distinctively from other beings (Fawcett, 1989). This perspective emanates
from the anthropocentric ideclogy that forms the bedrock of Western thought—a worldview centering on
human significance that influences perceptions of animal cognition. This anthrepecentric cutloek, ingrained in
children's Literature over centuries, reinforces the notion of human dominion over nature, viewing it solely as
aresource.

Given that ideclegies are inherently embedded within Literature, it becomes crucial to reassess
narratives that present animals as unique individuals. SPRT's portrayal of animals not only as responsive
entities but also as agents capable of engaging with the world in ways analogous to humans prompts a
regvaluation of prevailing paradigms. These narratives have the potential to challenge the historical encoding
of anthropocentrism within children's Literature, offering a refreshing avenue for presenting animals as
integral entities deserving of nuanced representation.

3.1.3. Challenging Anthropocentrism tThrough Narrative Strategy

Children’s Literature plays a pivotal role in shaping children's perspectives, often instilling beliefs in
fantastical tales or concrete realities interwoven with objects that endorse a personalized worldview
[Wikelajeva, 2016). Consequently, narratives depicting animals in realistic scenarios or representing animal life
fall short in fostering an authentic appreciation for nature and diverse species. This limitation stems from the
inherent anthropocentrism prevalent in such narratives, perpetuated through the prism of children's
Literature.

Toillustrate, let's consider "Rosie's Walk,” a story that chronicles a hen's obliviousness toa trailing fox.
Substituting human characters for these animal counterparts would drastically alter the narrative, possibly
even unsettling readers, Moreover, the characterization of the fox necessitates no elaborate development—it
inherently embodies notions of cunning and threat to the hen, underscoring anthropocentric perspectives
(Dunn. 2011}

However, this anthropocentric wiewpoint couched in anthropomorphism can inadvertently foster
disregard for animals’ roles and contribute te the erosion of animal life. Posthumanism emerges as a
countermeasure, challenging this stance by negating anthropomorphism and the confines of rigid realism

through strategic narrative approaches (M, Harju & Rause, 2018), By presenting animals in roles that transcend
their conventional anthrepomorphic portrayals, SPRT and other posfhpmapisinarratves seek to recalibrate
the balance, redefining the interaction between humans and the animal werld, This reimagining serves as a
potent strategy to counteract anthropocentrism, promoting a holistc understanding of the diverse array of
species coexisting on Earth,
3.1.4. Animals’ Decision-Making and Bgsthpmanist. Perspectives

The presence of animal figures within narratives serves as a pewerful vehicle to juxtapese animals’
decisicn-making awareness with the cognitive abilities ef humans, Walf's assertion that posthumanizm reveals
human responses as formulaic constructs formed within the human mind underscores the replicability of theze
processes across ather living entities, including animals [Walfe, 2010). While it might seem counterintuitive to
equate humans and animals, posthumanism challenges this traditional perspective by envisioning cognitive
capabilides extending beyond human boundaries.

Turning te Table 1, Figure 2, we encounter the gecko—a reptile adept at wall-clinging, utilizing a safety
helmet, and autonomously choosing to become a skyscraper cleaner. Similarly, the tiger, depicted as the mayor
[Table 1, Figure 6), assumes a role driven by its reputation as the jungle's sovereign. In certain literary contexts,
authors advocate retaining animals' inherent pehayiors to craft narratives distinet to each species (Asiain,
2015)zHarju, echoing posfhaumapdst, sentiments, contends that attributing to animals the capacity to respond
to the world in 2 manner akin to humans is a logical deduction, reoted in the shared coexistence cn the same
planet (M.-L. Harju, 2008). These instances collectively illustrate posthumanism's aspiration to blur the lines
between human and animal cognitive abilities, fostering narratives that acknowledge the diverse forms of
conscicusness present within the intricate web of life on Earth.

3.2, Deconstructing Humanism and Shifting Center Stage

The aforementioned comprehension fundamentally deconstructs the conventional construct of
"human" (humanism). Derrida's elucidation underscores that interpreting texts cannot remain bound to
archaic intentions and rejects logocentrism (Derrida, 1992). This transformative outlook rescnates with
animals’ rele within literary narratives, as they evolve beyond mere companions or auxiliary elements to
become the central protagonists and focal points of stories, Posthumanism, in this light, heralds a shift that
undermines anthropocentrism, challenging the prevailing notion of the liberal humanist subject.

Posthumanism redefines animals' presence in literature, simultanecusly unsettling anthropecentrism.
This paradigm shift serves 1o destabilize the astablished concept of the human self, Animals emerge as entities
boasting unique attributes and advantages [You, 2020). Conzequently, animals are reconceptualized as veszels
embedying a form of computational biology, capable of accommodating human cognition. This paradigm
reframes the transferability of human thought into the biological frameworks of animals,

Significantly, this reimagining srases social class and racial divisions attributed to animals, thereby
prompting a re-evaluation of our very humanity. The presence of animals as central figures in narratives
questions the boundaries of our humanity, transcending categorizations and unsettling the conventions that
have defined our understanding of the human experience, Posthumanism invites us to embrace this complex,
interwoven tapestry of life, enriching our comprehension of existence beyond narrow anthropocentric
confines.

EPRT was created as entertainment for children, The work challenges anthropocentric human
liberalism by hiding human existence through children's Literature. Dependence on animals in children's
Literature during the last two centuries has become a means of the civilizing process thar children go through
the medium of animal badies, Harju explained that animal stories (fables) are suitable for children (M. Harju &
Rause, 2018]. These animals in children's Literature are personified as humans, They can think and interact
like humans. They, as the main characters, seem te function to adjust human identity [(Endaswara, Z021).
Humans, in this case, children, through literary works, are stimulated to grow a "connection to nature,” which,
according to Lerman, is necessary so that children can maintain engagement with nature, even when they
cannot be in it [Lerman, 2012).
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3.2.1. Expanding Perspectives and Non-Human Forces

In conclusion, the initial exploration reveals the diverse array of animal characters employed to
supplant humans as central protagenists, thereby tackling the underlying issue of humanism, This practice,
rooted in both anthropomorphism and the necessity of authors to communicate life’s lessons through
children's Literature, underscores a deep-seated human inclination. Children's innate dispesition to embrace
animal characters stems from these creatures’ enduring presence in legends and myths passed dewn threugh
Eenerations.

This phenomenon powerfully underscores that human-centric narratives do not invariably oceupy the
heart of storytelling. Instead, non-human ferces—animals—emerge as pivotal entities that resonate with
readers. By featuring animals as central figures, children's Literature extends its reach beyond traditional
anthropocentrism, ushering in a narrative realm that embraces a broader spectrum of consciousness. This shift
both challenges and expands our perception of the narrative center, engendering a more encompassing
understanding of the intricate tapestry of existence. As the dialegue continues, further examinations can delve
inte the implications of this perspective on contemporary literary discourse and the evolving relationship
between humans and the animal kingdom,

3.2.2. Animal and human equality: nature of animals and human professions

The author will take six types of animals frem data table one. First, in Figure 2, a gecko acts as a
skyscraper glass cleaner. The job requires the ability to go up te the top of the building while cleaning the
exterior windows, Usually, humans will use the help of tocls such as excavators or descending devices such as
harnesses and carabines te reach tall skyscrapers. Geckos, as reptiles, have the natural ability to crawl in
vertical planes because their feet are covered with fine microscepic hairs ealled setae, The fine hairs on geckos
have tiny pads at the ends called gegiuiss that are about a tenth the diameter of a human hair. [nterestingly,
these small pads can increase the surface area of the geckos’ feet so that they can stick tightly to the wall and
help them to crawl. Usually, geckos use a circular motion to attach and remove their feet from certain surfaces,
such as the house's ceiling (Main, 2021), The role of the gecko character in SPRT is per its natural traits, such
as crawling on vertical and high surfaces.

Second, in Figure 3, the elephant character has a role as a firefighter. Natonal Geographic explains that
there are 150,000 muscles in the elephant’s trunk, so it ean suck up te 14 liters of water, Elephants spray water
on their bedies to clean themselves and drink water into their mouths (Main, 2022), 5SPRT adopted the nature
ofthe elephant. The trunk is used as a tool to spray water like a hose on a fire engine, Third, in figure 5, gophers
are described as plumbers, A gopher is 2 rodent that can bind o the ground with its long fingers and teeth. They
make a channel that makes it easier to find worms (Quagha, 2022}, In Kompas daily, the gopher is said to be
able to make undergreund passages integrated with water and food, Le, worms. That makes them said to be
equal in human ability in farming (Novena, 2022}, Their natural ability to manage natural resources and the
need to arrange underground channels are the reasons they act as plumbers,

Fourth, in Figure &, the tiger acts as the mayer. The tger's image as the jungle king has gone global. His
nature as a predator makes him a ruler in the wild. The tiger has a character as a strong and decisive animal,
even scary. Some African villages are wary of the terror of tigers eating their livestock. Some African villages
are mindful of the terror of tigers eating their livestock (Hilfrank, 2022}, The masculinity of the tiger as the
ruler has not been replaced, so it follows the mayor's character as the ruler of the city in SPRT. Fifth, in figure
B, seahorses as a pair of driver and conductor. These two professions are inseparable. [t's the same as a
seahorse loyal to its mate [Coleman, 2022). It is the male who stores the fernale's eggs after fertilization.

Finally, in fizure 9, the penguin acts as a marine policeman. The penguins have the image of being a
good guard. During the reproductive season, males and females guard their future offspring so predators de
not eat them. Moreover, penguins can dive to a depth equivalent to the height of the Eiffel Tower [Matgeo,
2021). Their nature as good guards and reliable divers is the background for them to act as marine police fwater
paolice.

The human professions played by these animals are not classified based on the highs and lows of the
job. All animal characters respect the work of other animals, All animal characters appreciate the work of other




animals, How human they are! 1t will have a different meaning when played by humans, For example, a plumber
iz played by a black actor while a white actor plays the mayor. There will be 3 gap in meaning by the reader or
connoisseur of the work related te the use of actors based on skin eolor or physical condition, Pesthumanism
fights for equality not only for humans but also for all inhabitants of the earth (More, 2019].

The nature of animals and human professicns that go hand in hand with the characterizaticns in
children's Literature shows that animals have abilities beyond human abilities, Therefore, humans adopt and
adapt the skills of these animals in their daily lives. Meanwhile, animals do not need additional assistance from
tocls other than their natural ability te do human jobs or professions. The meaning of "human” becomes
decenstructed. They are no longer omniscient and central ereatures but equal and parallel to animals because
their thinking abilities are not much different. For example, the data and disenssion above show that gophers
can cultivate the seil below the surface for survival, With that nature, they act as plumbers, That fact should
remind humans that we are not the most incredible creatures on earth [Halapsis, 201%). Humans need the
inspiration to develop their civilization; it is obtained from the narure of animals. In hiz research, [ackson
explained that animals have a role in every human footprint; for example, every human technological progress
iz continually inspired by animals' natural abilities (Jackson, 2013).

As connoisseurs of children's Literature, children must learn to realize that humans are not the only
creatures on earth =o that there is a regeneration that respects each other between species. Animals are not
inanimate objects subject to human nature (anthropomorphic); instead, they have the right to life and abilities
that inspire humans, That way, children learn to love animals more and not be arbitrary, as described in

!5 research. Most children in Canada despise animallife, They are considered woorthy of torture as a form
of entertainment [Deckha, 2015). Children's Literature is one of the things that shape children's identity.
Children learn to know and understand the world through Literature [Nodelman, 2018). That way, the
narrative attempts to teach a posFuMRraRisl perspective in which humans are equal to other members or
species on earth [(Buruk et al, 2020, It's not just about "acting-thinking animals" like humans, but also our
atrempt ta think of animals as central along with other possible beings [Shakespeare, 2012).

3.3. Children's and animal literature: a critique of anthropocentrism
3.3.1. Animals as other centers

For the last two centuries, children's Literature has relied on animals as the primary means of
conveying the story's message. The process of understanding human preblems is transferred to children
through the mediation of animal characters. These animals think and interact like humans. 5o far, animals are
still seen as "the others" (Derrida, 1992), objects that can be subject te any action by humans. In Literature,
they are used as a medium to explain evil and good (see The Wolf ond the Three Piglets) (Dunn, 2011), Az a
result, the wolf has an image a5 a metaphor for evil. The one whe has an evil nature is the human. "The wolfis
evil" is 3 human creation that takes advantage of the wolf's nature as a predator.

SPRT uses 12 types of animals as characters in the story. Children are required to have high thinking
order zkills to receive the implicit message, Why? Children can't just mean animals can talk or work like
humans. Mare than that, children sheuld realize that other species on earth have rights and abilities equal to
them as humans. Thus, it is inappropriate for humans to be the enly center (Nikolajeva, 2016; Wolfe, 2010).
Similar ability does not mean that animals can work in banks to earn wages, but rather the ability to survive
with their scientific nature. In SPRT, gophers manage underground to organize underground resources such as
water and worms as their food.

However, as generations of cultural change have demeonstrated, ideology is not fixed. Non-human
rights have recently been enshrined in the legal systems of some governments, The Universal Declaration of
Human Rights has served to motivate inidarives such as the Universal Declaration of Rights of Mother Earth
[https:/ /therightsofmature.org/universal-declaration] by the Balivian government; the Wildlands Project Land
Censervation (Noss 1992); the rights of rivers in Mew Zealand, Australia, and India (0'Donnell and Talbot-Jones
2018) and Lake Erie in the United States. Also, recently, more Western consumers have turned to veganism
[Kopnina, Z020)

Animals as the main characters, which not only represent the human way of thinking but also show
their animal instinets, show a eritique of anthropocentrism [(concern for human interests at the expense of the
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interests of other species) (Kopnina, 2020), For example, they are invaolved in several environmental issues,
such as the destruction of wild habitats or the abuse of animals used for consumption, pets, and medicine.
Animals must often appear as representatives of their species in literary works and their advantages over
humans. Based on the data in the SPRT, readers will find the character of an elephant as a firefighter (see table
1, figure 3). Posthumanism hopes the reader will accept a new meaning with an anthropocentric shift (Wolfe,
2010). The hope is that the children will understand that the fire extinguishing system iz inspired by the
elephant survival system, 3 trunk that can suck in and spit out water, That way, human supremacy will be lost
=0 that children agree that there is a center for storytelling other than humans, namely animals,

3.3.2. Response to posthumanism: paradigm shift from anthrepocentric to gosmacentris,

In posthumanism, the challenge to anthropocentric human liberalism iz how humans are hidden
through animal characters in children's Literature, Derrida destroys assumptions about the meaning of humans
and animals. He questions whether humans have the right to deny equality with animals (Derrida, 1992).
Posthumanism seeks to interpret texts that are not only limited to human nature but more, Analyzing animals
through a lens that recognizes racial and animal differences ultimately paves the way for rethinking what it
means to be human and defining how we perceive the non-human [Curry, 2019).

According to Kidner, making humans the main topic in the living system is not anthropocentrism but
"industrialism,” ora focus on industrial neoliberalism, which subordinates humans and nature to the economic
system (Kidner, 2014}, Humans do not know what the needs of ather species are, even though humans are
thought to be able to understand the waorld and morality with their senses. It also does not mean that we can
Eive nature an intrinsic value. Anthropocentric motivation proves inadequate for the pratection of bisdiversity
because species that de net contribute to human well-being will be abandened and neglected [Cafaro, Philip J..
2014; Shoreman-Ouimet, Eleanor, Z018).

Anthrepocentric is the "legality" of concern for humanity that blinds humans [us) to the character of
the industrial celonization system [Kidner, 2014; Kopnina, 2020). When industrial centrism supports the
human desire to be in balance with nature, it also camouflages the colonialization between nature and humans.
Instead of making anthrepocentrism an advantage of nature having humans (with their intellect and
intelligence), humans make nature a resource for their lives, Environmental collapse is one of many important
izsues that humanity must confront collectively under globalization processes, and all issues affect relatives
[Sajjaphatanakul & Mangkhang, 2019). As a result, anthropacentrism gives birth to several propositions: the
love of one’s species (humans only], discrimination against other species, and the belief that non-humans will
have value if they are helpful to humans. The anthrepocentric view makes humans believe that they are the
center of everything, the most critical thing in the universe and that all good things were created for humans
[Meore, 2019; Welfe, 2010). Everything is enly measured by its effectiveness and efficiency.

As a consequence, ranscendent and sacred values were neglected, Suppaose the desacralization of the
cosmos or the loss of a sense of connectedness with the universe is left unchecked. In that case, the effect is
none ether than the desacralization of human beings themselves. Humans are not enly alienated from the
Ultimate Reality, but also increasingly alienated from themselves in everyday life, fellow living creatures, and
their environment All of that then became the primary source of ecological disaster. Therefore, through animal
characters in children's Literature, humans are invited to realize their place in reality. Humans are not only the
subject that dominates or vice versa; such a small and excluded object, but alzo part of the whale of nature.
Humans are not only on one side but are located between intertwined subjects, becoming complementary and
fulfilling parts, not judging. This is the purpose of a journey of human life: to participate.

Posthumanism evekes a sense of "sympathy” and "empathy" that connects [trans-affective) humans to
other species in nature, These feelings are human censciousness with the universe se that humans are no
longer just "being" but "being with,"” "being for," and "being in" the regularity of reality (McMillan, 2021). With
the presence of animal characters in children's Literature, humans are brought to gratitude and admiration for
the omnipresence and mystery of the universe. Humans are no longer the center (anthropocentric) but reality
itself This iz a point of transition from humans to the cosmes (2 human 'sense of wonder' trigzered by the
presence of other species as a center), from ggelogy to ecology, and from anthropocentric to CasmMAREILFLE M.
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4. CONCLUSION

The idea of animal characters in children's Literature from the point of view of pesthumanizm can be
interpreted as follows: that first, there are 12 types of animals in SPRT, They can think and interact like humans.
The animals, as the main characters, seem to function te regulate human identity, The meaning of humans is
deconstructed due to the presence of various types of animal characters that are used to replace humans as the
main character, even though the problem presented is humanitarian problems. It is not only a form of
anthropomaorphism but rather the human need as a writer or author of animal characters to convey messages,
teach and educare life. This proves that humans are not always the story's center, but non-humans [animals)
exist,

Second, children as cennoisseurs of children®s Literature must learn to realize that humans are not the
only creatures on earth to regenerate mutual respect between species. Animals are net inanimate objects that
have human nature (anthropomorphic), but they have the right to life and abilides that inspire humans. I]'had
way, children learn to love more, not be arbitrary, and not demean the lives of animals considered warthy of
being torturad as entertainment. 1t's not just about "acting-thinking animals" like humans, but alse the human
endeaveor to seriously consider animals as the center and other possible beings.

Third, with the presence of animal characters in children's Literature, humans are delivered to
gratitude and admiration for the cmnipresence and mystery of the universe, No longer are humans the center
[anthropocentric) but reality itselfl This is a peint of transitien from humans to the cosmos (3 human 'sense af
wonder' triggered by the presence of other species as a center), from ggolggw to ecology, and from
anthropocentric to gosmaeepirism. Posthumanism evokes a sense of "sympathy” and "empathy” that connects
[trans-affective] humans to other species in nature. These feelings are human consciousness with the univarse
=0 that humans are no longer just "being.” but "being with,” "being for," and "being in” the regularity of reality.
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"Animals and Posthumanist Discourse in Children's Literature"

ABSTRACT

Children’s literature is associated with various imaginary, impossible, and real creatures that blur the line
between truth and fiction, creating a challenge that prompts us to question the inflexible hegemonic humanist
worldview in line with the principles of posthuman thought. Both children’s literature and posthumanism
possess a unique potential to present forward-focused agendas that blend fantastical possibilities with
tangible real-world transformations. This article aims to analyze the role of animal characters in challenging
anthropocentrism and traditional humanist viewpoints in children’s literature, to answer research questions
How do animal characters in children’s literature function as a critique of anthropocentrism, going beyond
mere anthropomorphic portrayals to challenge societal perceptions and prompt considerations of the
potential of other entities? To achieve this objective, the qualitative interpretive method is employed, utilizing
the data source "Doctor Panda Cures Mr. Gecko's Tail | Super Panda Rescue Team | Baby Bus Cartoon". The
findings reveal the following: Firstly, animal characters serve as a counterpoint to anthropomorphism. This
underscores the notion that animal characters are necessary for conveying messages effectively to children.
Secondly, animal characters are portrayed on par with humans. The portrayal of animals in roles such as
rescue teams, welders, drivers, and the like is based on their inherent traits. Lastly, animals function as a
critique of anthropocentrism. This critique extends beyond the concept of animals merely "thinking and
acting” akin to humans; it encompasses our endeavor to shift our focus to animals and consider the potential
of other entities. This study bridges children’s literature and posthumanism, contending that children's fiction
offers a nuanced contribution to the discourse on the essence of humanity, particularly in the context of
human-animal relationships.

Keywords: Animal-Centered Narratives, Rethinking Anthropocentrism, Non-Human Entities, Literary Representation,
Childhood Imagination

1. INTRODUCTION

Posthumanism studies are gaining prominence in the realm of academia, paralleling the rapid
advancements in technology. The advent of the digital era has ushered in a multitude of changes
(Janchoungchot, 2022). While the discourse on posthumanism has primarily revolved around technological
innovations, it is important to recognize its broader implications. One such sphere significantly influenced by
posthumanism is children's educational media, particularly children's literature. The inherent simplicity of
children’s literature, with its immediacy and relevance, contributes to shaping children's understanding of
life. For instance, the utilization of animal characters to illustrate human characteristics, like using foxes to
portray deceit, aims to convey the idea that animals are utilized for human benefit. Regrettably, relying solely
on animal characters falls short in cultivating in children an appreciation for the magnificence of nature and
diverse species. This is due to their inherent anthropocentric nature, which is perpetuated through the
narratives of children's literature. Shouldn't we strive to help children recognize the equality of all living
entities in the universe?

Within the realm of literary scholarship, posthumanism asserts that humans no longer maintain an
exclusive position at the center of narratives, as the distinction between humans and animals, machines, and
other life forms has become less distinct (Wolfe, 2010). This perspective necessitates a reconsideration of
anthropocentrism in order to establish a fresh foundation for Literature, thereby preventing it from becoming
obsolete. Otherwise, literary theories could find themselves lagging behind the very literary works they seek
to analyze. Posthumanism underscores that the hierarchical superiority of humans over other species is a
concept requiring reevaluation, given the intricate interdependencies that exist among various species on
Earth. One of the intriguing dimensions that posthumanism adds to Literature is the novel paradigm of
animals as reflections of humanity. While fables have existed, posthumanism posits that animals should not
be relegated to the status of mere objects; rather, they should be recognized as entities of agency, comparable
to humans.




Traditionally, animals depicted in children’s literature have often been portrayed as subservient to
human authority. In the context of Indonesia, for instance, the mouse deer (known as "kancil" in Bahasa
Indonesia) is characterized as a mischievous creature inclined towards theft, invariably necessitating its
capture. Animals, in such narratives, seldom articulate their own stories but are instead channeled through
human characters. These animal portrayals are utilized to underscore human virtues and qualities (M. Harju
& Rause, 2018). Frequently, animals serve as vessels for conveying human attributes through
anthropomorphism. For instance, the weasel and the wolf may symbolize negative traits, while the bear, pig,
and rabbit are emblematic of noble characteristics. It's a common trope that weaker, smaller herbivorous
animals assume the roles of protagonists. Initially positioned as submissive or feeble, they ultimately emerge
victorious by the story's conclusion, as seen in works like "A Wolf and Three Little Pigs" (Dunn, 2011).
Simultaneously, the post-humanist perspective contends that the rigid division between humans and non-
humans is no longer imperative. It encourages us to reevaluate anthropocentrism. Animals in children’s
literature often embody metaphoric significance. Consequently, their roles warrant examination through the
lens of posthumanism to unveil the implications of deferral or "otherness" within the text (Derrida, 1992).
This approach imparts fresh connotations to age-old elements pervasive in children’s literature, engendering
new dimensions of meaning.

As products of imagination and fantasy, the fictional creatures that populate children’s literature
possess a distinct form of materiality. As highlighted by Willard Van Orman Quine in his 1948 work "On What
There Is," the assertion that "Pegasus must exist" is rooted in the notion that negating Pegasus' existence
would render the statement nonsensical. Denying Pegasus' existence signifies that Pegasus lacks the "specific
attribute of actuality.” Nonetheless, in the context of this analysis, these beings, classified as "unactualized
possibilities," retain a form of actuality within children's literary compositions. They incite readers to either
"believe" in them or, at the very least, in the potential they represent. These imaginative entities exert an
influence on the perceived "reality,” existing as both products of social reality and the realm of fiction
(Haraway, 1991). However, what if addressing our evolving role and challenges as humans within the world
necessitates a more comprehensive approach beyond direct engagement with anthropocentrism? It raises the
question of whether anthropocentrism alone suffices to comprehend our shifting position and the
complexities we encounter as inhabitants of the world.

The children's fiction titled "Doctor Panda Cures Mr. Gecko's Tail | Super Panda Rescue Team | Baby
Bus Cartoon" prominently features animal characters as its central protagonists. Diverse animal types are
employed to portray characters with traits inherent to their respective species. For instance, the tiger
assumes the role of a ruler, aligning with its characteristic nature. While animal characters frequently appear
in children's fiction alongside fantastical elements like Pegasus, an airborne horse, "Doctor Panda Cures Mr.
Gecko's Tail | Super Panda Rescue Team | Baby Bus Cartoon" diverges from this norm. In this instance, animal
characters behave in a manner akin to real human interactions, thus straying from conventional fantasy
portrayals. It is important to note that while the animal characters themselves inherently embody a
fantastical aspect, the narrative's context treats them as plausible within a genuine human-like setting. The
selection of this work was underpinned by the abundance of available data, and data saturation guided the
author's decision to halt their exploration at a certain point. Moreover, as of 2021, BabyBus holds a
preeminent position as a favored animation series on the YouTube platform, further enhancing the
significance of this work.

Numerous studies have underscored the multifaceted role of animals within children’s literature,
categorizing them as both components of fiction and educational tools. Deckha's research, as exemplified by
her work from 2016, elucidates that the incorporation of animals into media and Literature serves as a
conduit for addressing human quandaries. This approach ensures that human perspectives and critiques are
brought to the fore through the lens of these animal portrayals (Deckha, 2016). Conversely, Jackson's
research posits that the human species is intricately interdependent with various aspects of nature, with
animals constituting an integral component. Animals often operate as metaphors for life due to their
profound connection with human civilization. Jackson further expounds that animals hold significance in
every facet of human existence, leaving an indelible mark on the human experience (Jackson, 2013).
Collectively, these studies illuminate the multifarious dimensions through which animals in children’s
literature serve as both allegorical conduits and pivotal contributors to human narratives.

Dunn's analysis emphasizes that anthropomorphization extends beyond merely assigning speech to
animals; it encompasses other dimensions that warrant exploration (Dunn, 2011). This notion aligns with
Kopnina's research, which delves into the shift in narrative focus from humans to other elements existing in
nature, aligning with the principles of posthumanism (Kopnina, 2020). While these studies examine the




portrayal of animals through the lens of humanism, few have approached the topic from the perspective of
posthumanism. This article, therefore, aims to bridge this gap by presenting an exploration rooted in
posthumanist ideology. The study harmonizes the realms of children’s literature and posthumanism to
propose that children's fiction serves as an intricate platform to engage with the discourse surrounding the
essence of humanity, especially in terms of human-animal relationships.

The conventional paradigm wherein humans occupy the central position in literary works has
endured for a considerable duration. Posthumanism emerged as a means to expand this perspective within
literary discourse. The article in question seeks to address a pivotal issue: the portrayal of animals in
children’s literature through the framework of posthumanism. This initiative thus urges literary scholars to
embrace novelty, as it challenges the conventional perception of human exceptionalism and superiority in the
broader context of existence and intellect.

2. METHOD

This study employs an interpretive method grounded in a qualitative approach. Interpretive
qualitative research centered on the examination of signs and textual elements as primary subjects of
investigation, alongside the researcher's role in deciphering and interpreting these signs and texts. The
dataset utilized for this study consists of instances portraying animals as representations of humans, sourced
from screenshots extracted from the animated video titled "Doctor Panda Cures Mr. Gecko's Tail Super Panda
Rescue Team | Baby Bus Cartoon" (baby bus song for kids crew, 2021) released in 2020. The choice of this
specific data source was informed by the availability of abundant data.

The analytical process comprises the following steps:

1. Thoroughly and repetitively viewing the data (5 times).

2. Identifying and extracting "signs" that indicate of animal-human manifestations within the data.
3. Interpretation of these identified "signs."

4. Formulating conclusions based on the interpretations derived from the analysis.

This methodological framework enables a comprehensive exploration of the manifestation of animals as
representations of humans within the chosen animated video, facilitating a nuanced interpretation of their
role within the context of the study's objectives.

3. RESULT AND DISCUSSION

3.1. A narrative set in an animal world

Doctor Panda Cures Mr. Gecko's Tail - Super Panda Rescue Team (hereafter referred to as SPRT)
presents a narrative set in an animal world where animals adopt human-like roles. The storyline revolves
around instances where various animal professions encounter work-related mishaps and subsequently
receive assistance from a rescue team. This analysis aims to dissect the content into sub-chapters to facilitate
the categorization of findings.

Table 1: Outlines the initial steps in data analysis

Sub-Chapters Description

Introduction to SPRT Overview of the animated video and its premise

Portrayal of Animal Professions Examination of animal characters and their roles

Work Accidents and Rescue Team Analysis of the incidents and the rescue team's involvement
Intervention

Depiction of Animal-Human Exploration of how animals emulate human traits
Characteristics

Concluding Themes Identification of overarching themes and messages
Implications of Posthumanism Linking the analysis to the concept of posthumanism

The subsequent sections will delve into each sub-chapter to unravel the intricacies of SPRT, offering a
comprehensive understanding of the interplay between animal characters, their roles, and the broader
themes addressed within the animated video.

Table 2: Animal Characters Analysis




No. Figures Signs

Description

Two pandas become the
main characters who act
as arescue team

A panda is a typical
Chinese animal with a
combination of black
and white

A gecko is a skyscraper's
glass cleaner

A gecko is a reptile.
The tail is used for
defense

Elephants are firefighters

Elephants are animals
that have a trunk as a
vital tool for survival

A turtle, a giraffe, a
donkey, a cat, and a
camel as civilians

A turtle is a type of
reptile. A giraffe, a
donkey, a cat, and a
camel are four-legged
animals.

A gopher as a plumber

A gopher is an animal
that usually lives on
the ground, gnawing
to find food

A tiger as a mayor

The tiger is known as
the king of the jungle
because of  his
bravery

A camel as a civilian

The camel is a
humped animal
whose habitat is in
the desert

A sea horse as a driver of
an underwater train

Seahorses are a
monogamous type of
fish and the only
animals whose males
can get pregnant

A penguin as a water
policeman

Penguins are aquatic
animals that can't fly

3.1.1. Animals as Main Characters: Negation of Anthropomorphism

SPRT showcases a diverse array of 12 animal types is showcased, including pandas, lizards,
elephants, cats, turtles, camels, donkeys, giraffes, gophers, tigers, seahorses, and penguins. In this exploration,
we will abstain from delving into the intertextual connections of utilizing animals as central characters,
opting instead to examine the scenario through the lens of posthumanism. It's undeniable that animals
captivate the attention of many children, often surpassing the appeal of human characters (Dunn, 2011). This
preference might arise from the fact that animal characters are inherently more alluring in children's




narratives. Furthermore, these characters are frequently endowed with attributes that children admire, such
as bravery and positive role-model behavior.

Intriguingly, these attributes extend beyond the boundaries of human consciousness, yet they can be
effectively communicated through the portrayal of animal characters. This illustrates the potential for
animals to convey messages that resonate deeply with children, transcending traditional human-centric
narratives. Such an approach aligns with the tenets of posthumanism, challenging the conventional hierarchy
between humans and animals. It underscores the significance of examining animal characters in SPRT within
the context of post-humanist thought, thereby illuminating novel dimensions of storytelling that foster a
closer connection between children and the narratives they engage with.

3.1.2. Animals' Responses and Anthropomorphism

Animals' adaptability and survival strategies, often adopted and adapted by humans, provide a
compelling basis for examining their roles in SPRT. Consider the portrayal of elephants (refer to Table 1,
Figure 3) as creatures capable of extinguishing fires through the use of their trunk to spray water. This
imagery evokes parallels with firefighting hoses, offering a remarkable testament to animals' adaptability
being mirrored in human technologies. A similar example emerges with the depiction of the Gopher (refer to
Table 1, Figure 5) as a gas pipe worker, leveraging its keen sense of smell. These instances highlight animals'
capacity to engage with their environment in ways reminiscent of human actions.

Interestingly, this portrayal challenges the notion of anthropomorphism as a purely sentimental
attribution. Fawcett's perspective on anthropomorphism as a sentimental attitude gains resonance here,
particularly in how it reflects human perspectives on their relationship with the natural world. Western
cultures often delineate themselves distinctively from other beings (Fawcett, 1989). This perspective
emanates from the anthropocentric ideology that forms the bedrock of Western thought—a worldview
centering on human significance that influences perceptions of animal cognition. This anthropocentric
outlook, ingrained in children’s literature over centuries, reinforces the notion of human dominion over
nature, viewing it solely as a resource.

Given that ideologies are inherently embedded within Literature, it becomes crucial to reassess
narratives that present animals as unique individuals. SPRT's portrayal of animals not only as responsive
entities but also as agents capable of engaging with the world in ways analogous to humans prompts a
reevaluation of prevailing paradigms. These narratives have the potential to challenge the historical encoding
of anthropocentrism within children’s literature, offering a refreshing avenue for presenting animals as
integral entities deserving of nuanced representation.

3.1.3. Challenging Anthropocentrism through Narrative Strategy

Children’s literature plays a pivotal role in shaping children's perspectives, often instilling beliefs in
fantastical tales or concrete realities interwoven with objects that endorse a personalized worldview
(Nikolajeva, 2016). Consequently, narratives depicting animals in realistic scenarios or representing animal
life fall short in fostering an authentic appreciation for nature and diverse species. This limitation stems from
the inherent anthropocentrism prevalent in such narratives, perpetuated through the prism of children’s
literature.

To illustrate, let's consider "Rosie's Walk," a story that chronicles a hen's obliviousness to a trailing
fox. Substituting human characters for these animal counterparts would drastically alter the narrative,
possibly even unsettling readers. Moreover, the characterization of the fox necessitates no elaborate
development—it inherently embodies notions of cunning and threat to the hen, underscoring
anthropocentric perspectives (Dunn, 2011).

However, this anthropocentric viewpoint couched in anthropomorphism can inadvertently foster
disregard for animals' roles and contribute to the erosion of animal life. Posthumanism emerges as a
countermeasure, challenging this stance by negating anthropomorphism and the confines of rigid realism
through strategic narrative approaches (M. Harju & Rause, 2018). By presenting animals in roles that
transcend their conventional anthropomorphic portrayals, SPRT and other post-humanist narratives seek to
recalibrate the balance, redefining the interaction between humans and the animal world. This reimagining
serves as a potent strategy to counteract anthropocentrism, promoting a holistic understanding of the diverse
array of species coexisting on Earth.

3.1.4. Animals' Decision-Making and Posthumanist Perspectives




The presence of animal figures within narratives serves as a powerful vehicle to juxtapose animals'
decision-making awareness with the cognitive abilities of humans. Wolf's assertion that posthumanism
reveals human responses as formulaic constructs formed within the human mind underscores the
replicability of these processes across other living entities, including animals (Wolfe, 2010). While it might
seem counterintuitive to equate humans and animals, posthumanism challenges this traditional perspective
by envisioning cognitive capabilities extending beyond human boundaries.

Turning to Table 1, Figure 2, we encounter the gecko—a reptile adept at wall-clinging, utilizing a
safety helmet, and autonomously choosing to become a skyscraper cleaner. Similarly, the tiger, depicted as
the mayor (Table 1, Figure 6), assumes a role driven by its reputation as the jungle's sovereign. In certain
literary contexts, authors advocate retaining animals' inherent behaviors to craft narratives distinct to each
species (Asiain, 2015), resounding posthumanist sentiments, contends that attributing to animals the
capacity to respond to the world in a manner akin to humans is a logical deduction, rooted in the shared
coexistence on the same planet (M.-L. Harju, 2008). These instances collectively illustrate posthumanism's
aspiration to blur the lines between human and animal cognitive abilities, fostering narratives that
acknowledge the diverse forms of consciousness present within the intricate web of life on Earth.

3.2. Deconstructing Humanism and Shifting Center Stage

The aforementioned comprehension fundamentally deconstructs the conventional construct of
"human" (humanism). Derrida's elucidation underscores that interpreting texts cannot remain bound to
archaic intentions and rejects logocentrism (Derrida, 1992). This transformative outlook resonates with
animals' role within literary narratives, as they evolve beyond mere companions or auxiliary elements to
become the central protagonists and focal points of stories. Posthumanism, in this light, heralds a shift that
undermines anthropocentrism, challenging the prevailing notion of the liberal humanist subject.

Posthumanism redefines animals' presence in literature, simultaneously unsettling
anthropocentrism. This paradigm shift serves to destabilize the established concept of the human self.
Animals emerge as entities boasting unique attributes and advantages (You, 2020). Consequently, animals are
reconceptualized as vessels embodying a form of computational biology, capable of accommodating human
cognition. This paradigm reframes the transferability of human thought into the biological frameworks of
animals.

Significantly, this reimagining erases social class and racial divisions attributed to animals, thereby
prompting a re-evaluation of our very humanity. The presence of animals as central figures in narratives
questions the boundaries of our humanity, transcending categorizations and unsettling the conventions that
have defined our understanding of the human experience. Posthumanism invites us to embrace this complex,
interwoven tapestry of life, enriching our comprehension of existence beyond narrow anthropocentric
confines.

SPRT was created as entertainment for children. The work challenges anthropocentric human
liberalism by hiding human existence through children's literature. Dependence on animals in children’s
literature during the last two centuries has become a means of the civilizing process that children go through
the medium of animal bodies. Harju explained that animal stories (fables) are suitable for children (M. Harju
& Rause, 2018). These animals in children’s literature are personified as humans. They can think and interact
like humans. They, as the main characters, seem to function to adjust human identity (Endaswara, 2021).
Humans, in this case, children, through literary works, are stimulated to grow a "connection to nature,” which,
according to Lerman, is necessary so that children can maintain engagement with nature, even when they
cannot be in it (Lerman, 2012).

3.2.1. Expanding Perspectives and Non-Human Forces

In conclusion, the initial exploration reveals the diverse array of animal characters employed to
supplant humans as central protagonists, thereby tackling the underlying issue of humanism. This practice,
rooted in both anthropomorphism and the necessity of authors to communicate life's lessons through
children’s literature, underscores a deep-seated human inclination. Children's innate disposition to embrace
animal characters stems from these creatures' enduring presence in legends and myths passed down through
generations.




This phenomenon powerfully underscores that human-centric narratives do not invariably occupy
the heart of storytelling. Instead, non-human forces—animals—emerge as pivotal entities that resonate with
readers. By featuring animals as central figures, children's literature extends its reach beyond traditional
anthropocentrism, ushering in a narrative realm that embraces a broader spectrum of consciousness. This
shift both challenges and expands our perception of the narrative center, engendering a more encompassing
understanding of the intricate tapestry of existence. As the dialogue continues, further examinations can
delve into the implications of this perspective on contemporary literary discourse and the evolving
relationship between humans and the animal kingdom.

3.2.2. Animal and human equality: nature of animals and human professions

The author will take six types of animals from data table one. First, in Figure 2, a gecko acts as a
skyscraper glass cleaner. The job requires the ability to go up to the top of the building while cleaning the
exterior windows. Usually, humans will use the help of tools such as excavators or descending devices such as
harnesses and carabines to reach tall skyscrapers. Geckos, as reptiles, have the natural ability to crawl in
vertical planes because their feet are covered with fine microscopic hairs called setae. The fine hairs on
geckos have tiny pads at the ends called spatulae that are about a tenth the diameter of a human hair.
Interestingly, these small pads can increase the surface area of the geckos' feet so that they can stick tightly to
the wall and help them to crawl. Usually, geckos use a circular motion to attach and remove their feet from
certain surfaces, such as the house's ceiling (Main, 2021). The role of the gecko character in SPRT is per its
natural traits, such as crawling on vertical and high surfaces.

Second, in Figure 3, the elephant character has a role as a firefighter. National Geographic explains
that there are 150,000 muscles in the elephant's trunk, so it can suck up to 14 liters of water. Elephants spray
water on their bodies to clean themselves and drink water into their mouths (Main, 2022). SPRT adopted the
nature of the elephant. The trunk is used as a tool to spray water like a hose on a fire engine. Third, in figure 5,
gophers are described as plumbers. A gopher is a rodent that can bind to the ground with its long fingers and
teeth. They make a channel that makes it easier to find worms (Quagha, 2022). In Kompas daily, the gopher is
said to be able to make underground passages integrated with water and food, i.e., worms. That makes them
said to be equal in human ability in farming (Novena, 2022). Their natural ability to manage natural resources
and the need to arrange underground channels are the reasons they act as plumbers.

Fourth, in Figure 6, the tiger acts as the mayor. The tiger's image as the jungle king has gone global.
His nature as a predator makes him a ruler in the wild. The tiger has a character as a strong and decisive
animal, even scary. Some African villages are wary of the terror of tigers eating their livestock. Some African
villages are mindful of the terror of tigers eating their livestock (Hilfrank, 2022). The masculinity of the tiger
as the ruler has not been replaced, so it follows the mayor's character as the ruler of the city in SPRT. Fifth, in
figure 8, seahorses as a pair of driver and conductor. These two professions are inseparable. It's the same as a
seahorse loyal to its mate (Coleman, 2022). It is the male who stores the female's eggs after fertilization.

Finally, in figure 9, the penguin acts as a marine policeman. The penguins have the image of being a
good guard. During the reproductive season, males and females guard their future offspring so predators do
not eat them. Moreover, penguins can dive to a depth equivalent to the height of the Eiffel Tower (Natgeo,
2021). Their nature as good guards and reliable divers is the background for them to act as marine
police/water police.

The human professions played by these animals are not classified based on the highs and lows of the
job. All animal characters respect the work of other animals. All animal characters appreciate the work of
other animals. How human they are! It will have a different meaning when played by humans. For example, a
plumber is played by a black actor while a white actor plays the mayor. There will be a gap in meaning by the
reader or connoisseur of the work related to the use of actors based on skin color or physical condition.
Posthumanism fights for equality not only for humans but also for all inhabitants of the earth (More, 2019).

The nature of animals and human professions that go hand in hand with the characterizations in
children’s literature shows that animals have abilities beyond human abilities. Therefore, humans adopt and
adapt the skills of these animals in their daily lives. Meanwhile, animals do not need additional assistance
from tools other than their natural ability to do human jobs or professions. The meaning of "human" becomes
deconstructed. They are no longer omniscient and central creatures but equal and parallel to animals because
their thinking abilities are not much different. For example, the data and discussion above show that gophers
can cultivate the soil below the surface for survival. With that nature, they act as plumbers. That fact should




remind humans that we are not the most incredible creatures on earth (Halapsis, 2019). Humans need the
inspiration to develop their civilization; it is obtained from the nature of animals. In his research, Jackson
explained that animals have a role in every human footprint; for example, every human technological
progress is continually inspired by animals' natural abilities (Jackson, 2013).

As connoisseurs of children’s literature, children must learn to realize that humans are not the only
creatures on earth so that there is a regeneration that respects each other between species. Animals are not
Animals are not lifeless things that are governed by human nature (anthropomorphic); instead, they have the
right to life and abilities that inspire humans. That way, children learn to love animals more and not be
arbitrary, as described in Dekcha's research. Most children in Canada despise animal life. They are considered
worthy of torture as a form of entertainment (Deckha, 2016). Children’s literature is one of the things that
shape children's identity. Children learn to know and understand the world through Literature (Nodelman,
2018). That way, the narrative attempts to teach a post-humanist perspective in which humans are equal to
other members or species on earth (Buruk et al, 2020). It's not just about "acting-thinking animals" like
humans, but also our attempt to think of animals as central along with other possible beings (Shakespeare,
2012).

3.3. Children's and animal literature: a critique of anthropocentrism
3.3.1. Animals as other centers

For the last two centuries, children’s literature has relied on animals as the primary means of
conveying the story's message. The process of understanding human problems is transferred to children
through the mediation of animal characters. These animals think and interact like humans. So far, animals are
still seen as "the others" (Derrida, 1992), objects that can be subject to any action by humans. In Literature,
they are used as a medium to explain evil and good (see The Wolf and the Three Piglets) (Dunn, 2011). As a
result, the wolf has an image as a metaphor for evil. The one who has an evil nature is the human. "The wolf is
evil" is a human creation that takes advantage of the wolf's nature as a predator.

SPRT uses 12 types of animals as characters in the story. Children are required to have high thinking
order skills to receive the implicit message. Why? Children can't just mean animals can talk or work like
humans. More than that, children should realize that other species on earth have rights and abilities equal to
them as humans. Thus, it is inappropriate for humans to be the only center (Nikolajeva, 2016; Wolfe, 2010).
Similar ability does not mean that animals can work in banks to earn wages, but rather the ability to survive
with their scientific nature. In SPRT, gophers manage underground to organize underground resources such
as water and worms as their food.

However, as generations of cultural change have demonstrated, ideology is not fixed. Non-human
rights have recently been enshrined in the legal systems of some governments. The Universal Declaration of
Human Rights has served to motivate initiatives such as the Universal Declaration of Rights of Mother Earth
(https://therightsofnature.org/universal-declaration) by the Bolivian government; the Wildlands Project
Land Conservation (Noss 1992); the rights of rivers in New Zealand, Australia, and India (O'Donnell and
Talbot-Jones 2018) and Lake Erie in the United States. Also, recently, more Western consumers have turned
to veganism (Kopnina, 2020)

Animals as the main characters, which not only represent the human way of thinking but also show
their animal instincts, show a critique of anthropocentrism (concern for human interests at the expense of the
interests of other species) (Kopnina, 2020). For example, they are involved in several environmental issues,
such as the destruction of wild habitats or the abuse of animals used for consumption, pets, and medicine.
Animals must often appear as representatives of their species in literary works and their advantages over
humans. Based on the data in the SPRT, readers will find the character of an elephant as a firefighter (see
table 1, figure 3). Posthumanism hopes the reader will accept a new meaning with an anthropocentric shift
(Wolfe, 2010). The hope is that the children will understand that the fire extinguishing system is inspired by
the elephant survival system, a trunk that can suck in and spit out water. That way, human supremacy will be
lost so that children agree that there is a center for storytelling other than humans, namely animals.

3.3.2. Response to posthumanism: paradigm shift from anthropocentric to cosmocentric

In posthumanism, the challenge to anthropocentric human liberalism is how humans are hidden
through animal characters in children's literature. Derrida destroys assumptions about the meaning of
humans and animals. He questions whether humans have the right to deny equality with animals (Derrida,




1992). Posthumanism seeks to interpret texts that are not only limited to human nature but more. Analyzing
animals through a lens that recognizes racial and animal differences ultimately paves the way for rethinking
what it means to be human and defining how we perceive the non-human (Curry, 2019).

According to Kidner, making humans the main topic in the living system is not anthropocentrism but
"industrialism," or a focus on industrial neoliberalism, which subordinates humans and nature to the
economic system (Kidner, 2014). Humans do not know what the needs of other species are, even though
humans are thought to be able to understand the world and morality with their senses. It also does not mean
that we can give nature an intrinsic value. Anthropocentric motivation proves inadequate for the protection
of biodiversity because species that do not contribute to human well-being will be abandoned and neglected
(Cafaro, Philip J., 2014; Shoreman-Ouimet, Eleanor, 2016).

Anthropocentric is the "legality” of concern for humanity that blinds humans to the character of the
industrial colonization system (Kidner, 2014; Kopnina, 2020). When industrial centrism supports the human
desire to be in balance with nature, it also camouflages the colonialization between nature and humans.
Instead of making anthropocentrism an advantage of nature having humans (with their intellect and
intelligence), humans make nature a resource for their lives. Environmental collapse is one of many
important issues that humanity must confront collectively under globalization processes, and all issues affect
relatives (Sajjaphatanakul & Mangkhang, 2019). As a result, anthropocentrism gives birth to several
propositions: the love of one's species (humans only), discrimination against other species, and the belief that
non-humans will have value if they are helpful to humans. The anthropocentric view makes humans believe
that they are the center of everything, the most critical thing in the universe and that all good things were
created for humans (More, 2019; Wolfe, 2010). Everything is only measured by its effectiveness and
efficiency.

As a consequence, transcendent and sacred values were neglected. Suppose the desacralization of the
cosmos or the loss of a sense of connectedness with the universe is left unchecked. In that case, the effect is
none other than the desacralization of human beings themselves. Humans are not only alienated from the
Ultimate Reality, but also increasingly alienated from themselves in everyday life, fellow living creatures, and
their environment. All of that then became the primary source of ecological disaster. Therefore, through
animal characters in children’s literature, humans are invited to realize their place in reality. Humans are not
only the subject that dominates or vice versa; such a small and excluded object, but also part of the whole of
nature. Humans are not only on one side but are located between intertwined subjects, becoming
complementary and fulfilling parts, not judging. This is the purpose of a journey of human life: to participate.

Posthumanism evokes a sense of "sympathy" and "empathy" that connects (trans-affective) humans
to other species in nature. These feelings are human consciousness with the universe so that humans are no
longer just "being" but "being with," "being for," and "being in" the regularity of reality (McMillan, 2021).
With the presence of animal characters in children's literature, humans are brought to gratitude and
admiration for the omnipresence and mystery of the universe. Humans are no longer the center
(anthropocentric) but reality itself. This is a point of transition from humans to the cosmos (a human 'sense of
wonder' triggered by the presence of other species as a center), from egology to ecology, and from
anthropocentric to cosmocentrism.

4. CONCLUSION

The idea of animal characters in children’s literature from the point of view of posthumanism can be
interpreted as follows: that first, there are 12 types of animals in SPRT. They can think and interact like
humans. The animals, as the main characters, seem to function to regulate human identity. The meaning of
humans is deconstructed due to the presence of various types of animal characters that are used to replace
humans as the main character, even though the problem presented is humanitarian problems. It is not only a
form of anthropomorphism but rather the human need as a writer or author of animal characters to convey
messages, teach and educate life. This proves that humans are not always the story's center, but non-humans
(animals) exist.

Second, children as connoisseurs of children’s literature must learn to realize that humans are not
the only creatures on earth to regenerate mutual respect between species. Animals are not inanimate objects
that have human nature (anthropomorphic), but they have the right to life and abilities that inspire humans.
In this manner, children learn to cultivate love, avoid arbitrariness, and refrain from devaluing the lives of
animals, which should never be subjected to torture for entertainment purposes. It's not just about "acting-




thinking animals" like humans, but also the human endeavor to seriously consider animals as the center and
other possible beings.

Third, with the presence of animal characters in children’s literature, humans are delivered to
gratitude and admiration for the omnipresence and mystery of the universe. No longer are humans the center
(anthropocentric) but reality itself. This is a point of transition from humans to the cosmos (a human 'sense of
wonder' triggered by the presence of other species as a center), from egology to ecology, and from
anthropocentric to cosmocentrism. Posthumanism evokes a sense of "sympathy" and "empathy" that
connects (trans-affective) humans to other species in nature. These feelings are human consciousness with
the universe so that humans are no longer just "being," but "being with," "being for," and "being in" the
regularity of reality.
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ANIMALS AND POSTHUMANIST DISCOURSE IN
CHILDREN'S LITERATURE

ABSTRACT

Children’s literature iz associated with various imaginary, impossible, and real creatures that blur the line
between reality teuth-and fiction, creating & challenge that prompts us to question the nfexible rizid,
hegemonic humanist worldview in line with the principles of posthuman thought. Both children's literature
and posthumanism possess 2 unique potential to present progressive feewaed.focuzad apendas that blend
fantastical possibilides with tangible real-world transformations, This article aims to analyze the role of
animal characters in challenging anthropecentrism and tradidonal humanist viewpoints in children's
lirerature, and to answer research questions How do animal characters in children's literature function as a
critique of anthropocentrisim, going beyond mere anthropomorphic portrayals to challenge societal
perceptions and prompt considerations of the potential of other entities? To achieve this cbjective, the
qualitative interpretive method is employed, utilizing the data source "Doctor Panda Cures Mr. Geckb's Tail |
Super Panda Rescue Team | Baby Bus Cartoon”. The findings reveal the following: Firstly, animal characters
Serve a5 a counterpoint te anthropomorphism, This underscores the notion that animal characters are
necessary for conveying messages effectively to children, Second,l animal characters are portrayed cn an
egual footing parwith humans, The pertrayzl of animals in roles such as rescue teams, welders, drivers, and
the like iz bazed on their inherent traits. Einally Lastly, animals function as a critique of anthropocentrism.
This critique extends beyond the concept of animals merely “thinking and acting” akin o like humans; it
pushes us to reconsider animals' roles and to explore the potential of non-human entities. i

ncomo our snd o shif ocus to anim nd co of other entitiss This

study bridges children's literature and pesthumanism, contending that children's fiction offers a nuanced
contributicn to the discourse on the essence of humanity, particularly in the context of human-animal
relationships.

Keywords: Animal-Centered Narratives, Rethinking Anthropocentrism, Nen-Human Entities, Literary Representation,
Childhood Imagination

1. INTRODUCTION

Posthumanism studies are gaining prominence in the realm of academia, paralleling the rapid
advancements in technology. The adwent of the digital era has ushered in a multimude of changes
Janchoungebot, 2022), While the discourse on posthumanism has primarily revolved around technological
innovations, it is important te recognize its broader implications, One such sphere significantly influenced by
posthumanism is children's educaticnal media, particularly children’s literature. The inharsat simplicity of
children’s literature, with its immediacy and relevance, plays a crucial role in shaping children's contributes

i ‘s understanding of life. For instance, the utilization of animal characters to illustrate
human characteristics, like using foxes to portray deceit, aims to convey the idea that animals are utilized for
human benefit, RBageattablyHowever, this reliance reliing solaly on animal characters falls shert in cultivatiag
fostering in-children-an appreciation among children for the 1 ca-intrinsic value of nature and its
diverse species. Thiz is due to their inherent anthropocentric nature, which is perpetuated through the
narratives of children's literature, Shouldn't we strive to help children recognize the equality of all living
enfities in the universe?

Within the realm of literary scholarship, posthumanism asserts that humans no longer maintain an
exclusive position at the center of narratives, as the distinction between humans and animals, machines, and
ather life forms has become less distinct (Wolfe, 2010). This perspective necessitates a reconsideration of
anthropocentrisim in order to establizh a fresh foundation for Literature, thereby preventing it from becoming
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obzolete, Otherwise, literary theories could find themselves lagging behind the very literary waorks they seek
to analyze. Posthumanism underscores that the hierarchical superiority of humans over other species is a
concept requiring resvaluation, given the intricate interdependencies that exist among various species on
Earth. One of the intriguing dimenszions that posthumanism adds to Literature is the novel paradizgm of
animals as reflections of humanity, While fables have existed, posthumanism posits that animals sheuld not
be relegated to the status of mere chjects; rather, they should be recognized as entities of agency, comparable
2 humans.

Traditionally, animals depicted in children’s literature have often been portrayed as subservient to
human autherity. In the context of Indonesia, for instanee, the mouse deer (known as "jaaglh in Bahasa
Indonesia) is characterized as a mischievous creature inclined tewards theft, invariably necessitating its
capture. Animals in swch narratives rarely articulate their own stories, instead being channeled throush
huran characters. Andmals s such namativas seldom artoplate chair owea storles busars nstead channeled
through human characters, These animal portrayals are utilized to underscore human virtues and qualities
[Harju & Rause, 2018). Frequently, animals serve as wessels for conveying human atiributes through
anthropomorphism. For instance, the weasel and the wolf may symbolize negative traits, while the bear, pig.
and rabbit are emblematic of noble characteristics. A common trope in children’s literature is that weaker
smaller herblvurous anlmals often assume the roles of gmtagonlsts I's 3 commen fropa that wegaken

nitially pesitioned as submissive or feeble,
they uLL‘jmat&]y emerge victorious by the story's conclusion, as seen in works like "A Wolf and Three Little
Pigs" (Dunn, 2011). Meanwhile, posthumanismt perspectives argue that the rigid division between

humans and nom-humans is _no Innger essential, urging us to lE{OnEIﬂEI’ anthmgo:entﬂsm

A=ty d rumaJs in {:Lu]rl:l‘ens
literature often embody metaphoric significance. Consequently, their roles warrant examination through the
lens of posthumanism to unveil the implications of deferral er "otherness" within the text (Derrida, 1992).
Thls lens brings fresh interpretations to long-standing elements in children's [iterature, creating new

layers of meaning. This appreach imparts fresh connotations to age.cld slaments pervasive in children's
Lsraturs sagsndsring sy dinensoas clmesning

As products of imagination and fantasy, the fictional creatures that populate children's literature
passess a distinet form of materiality. As highlighted by Willard Van Orman Quine in his 1948 waork "0n Whar
There 15" the assertion that "Pegasus must exist” is rooted in the notien that negating Pegasus’ existence
would render the statement nonsensical. Denying the existence o‘F Pe,zasus implies that Pegasus lacks the
"spe-clfc attnbute of actuality.” 1 . i = i

" Nonetheless, in the context of this analysis, these beings, classified as "unactualized
possibilities,” retain a form of actuality within children's literary compositions, They incite readers to either
“believe" in them or, at the very least, in the potential they represent These imaginative entities exert an
influence on the perceived "reality,” existing as beth products of social reality and the realm of fiction
[Haraway, 1991). Yet what if addressing our evolving role as humans reguires more than just
confronting amhmgmemrism?ﬂmmmf_ﬂmmuumm_mmmm
within sh corld itates 3 mor h spproach bewond dirsst fith
anthropocenirism? It raises the question ofwherher and:mpucenmsm alone suffices to comprehend our
shifring positon and the complexities we encounter as inhabitants of the world

The children's fiction titled "Docter Panda Cures Mr. Gecke's Tail | Super Panda Rescue Team | Baby
Bus Cartoon” prominently features animal characters as its central protagenists, Diverse 4 variety of animal
types are employed to portray characters with traits inherent to their respective species. For instance, the
tiger assumes the role of a ruler, alizning with its charscteristic natural character paturs While animal
characters frequently appear in children's fiction alongside fantastical elements like Pegasus, an airborne
horse, "Doctor Panda Cures Mr, Gecko's Tail | Super Panda Rescue Team | Baby Bus Cartoon” diverges differs
from this norm, In this instance, animal characters behave in 2 manner akin to real human interactions, thus
straving deviating from conventional fantasy portrayals. It is important to note that while the animal
characters themselves inherently embody a fantastical aspect, the narrative’s context treats them as plausible
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within a geesine-realistic human-like setting, The selection of this work was waderpinnsd-informed by the

abundance of available dat, and data saturation guided the author's decision to halt their exploration at 2
certain paint. Moreover, as of 2021, Baby Bus helds-stands a preeminent position as a favored animation
series on the YouTube platform, further enhancing the significance of this work,

Numerous studies have underscored the multifaceted role of animals within children’s literature,

them as both comp of fiction and tools, Deckias research, as exemplified by
her work from 2016, elucidates that the incorporation of animals into media and Literature serves as 2
canduit for addressing human quandaries, This approach ensures that human perspectives and critiques are
brought to the fore through the lens of these animal portrayals (Deckiid, 2018). Conversely, Jackson's
research suggests posiss that the human species is intricately interdependent with various aspects of nature,
with animals constituring an integral component. Animals often operate as metaphors for lfe dus to their
profound connection with human civilization. Jacksen further explains expounds that animals hold
significance in svery facet of human sxistence, leaving an indelible mark on the human experience (Jackzon.
2013). Collectively, these studies iluminate the multi ions through which animals in children's
literature serve as both allegorical conduits and pivetal contributors to human narratives.

Dunn's analysis izes that guth extends beyend merely assigning speech to
animals; it encompasses other dimensions that warrant exploration (Dunn, 2011}, This notion aligns with
Hopuina's research, which gxplores debua.umme shift in narvative focus fram humans to other elements
existing in nature, aligning with the pri (Hopaips. 2020). While these studies
examine the portrayal of animals through the le'ns of humanism, few have approached the topic from the
perspective of posthumanism. This article, therefore, aims to bridge this gap by presenting an exploration
rooted in ia} ideclogy. The study izes the realms of children’s literature and posthumanism
to propoze that children's fiction serves as an intricate platform to engage with the discourse surrcunding the
essence of humanity, especially in terms of human-animal relationships.

The conventional paradigm wherein humans occupy the central position in literary works has
endured for a duration, | _has emerged as & means to exgand this perspective
within literary discourse, The arsicle in question seeks to address a pivotal issus: the portrayal of animals in
children's literature through the framework of posthumanism. This initiative thus urges literary scholars to
embrace novelty, s it challenges the conventicnal perception of human exceptionalism and superiority in the
broader context of exstence and intellect,

2. METHOD

This swudy employs an interprative method grounded in a qualitstive approsch. Interpretive
qualitative research centersd foruses on the examination of signs and textual elements s primary subjects of
investigation, alongside the her's role in Interpretive deciph d interpreting these signs and
texts. The datast utilized for this study consists of isstances xamples portraying animals as representations
of humans, sourced from screenshots extracted from the animated video titled 'Doctor Panda Cures Mr.
Gecka's Tail Super Panda Rescus Team | Baby Bus Cartoon” fhabs b 5 fo ik 024h released in
2020, The choice of this specific data source was informed by the availability of abundant data,

The analytical process comprises the following steps:

L Thesssgilandfepetitively viewing the dafa multisle times [5 times).
2, Identifying and extracting “signs” that indicate of

within the data.
3. Interpretation of these identifisd 'sigos.
4 F £ ions based on the inter ions derived from the analysis,

This methodelogical framevork enables 2 comprehensive ion of the ions smanifestaion-of

animals as vepesssasations-symbols of humans within the chosen animated video, facilitating & Auanced
interpretation of their role within the context of the study’s cbjectives.

3. RESULT AND DISCUSSION
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3.1. A narrative set in an animal world

Doctor Panda Cures Mr, Gecke's Tail - Super Pando Rescoe Team (hereafter referred to as SPRT)
presents & narrative set in an animal world where animals adopt human-like roles. The storyline revelves
around instances situations where various animal prefessions characters encounter work-related mishaps
and subsequently receive assistance from a rescue team. This analysis aims to dissectbreak down the content
into sub-chapters to facilitate the categorizaton of findings.

Table 1: Outlines the initial steps in data analysis

Sub-Chapters Description

Introduction to SPRT Crverview of the animated video and its premise

Portrayal of Animal Professions Examination of animal characters and their roles

Work Accidents and Rescue Team Analysis of the incidents and the rescue team’s involvement
Intervention

Depiction of Animal-Human Explaration of how animals emulate human traits
Characteristics

Cencluding Themes Identification of overarching themes and messages
Implications of Posthumanism Linking the analysis to the concept of pesthumanism

The subseguent sections will delve into each sub-chapter to wnravel explore the intricacies of 5PRT, offeringa
comprehensive understanding of the interplay between animal characters, their roles, and the broader
themes addressed within the animated video.

Table 2: Animal Characters Analysis

Signs Description

Two pandas become the A panda is a typical

main characters whoact  Chinese animal witha

a5 @ rescue team combination of black
and white

Apgeckois askyscraper’s A gecko is a reptile.
glass cleaner The tail is used for
defense

Elephants are firefighters  Elephants are animals
thathave atrunkas a
vital toel for survival

Aturtle, a givaffe, a Aturtle is a type of

donkey, a cat, anda reprile. & giraffe, a

camel as civilians donkey, acatanda
camel are four-legged
animals,

A gopher as a plumber A gopher is an animal

that usually lives on
the ground, gnawing
to find food




Atgeras a mayor The tger is known as
the king of the jungle
because of his

&

bravery

A camel as a civilian The camel iz a
humped animal
whose habirat is in
the desert

A zea horze as a driver of Seahorsezarea

an underwater train monogamous type of
fizh and the only
animals whose males
Can get pregnant

A penguin as a2 water Penguins are aguatic
policeman animals that can't fly

3.1.1. Animals as Main Characters: Negation of Anthropomorphism

SPRT showrases a diverse array of 12 animal types is—showcased including pandas, lizards,
elephants, cats, turtles, camels, donkeys, giraffes, gophers, tigers, seahorses, and penguins, [n this exploration,
we will abstain from delving into the intertextual connections of utilizing animals as central characters,
opting instead to examine the scenaric through the lens of posthumanizm, Animals undeniably s
undsniable that animals captivate the attention of many children, often surpassing the appeal of human
characters (Dunn, 2011). This preference might arise from the fact that animal characters are inherently
maore alluring in children's narratives, Furthermore, these characters are frequently endowed with attributes
that children admire, such as bravery and positive role-models-behawicz,

Intriguingly, these artributes extend beyond the boundaries of human consciousness, yet they can be
effectively communicated through the portrayal of animal characters. This illustrates the potential for
animals to convey messages that rescnate deeply with children, transcending traditional human-centric
narratives. Such an approach aligns with the tensts of posthumanism, challenging the conventicnal hierarchy
between humans and animals. It underscores the significance of examining animal characters in SPRT within
the context of post-humanist thought, thereby illuminating nowvel dimensions of storyrelling thar foster a
closer connection between children and the narratives they engage with.

3.1.2. Animals’ Responses and Anthropomorphism

Animals” adaptability and survival strategies, often adopted and adapted by humans, provide a
compelling basis for examining their roles in 5PRT For instance ~Consider the portrayal of elephants (refer to
Table 1, Figure 3) as creatures capable of extinguizhing fires using through the wuse of their trunk to spray
water. This imagery evokes parallels with firefighting hoses, offering a remarkable testament to animals®
adaptability being mirrored in human technologies, A similar example emerges with the depiction of the
Gopher (refer to Takle 1, Figure 5) as a gas pipe worker, leveraging its keen sense of smell, These instances
highlight animals® capacity to engage with their environment in ways reminiscent of human actions,

Interestngly, this portrayal challenges the netion of anthrepomorphism as a purely sentimental
attribution, Faweett's perspective on anthropomorphizm as a sentimental attitude gainz resonance here,
particularly in how it reflects human perspectives on their relationship with the natural werld, Western
cultures often distinctively separate delinsate themselves distinctivgly from other beings (Fawcett, 1989).
This perspective emanates from the anthropocentric ideology that forms the bedrock of Western thought—a
worldview centering on human significance that influences perceptions of animal cognition. This




anthropocentric outlook, ingrained in children's literature over centuries, reinforces the notion of human
dominion over nature, viewing it solely as a resounce.

Given Considering that ideologies are inherently embedded within Lliterature, it becomes crucial to
reassess narratives that present animals as unique individuals, SPRT's portrayal of animals net only as
responsive entities but also as agents capable of engaging with the world in ways analogous to humans
prompts a reevaluation of prevailing paradigms. These narratives have the portential to challenge the
historical encoding of anthrepocentrism within children's literature, offering a refreshing avenue for
presenting animals as integral entities deserving of nuanced representation.

3.1.3. Challenging Anthropocentrism through Narrative Strategy

Children’s literature plays a pivetal crucial role in shaping children's perspectives, often instilling
beliefs in fanmstical tales or concrete realities interwoven with objects that endorse a personalized
worldview ([Mikclajeva, 2016). Consequently, narratives depicting animals in realistic scenarics or
reprasenting animal life fall short in fostering an authentic appreciation for nature and diverse species. This
limitation stems from the inherent anthropocentrism pessalsat smbedded in such these narratives,
pamatuatad—tbmuﬂ.—ﬂm—pm-uﬁgmva]eut in children's literature.

- For instance, in "Rosie's Walk" a story that chronicles a hen's
obliviousness to a trailing fox Substituting human characters for these animal counterparts would drastically
alter the narrative, possibly even unsettling readers. Moreogver, the characterization of the fox necessitates no
elaborate development—it inherently embodies notions of cunning and threat to the hen, underscoring
anthropocentric perspectives [Dunn, 2011).

Howrever, thiz anthropocentric viewpoint couched in anthropomorphism can inadwertently foster
disregard for animals’ roles and contribute to the ercsion of animal life. Posthumanism emerges as a
countermeasure, challenging this stance by negatng anthropomorphism and the confines of rigid realism
through strategic narrative approaches (Harju & Rause, 2018). By presenting animals in reles that transcend
their conventional anthropomorphic portrayals, SPRT and other post-humanismi narratives seek to
recalibrate the balance, redefining the interaction between humans and the animal world, This reimagining
SErVEes as a potent strategy to counteract anthropocentrism, premoting a holistic understanding of the diverse
array of species coexisting on Earth.

3.1.4. Animals' Decizion-Making and Posthumanist Perspectives

The presence of animal figures within narratives serves as 2 powerful vehicle to juxtapose animals”
decision-making awareness with the cognitive abilities of humans. Wolf's assertion that posthumanism
revedls human responses as formulaic constructs formed within the human mind underscores the
replicability of these processes acrass other living entities, including animals (Waolfe, 2010). While it might
seem unusual to compare human and animal conitionecunterintuitive to squate humans and animals,
posthumanism challenges this traditional perspective by envisioning cognitive capabilities extending beyond
human boundaries,

Turning to Table 1, Figure I, we encounter the gecko—a reptile adept chilled at wall-clinging.
utilizing a safety helmet, and autonomously checsing deciding to become a skyscraper cleaner, Similarly, the
tiger, depicted as the mayor [Table 1, Figure &), assumes a role driven by its reputation as the jungle's
sovsraignrulers, In certain literary contesxts, authors advocate retaining animals' inherent hehayigqrs to craft
narratives distinetunique to each species [Asiain, 2015), resounding posthumanismi sentiments, which
contends that attributing te animals the capacity to respond to the world in 3 manner akin to humans is a
logical deduction, rooted in the shared coexistence on the zame planet [Harju, 2008). These instances
collectvely illustrate pesthumanism's aspiration to blur the lines between human and animal cognitive
abilities, fostering narratives that acknowledge the diverse forms of consciousness present within the
intricate web of life on Earth,

3.2, Deconstructing Humanism and Shifting Center Stage

The aforementioned understanding comprshancion fundamentally deconstructs the conventional
construct of "human” (humanism). Derrida's elucidation underscores that interpreting texts cannot remain
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bound to archaic intentions and rejects logecentrism (Derrida, 1992). This transformative outlook resonates
with animals' role within literary narratives, as they evolve beyond mere companions or awsiliary supporting
elemeants to become the central protagenists and focal points of stories. Posthumanism, in this light, heraldsa
shift that undermines anthropecentrism, challenging the prevailing notion of the liberal humanist subject.

Posthumanism  redefines  animals' presence in  literature, simultanecusly unsettling
anthropocentrism. This paradigm shift serves to destabilize the established concept of the human self
Animals emerge as entities beasting unique attributes and capabilities advantages [You, 2020). Consequently,
animals are reconceptualized as wvessels embodying a form of computational biclegy, capable of
accommodating human cognition. This paradigm reframes the transferability of human thought into the
binlogical framewarks of animals.

Significantly, this gelupagining erases social class and racal divisions attributed to animals, thereby
prompting a re-evaluation of our very humanity. The presence of animals as central figures in narratives
questions the boundaries of eur humanity, transcending categorizations and unsettling the conventions that
have defined our understanding of the human experience. Pasthumanism inwvites us to embrace this complex,
interwaowven tapestry of life, enriching eur comprehension of existence beyond narrow anthropocentric
confines,

EPRT was created as entertainment for children, The work challenges anthropocentric human
liberalism by hiding human existence through children’s literature. Dependence on animals in children's
literature during the last two centuries has become a means of the civilizing process that children go through
the medium of animal bedies, Harju explained that animal stories [fables) are suitable for children (Harju &
Rause, 2018). These animals in children’s literature are personified as humans, They can think and interact
like humans, They, as the main characters, seem to function to adjust human identity (Endaswara, Z021).
Humans, in this case, children, through Literary works, are stimulated to grow a "connection to nature,” which,
accarding te Lerman, is necessary so that children can maintin engagement with nature, even when they
cannot be in it [Lerman, 2012).

3.2.1. Expanding Perspectives and Non-Human Forces

In conclusion, the initial exploration reveals the diverse array ef animal characters employed te
supplant humans as central protagenists, thereby tackling the underlying issue of humanism. This practice,
rooted in both anthropemorphism and the necessity of authors to communicate lifes lessons through
children's literature, underscores a deep-seated human inclination, Children's innate disposition tendency to
embrace animal characters stems from thesze creatures’ enduring presence in legends and myths passed
down through generations.

This phenomenon powerfully underscores that human-centric narratives do not invariably eccupy
the heartcore of storytelling. Instead, noen-human forces—animals—emerge as pivotal entities that resonate
with readers. By featuring animals as central fizures, children's literature extends its reach beyond traditional
anthropocentrism, ushering in a narrative realm that embraces a broader spectrum of conscicusness. This
shift both challenges and expands cur perception of the narrative centerfocus, engendering a mere
encompassing understanding of the intricate tapestry of existence, As the dialogue continues, further
examinations can delve inte the implications of this perspective on contemporary literary discourse and the
evolving relationship between humans and the animal kingdom.

3.2.2. Animal and human equality: natore of animals and human professions

The author will take six types of animals from data table one. First, in Figure 2, a2 gecko acts as a
skyscraper glass cleaner. The job requires the ability to go up to the top of the building while cleaning the
exterior windows, Usually, humans will use the help of teels such as excavators or descending devices such as
harnesses and carabines to reach tall skyscrapers. Geckos, as reptiles, have the natural ability to crawl in
vertical planes because their feet are covered with fine microscopic hairs called setae, The fine hairs on




geckos have tiny pads at the ends called smapulpe that are about a tenth the diameter of a human hair.
Interestingly, these small pads can increase the surface area of the geckos' feet so that they can stick tightly to
the wall and help them to crawl, Usnally, geckos uze a circular motion to attach and remove their feet from
certain surfaces, such as the house's ceiling (Main, 2021), The role of the gecko character in SPRT is per its
natural traits, such as crawling on vertical and high surfaces.

Second, in Figure 3, the elephant character has a role as a firefighter. National Gecgraphic explains
that there are 150,000 muscles in the elephant’s trunk, so it can suck up to 14 liters of water. Elephants spray
water on their bedies to clean themselves and drink water inte their mouths (Main, 2022). SPRT adoptsed the
nature of the elephant, The trunk is used as a tool to spray water like a hose on a fire engine. Third, in figure 5,
gophers are described as plumbers, A gopher is a rodent that can bind to the ground with its leng fingers and
teeth. They make a channel thar makes it easier to find worms (Quagha, 2022). In Kompas Ddaily, the gopher
iz zaid 1o be able to make underground passages integrated with water and foed, Le. worms, That makes
them said te be equal in human ability in farming (Movena, 2022). Their natural ability to manage natural
resources and the need to arrange underground channels are the reasons they act as plumbers,

Fourth, in Figure &, the tiger acts as the mayor. The tiger's image as the jungle king has gone global
Hiz nature as a predator makes him a ruler in the wild The tiger has a character as a strong and decisive
animal, even scary. Some African villages are wary of the terror of tigers eating their livestock. Some African
villages are mindful of the terror of tigers eatng their livestock (Hilfrank, 2022), The masculinity of the tiger
as the ruler has not been replaced, se it follows the mayor's character as the ruler of the eity in SPRT, Fifth, in
figure 8, seahorses as a pair of driver and conductor. These two professions are inseparable. [t's the same asa
seahorse loyal to its mate [Coleman, 2022). It is the male who stores the femnale's eggs after fertilization.

Finally, in Ffigure 5, the penguin acts as a marine peliceman, The penguins have the image of beinga
good guard. During the reproductive season, males and females guard their future offspring =o predators do
not eat them. Maoreover, penguins can dive to a depth equivalent to the height of the Eiffe]l Tower [Natgeo,
2021). Their nature as good guards and reliable divers is the background for them to act as marine
police fwater police,

The human professions played by these animals are not classified based on the highs and lows of the
job, All animal characters respect the work of other animals, All animal characters appreciate the work of
other animals, How human they are! It will have a different meaning when played by humans, For example, a
plumber is played by a black acter while a white actor plays the mayor. There will be 2 gap in meaning by the
reader or connoiszeur of the work related to the use of acters based on skin color or physical condition.
Pasthumanism fights for equality not only for humans but alse for all inhabitants of the earth (More, 2019]).

The nature of animals and human professions that ge hand in hand with the characterizarions in
children's literature shows that animals have abilities beyond human abilities, Therefore, humans adopt and
adapt the skills of these animals in their daily lives. Meanwhile, animals do not need additional assistance
from tocls other than their natural ability to do human jebs or professions, The meaning of "human" becomes
deccnstructed, They are no longer cmniscient and central creatures but equal and parallel to animals because
their thinking abilities are not much different, For example, the data and discussion above show that gophers
can enltivate the soil below the surface for survival, With that nature, they act as plumbers, That fact should
remind humans that we are net the most incredible ereatures on earth [Halapsis, 201%). Humans need the
inspiration te develop their civilization; it is obtained from the nature of animals. [n his research, Jackson
explained that animals hawve a role in every hwman footprint; for example, every human technological
progress is continnally inspired by animals' natural abilities [Jackson, 2013).

As connoisseurs of children's literature, children must learn toe realize that humans are not the only
creatures on earth so that there is a regeneration that respects each other between species, Animals are not
Animals are not lifeless things that are governed by human nature [anthropomaerphic); instead, they have the
right to life and abilities that inspire humans. That way, children learn to love animals more and not be
arbitrary, as described in Dekchals research, Most children in Canada despise animal life, They are considered
warthy of torture as a form of entertainment [Deckha, 2016]. Children's literature is one of the things thar
shape children's identity. Children learn to know and understand the world through Literature [Medelman,
2018). That way, the narrative attempts to teach a post-humanist perspective in which hwmans are equal to
other members or species on earth [Buruk et al., 2020). It's not just about “actng-thinking animals" like

humans, but also our attempt to think of animals as central aleng with other possible beings (Shakespeare.
2012).

3.3. Children’s and animal li acritigue of
3.3.1. Animals as other centers

For the last two centuries, children’s literature has relied on animals as the primary means of
conveying the story's message, The process of understanding human problems is transferred to children
through the mediation of animal characters. These animals think and interact like humans, So far, animals are
still seen as “the others® (Derrida, 1392), objects that can be subject to any action by humans, In Lliterature,
they are used as a medium 1o explain zood and evil sad geed (see The Walfand the Three Little Pigiets) (Duan,
2011). As & result, the wolf has an image as a metaphor far evil. The one who has an evil nature is the
humankiad. "The wolf is evil' is a human creation that takes advantage of the wolf's nature s a predatar.

SPRT uses 12 types of animals as characters in the story. Children are required to have high-order
thinking asder-skills to Teceive the implicit message, Why? Children can't just think that meas-animals can
talk or wark like humans, More than that, children should realize that other species an earth have rights and
abilities equal to them-those of as humans. Thus, it is inappropriate for humans ta be the only center
(Mikolajeva, 2016; Wolfe, 2010). Similar abilitiess doss not mean that animals can work in banks to earn
wages, but rather reflect the ability to survive with their scientific nature. In SPRT, gophers manage

4 their envi to arganize = resources such as water and woms as their food.

However, as generations of culturs] change have demonstrated, ideology is not fized, Non-human
rights have recently been enshrined in the legal systems of some governments. The Universal Declaration of
Human Rights has served to motivate inidatives such as the Universal Declaration of Rights of Mother Earth
(https:/ /theri g/uni ion) by the Bolivian g the Wildlands Proiscs -

5o, recently, more Westarn consumers have turned

to veganisin [Kopnina, 2020)

Animals as the main characters, which not anly represant the human way of thinking but also show
their animal instincts, show a critique of anthropocentrism [concern for human interests at the expanse of the
interasts of other spacies) [Kopnina, 2020). For example, they are involved in several environmental issuss,
such as the destruction of wild habitats or the abuse of animals used for consumption, pets, and medicine.
Animals must often appear as represantatives of their species in literary works and their advantages over
humans. Based on the data in the SFRT, readers will find the character of an elephant as a firefighter (see
table 1, figure 3). Posthumanism hopes the reader will accept a new meaning with an anthropocentric shift
(Wolfe, 2010). The hope is that tha-children will understand that the fire extinguishing system is inspired by
the elephant survival system, a trunk that can suck in and spit out water. That way, human supremacy will be
lost so that children agree thart there is a center for storytelling other than humans, namely animals,

3.3.2. o i igm shift from icto i

In posthumanism, the challenge to anthropocentric human liberalism is how humans are hidden
through animal characters in children’s literature, Derrida destroys assumptions about the meaning of
humans and animals. He questions whether humans have the right to deny equality with animals (Derrida,
1992). Posthumanism seeks to interpret texts that are not cnly limited to human nature but extend bevond
itmors. Analyzing animals through a lens that recognizas racial and animal diffsrences ultimataly paves the
way for rethinking what it means to be human and defining how we perceive the nen-human (Curry, 2019),

Aceording to Kidner, making humans the main topic in the living system is not anthropecentrism but
*industrialism.” oF a focus en industrial nesliberalizm, which subordinates humans and nature te the
economic system [Kidner, 2014). Humans do not know what the neads of other species are, even though
humans are theught to be able to understand the world and merality with their sanses. It also does nat mean
that we can give nature an intrinsic value. Antaropocentric motivation proves inadequate for the protaction
of biodiversity bacausa species that do not to human well-being will be and neglected
[Cafaro, & Primack, 2014; Shoreman-Ouimet & §opaing. 2016).
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Anthropecentrisme is the "legality” of concern for humanity that blinds humans te the character of
the industrial colenization system (Kidner, 2014; Kopnina, 2020). When industrial centrism supports the
human desire to be in balance with nature, it also camouflages the colonialismzation between nature and
humans. Instead of making anthropocentrism an advantage of nature having humans [with their intellect and
intelligence), humans make nature a resource for their lives. Environmentzl collapse is one of many
impertant issues that humanity must confront collectively under globalization processes, and all issues affect
reladives everyone (Sajjaphatanakul & Mangkhang, 2019, As a result, anthropocentrism gives birth to several
propositions: the love of one's species (humans only), diserimination against other species, and the belief that
non-humans will have value if they are helpful to humans, The anthropocentric view makes humans believe
that they are the center of everything, the most eritical important thing in the universe and that all good
things were created for humans (More, 2019; Waelfe, 2010]. Everything is only measured by its effectiveness
and efficiency.

As a consequence, ranscendent and sacred values wers are neglected. Suppose the desacralization of
the cosmes or the loss of a sense of connectedness with the universe is left unchecked, In that case, the effect
iz none other than the desacralization of human beings themselves. Humans are not enly alienated from the
Ultimate Reality, but are also inereasingly alienated from themselves in everyday life, fellow living creatures,
and their envircnment. All of that then becomesams the primary source of ecological disaster, Therafore,
through animal characters in children's literature, humans are invited to realize their place in reality. Humans
are not only the subject that dominates or vice versa such a small and excluded object, but also part of the
whole of nature. Humans are not enly on one side but are located between intertwined subjects, becoming
complementary and fulfilling parts. net judging. This is the purpese of a journey of human life: te participate.

Posthumanism evekes a sense of "sympathy” and "empathy” that connects (trans-affective] humans
to other species in nature. These feelings are a part of human conscicusness that connects with the universe
50 that humans are no longer just "being" but "being with," "being for,” and "being in" the regularity of reality
[MecMillan, 2021). With the presence of animal characters in children’s literature, humans are brought te
gratitude and admiratien for the cmnipresence and mystery of the universe. Humans are no longer the center
[anthropocentric) but part of reality itselfl This is a point of transidon from humans to the cosmes [a human
'sense of wonder' triggered by the presence of other species as a center], from ggalogy to ecology, and from
anthropocentric to SoRMGSALLEISH.

4. CONCLUSION

The idea of animal characters in children’s literature from the point of view of posthumanisiu can be
interpreted as follows: thacFirst, there are 12 types of animals in SPRT. They can think and interact ke
humans. The animals, as the main characters, sesm-tc function to regulate human identity. The meaning of
humans is deconstructed dusto through the presence of various types of animal characters that are used to
replace humans as the main character, even though the problem presented is humanitarian problems, It is not
only a form of anthropomorphism but rather the human need as a2 writer or author of animal characters to
convey messages, teach and educate life. This jllustrates prowss that humans are not always the stery's
center, but nen-humans [animals) also have 2 significant presence sxist.

Second, children as connoissaurs readers of children's literature must learn to realize that humans
are not the only creatures on earth te regenerate mutual respect between species. Animals are neot inanimate
objects that have human nature (anthrepemaorphic), but they have the right to life and abilities thar inspire
humans. [n this manner, children learn to cultivate love, aveid arbitrariness, and refrain from devaluing the
lives of animals, which should never be subjected to torture for entertainment purposes. It's not just about
"acting-thinking animals" like humans, but also the human endeaver to seriously consider animals as the
center and cther possible beings,

Third, with the presence of animal characters in children’s literature, humans are delivered to
gratitude and admiratien for the cmnipresence and mystery of the universe. Ne longer are humans the center
[anthropocentric) but reality itself, This is a peint of transition from humans to the cosmos (3 human 'sense of
wonder' triggered by the presence of other species az a center), from ggglogy to ecology, and from
anthropocentric to ggspuesapitisay. Posthumanism evokes a sense of “sympathy” and "empathy” that
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connects [trans-affective) humans to other species in nature. These feslings are human consciousness with
the universe zo that humans are no longer just "being" but "being with," "being for," and "being in" the
regularity of reality.
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ABSTRACT

‘Corraspanding amor: Children’s literature is associated with various imaginary, impessible, and real
creatures that blur the line between reality and fiction, creating a challenge that
prompts us to question the rigid, hegemonic humanist werldview in line with the
E e principles of post human thought. Both children's literature and posthumanism
M@m’;ﬁ:ﬁ}ﬁ: possess 3 unique potential te present progressive agendas that blend fantastical
Accapmed: 23 Avgust 2024 possibilities with tangible real-world ransformations. This article aims to gualyzethe
Fublished: C: " pole of animal characters in challenging anthropocenirism and traditional humanist
viewpaoints in children’s literature, and to answer research questicns How do animal
characters in children's literature function as a critique of anthropocentrism, going
beyond mere anthropemerphic perirayals to challenge sccietal perceptions and
prompt considerations of the potential of other entities? To achieve this objective, the
qualitative interpretive methed is employed, utilizing the data scurce "Doctor Panda
Cures Mr. Gecko's Tail | Super Panda Rescue Team | Baby Bus Carteen'. The findings
reveal the following: First animal characters serve a5 a3 counterpoint to
anthropomorphism. This underscores the notion that animal characters are neceszary
for comveying messages effectively to children. Secend, animal characters are
portrayed on an equal foeting with humans. The portrayal of animals in reles such as
rescue teams, welders, drivers, and the like 15 based on their inherent traits. Finally,
animals function as a critique of anthropecentrism. This critigue extends beyend the
concept of animals merely "thinking and acting” like humans; it pushes usz to
reconsider animals' roles and to explore the potential of non-human entities. This
study bridges children’s literature and posthumanism, contending that children's
fiction offers a nuanced contribution to the discourse on the essence of humanity,
particularly in the context of human-animal relationships.

synshum-surStaye Sid

Keywords: Animal-centered narratves; rethinking anthropocentrisny; non-human
entities; literary representation; childhood imagination

1. INTRODUCTION

Posthumanism studies are gaining prominence in academia, paralleling rapid advancements in
technclegy. The advent of the digital era has ushered in 2 multitude of changes [Japghoungehot, 2022), While
the discourse on posthumanism has primarily revelved arcund technological innovariens, it is important o
recognize its broader implicarions. One such sphere significantly influenced by posthumanism is children's
educational media, particularly children's literature. The simplicity of children’s literature, with its immediacy
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and relevance, plays a crucial role in shaping children's understanding of life, For instance, the utilization of
animal characters to illustrate human characteristics, like using foxes to portray deceit, aims to convey the idea
that animals are utilized for human benefit, Howewver, this reliance on animal characters falls shert in fostering
an appreciatien ameong children for the intrinsic value of nature and its diverse species, This is due to their
inherent anthropocentric nature, which is perpetuated through the narratves of children's literature
Shouldn't we strive to help children recognize the equality of all living entities in the universa?

Within the realm of literary schelarship, pesthumanism asserts that humans no lenger maintain an
exclusive pasition at the center of narratives, as the distinction between humans and animals, machines, and
ather life forms has become less distinet (Wolfe, 2010). This perspective necessitates a reconsideraticn of
anthropocentrism in order to establish a fresh foundation for Literature, thereby preventing it from becoming
absolete, Otherwise, literary theories could find themselves lagging behind the very literary works they seek
to analyze, Posthumanism underscores that the hierarchical superiority of humans over other species is a
concapt requiring reevaluation, given the intricate interdependencies that exist among various species on
Earth. One of the intriguing dimensions that posthumanism adds to Literature is the novel paradigm of animals
as reflections of humanity. While fables have existed, pesthumanism posits that animals should net be
relegated to the status of mere objects; rather, they should be recognized as entities of agency, comparable 1o
humans.

Traditionally, animals depicted in children's literature have eften been portrayed as subservient to
human autherity, In the context of Indonesia, the mouse deer (known as "kangil’ in Bahasa Indonesia) is
characterized as a mischievous creature inclined towards theft, invariably necessitating its capture. Animals in
such narratives rarvely articulate their own stories, instead being channeled through human characters, These
animal pertrayals underscore human virtues and qualities (Harju & Rause, 2018), Frequently, animals serve as
vessels for conveying human attributes through anthropomerphism. For instance, the weasel and the wolf may
symbaolize negative traits, while the bear, pig, and rabbit are emblematic of noble characteristics. A comumon
trope in children's literature is that weaker, smaller herbivorous animals often assume the roles of
protagonists, Initially positdoned as submissive or feeble, they ultimately emergze victorious by the story's
conclusion, as seen in works like "A Wolf and Three Little Figs” (Dunn, 2011}, Meanwhile, posthumanizm
perspectives argue that the rigid division between humans and non-humans is no longer essential, urging us
to reconsider anthropecentrism. Animals in children's literature often embody metaphoric significance
Censequently, their roles warrant examination through the lens of posthumanism to unveil the implications of
deferral or "otherness" within the text [Derrida, 1992). This lens brings fresh interpretations to long-standing
elements in children's literature, creating new layers of meaning,

As products of imagination and fantasy, the fictional creatures that populate children's literature
possess a distinet form of materiality. As highlighted hj".l'.’ﬂlard Van Orman Quine in his 1948 work "0On What
There ]s,'lrhe assertion that "Pegasus must exist” is rooted in the notion that negating his existence would
render the statement nonsensical. Denying the existence of Pegasus implies that he lacks the "specific attribute
af actuality." Monetheless, in the context of this analysis, these beings, classified as "unactualized possibilities,"
retain a form of actuality within children's literary compositions. They incite readers to either "believe" in them
ar, at the very least, in the potental they represent, These imaginative entities exert an influence on the
perceived "reality,” existing as both products of soctal reality and the realm of fiction [Haraway, 1991} Yet,
what if addressing cur evolving role as humans requires more than just confronting anthropocentrism? It
raises the question of whether anthropocentrism alone suffices to comprehend our shifting pesition and the
complexities we encounter as inhabitants of the world,

The children's fiction titled "Doctor Panda Cures Mr. Gecka's Tail | Super Panda Rescue Team | Baby
Bus Cartoon" prominently features animal characters as its central protagonists. A variety of animal types are
employed to pertray characters with traits inherent to their respective species, For instance, the tiger assumes
the role of a ruler, aligning with its natural character, While animal characters frequently appear in children's
fiction alongside fantastical elements like Pegasus, an airberne horse, "Doctor Panda Cures Mr. Gecke's Tail |
Super Panda Rescue Team | Baby Bus Cartoon” differs from this norm. In this instance, animal characters
behave in a manner akin te real human interactions, thus deviating from conventional fantasy portrayals Itis
impertant to note that while the animal characters themselves inherently embeody a fantastical aspect, the
narrative’s context treats them as plausible within a realistic human-like setting, The selection of this work was
informed by the abundance of available data, and data saturation guided the author's decision to halt their
exploration at a certain peint. Mereover, as of 2021, Baby Bus stands a preeminent positeon as a favored
animation series on the YouTube platform, further enhancing the significance of this work.

Numerous studies have underscored the multifaceted rele of animals within children's literature,
categorizing them as both compenents of fiction and educational teols. Deckhals (2018) research, as
exemplified by her work from 2018, elucidates that the incerperation of animals into media and Literature
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serves as a conduit for addressing human quandaries, This appreach ensures that human perspectives and
critiques are breught to the fore through the lens of these animal portrayals [Qeckha, 2018). Conversaly,
Jackson's research suggests that the human species is intricately interdependent with various aspects of
nature, with animals consttuting an integral component. Animals often operate as metapheors for life due to
their profound connection with human civilization. Jacksen further explains that animals hold significance in
every facet of human existence, leaving an indelible mark on the human experience (Jackson, 2013}
Collectively, these studies illuminate the multifaricus dimensions through which animals in children’s
literature serve as both allegerical conduits and pivotal contributors to human narratives.

Dunn's analysis emphasizes that gadeopamotphizatian extends beyond merely assigning speech to
animals, it encempasses other dimensions that warrant exploratdon [Dunn, 2011). This notien aligns with
Hopuing.s. research, which explores the shift in narrative focus from humans to other elements existing in
nature, aligning with the principles of posthumanism [(Kopning. 2020). While these studies examine the
portrayal of animals through the lens of humanism, few have approached the topic from the perspective of
posthumanism. This artdcle, therefore, aims to bridge this gap by presenting an exploration rooted in
pastmnapistideclogy. The study harmonizes the realms of children's literature and posthumanism to propase
that children's fiction serves as an intricate platform to engage with the discourse surrounding the essence of
humanity, especially in terms of human-animal relationships,

The conventional paradigm wherein humans occupy the central position in literary works has endured
for a eonsiderable duration. Pesthumanism has emerged as a means to expand this perspective within literary
discourse, The article seeks to address a pivotal issue: the portrayal of animals in children's literature through
the framework of pesthumanism, This initiative thus urges literary scholars to embrace novelty, as it challenges
the conventional perception of human exceptionalism and superiority in the broader context of exdstence and
intellect.

2. METHOD

This study employs an interpretive method grounded in a qualitative approach. Interpretive
qualitative research focuses on the examination of signs and textual elements as primary subjects aof
investigaticn, alongside the researcher’s role in Interpretive and interpreting these signs and texts. The dataset
utilized for this study consists of examples portraying animals as representations of humans, seurced from
screenshots extracted from the animated video titled "Doctor Panda Cures Mr. Gecko's Tail | Super Panda
Rescue Team | Baby Bus Carteon” released in 2020, The cheice of this specific data source was informed by the
availability of abundant dara.

The analytical process comprises the following steps:

1, Repetitvely viewing the data multiple tmes (& times).

2, ldentifying and extracting "signs" that indicate of animal-human representations within the data.

3, Interpretation of these identified "signs.”

4, Formulating conclusions based on the interpretations derived from the analysis.

This methodological framework enables 2 comprehensive exploration of the representations of
animals as symbols of humans within the chosen animated video, facilitating a nuanced interpretation of their
role within the context of the study's objectives

3. RESULT AND DISCUSSION

3.1 A narrative set in an animal world

“Doctor Panda Cures Mr Gecko's Tall | Super Panda Rescue Team | Baby Bus Cartoon” [hereafter
referred to as SPRT) presents a narrative set in an animal world where animals adopt human-like roles. The
storyline revolves around situations where various animal characters encounter work-related mishaps and
subsequently receive assistance firom a rescue team. This analysis aims to break down the content into sub-
chapters to facilitate the categorization of findings.

[rable 1} Cutlines the inital steps in data analysis 1
© author
Sub-Chapters Description Pl mention table 1in the text
Introduction to SPRT {verview of the animated viden and its premise
Portrayal of Animal Professions Examdnation of ankmal characters and their roles
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Table 1: Outlines the initial steps in data analysis (continued)

Sub-Chapters

Description

Work Acodents and Rescue Team Intervention
Depiction of Antmal - Human Characteristics
Conduding Themes

Implications of Pasthumanism

Analysis of the incidents and the rescue team’s lnvolvement
Exploration of how animals ensulate human tralts
Identification of averarching themes and messages

Linking the analysis to the concept of posthumandsm

The subsequent sections will delve into each sub-chapter to explore the intricacies of SPRT, offering a
comprehensive understanding of the interplay between animal characters, their roles, and the broader themes

addressed within the animated video.

Table 2: Animal characters analysis

No. Signs Description
1 Two pandas hecome the main A panda &5 a typical Chinese
characters whn act as a rescue animal with a combination
team of black and white

2 Agecko ls a skyscraper’s glass Agecko Is a reptile The tail

cleaner 15 used for defense

3 Elephants are firefighters Elephants are animals that
have a trunk as a vital tool
for survival

4 Aturtle, a giratfe, a donkey, a Aturtle s a type of reptile.

cat, and a camel as civilians A girafte, a donkey, a cat,
and a camel are fourdegged
animals.

5 Agopher as a plumber A gopher is an animal that
usually lives on the ground,
gnawing to find food

6 Atiger as a mayor The tiger is known as the
king of the jungle because
of his heavery

7 Acamel as a cvillan The camel Is a humped
animal whese habitat i in
the desert

8 A sea horse as a driver of an Seahorses are a

undlerwater train monogamous type of fish
and the anly animals whaose
males can get pregnant

9 A penguin as a water policenan  Penguins are aquatic

animals that can't fiy




3.1.1 Animals as main characters: negation of anthropomorphism

SPRT showeases a diverse array of 12 animal types including pandas, lizards, elephants, cats,
turtles, camels, donkeys, giratfes, gophers, tigers, seahorses, and penguins, 1n this exploraton, we will abstain
from delving into the intertextual connections of utilizing animals as central characters, opting instead to
examine the seenaric through the lens of posthumanisme. Animals undeniably captivate the attention of many
children, aften surpassing the appeal of human characters (Dunn, 2011), This preference might arise from the
fact that animal characters are inherently more alluring in children's narratives, Furthermore, these characters
are frequently endowed with attributes that children are thought to admire, such as bravery and positive role-
models.

Intriguingly, these attributes extend beyond the boundaries of human coensciousness, yet they can
be effectvely cermmunicated through the portrayal of animal characters. This illustrates the potential for
animals to comvey messages that resonate deeply with children, transcending tradidenal human-centric
narrarives. Such an approach aligns with the tenets of posthumanism, challenging the comventional hierarchy
between humans and animals. It underscores the significance of examining animal characters in SPRT within
the context of post-humanist thought, thereby illuminating novel dimensions of storytelling that foster a cleser
connection between children and the narratives they engage with,

3.1.2 Animals' responses and anthropomorphism

Animals' adaptability and survival strategies, often adopted and adapted by humans, provide a
compelling basis for examining their roles in SPRT. For instance, the portrayal of elephants [Figure 3 in Table
Z) as creatures capable of extinguishing fires using their trunk to spray water, Thizs imagery evokes parallels
with firefighting heses, offering 2 remarkable testament to animals' adapiability being mirrored in human
technologies. A similar example emerges with the depicton of the Gopher (Figure 5 in Table 2] as a gas pipe
warker, leveraging its keen sense of smell. These instances highlight animals’ capacity to engage with their
enviranment in ways reminizcent of human actions.

[nterestingly, this poartrayal challenges the notion of anthropomorphism as a purely sentimental
attribution, Faweett's [1989) perspectve on anthropemorphizm as a sentimental atttude gains resonance
here, particularly in how it reflects human perspectives on their relationship with the natural world, Western
cultures often distinctively separate themselves from other beings. This perspective emanates from the
anthropocentric ideclogy that forms the bedrock of Western thought, a worldview centering on human
significance that influences perceptions of animal cognition. This anthrepocentric outlock. ingrained in
children's literature over centuries, reinforces the netion of human dominien over nature, viewing it solely as
3 TESOUTE,

Considering that ideologies are inherently embedded within literature, it becomes crucial to
reassess narratives that present animals as unique individuals, SPRT's portrayal of animals not only as
responsive entities but also as agents capable of engaging with the world in ways analogous to humans prompis
areevaluation of prevailing paradigms. These narratives have the potential to challenge the historical encoding
of anthropocentrizm within children's literature, offering a refreshing avenue for presenting animals as
integral entities deserving of nuanced representation.

3.1.3 Challenging anthropocentrizm through narrative strategy

Children’s literature plays a crucial rele in shaping children's perspectives, often instilling beliefs
in fantastical tales or concrete realities interwoven with objects that endorse a personalized worldview
[(Mikalajeva, 2015]). Conzequently, narratives depicting animals in realistic spenarios or representing animal
life fall short in fostering an authentic appreciation for nature and diverse species, This limitation stems from
the inherent anthropocentrizm embedded in these narratives, prevalent in children’s literature,

For instance, in "Rosie's Walk," a story that chronicles a hen's obliviousness to a trailing fox,
Substituting human characters for theze animal counterparts would drastically alter the narrative, possibly
even unsettling readers, Moreover, the characterization of the fox necessitates no elaborate development it
inherently embedies notions of cunning and threat te the hen, underseoring anthropocentric perspectives
[Cunn, 2011

Heowrever, this anthropocentric viewpoint in anthropomorphism can inadvertently foster disregard
for animals" roles, Posthumanism emerges as a countermeasure, challenging this stance by negating
anthropomorphism and the confines of rigid realism through strategic narrative approaches [Harju & Rause,
2018). By presenting animals in roles that transcend their conventional anthrepomorphic pertrayals, SPRT
and cther posthumanism narratves seek to recalibrate the balance, redefining the interaction between
humans and the animal werld, This reimagining serves as a potent strategy to counteract anthropocentrizm,
promoting a holistic understanding of the diverse array of species coexisting cn Earth.




3.1.4 Animals' decision-making and pgsthpmanist perspectivas

The presence of animal figures within narratives serves as a powerful vehicle to juxtapose animals’
decision-making awareness with the cognitive abilites of humans. Wolfe's [2010) assertion that
posthumanism reveals human responses as formulaic constructs formed within the human mind underscores
the replicability of these processes across other living entities, including animals. While it might seem unusual
to compare human and animal cognition, posthumanism challenges this traditional perspective by envisioning
cognitive capabilities extending beyond human boundaries.

Turning to Figure 2 in Table 2, we encounter the gecko a reptile skilled at wall-clinging, utilizing a
safety helmet, and autenomously deciding to become a skyscraper cleaner. Similarly, the tiger, depicted as the
mayor (Figure & in Table 2], assumes a rele driven by its reputation as the jungle's rulers. [n certain literary
contexts, authers advocate retaining animals' inherent behaviors to craft narratives unique to each species
[4si3in, 2015), resounding posthumanism sentiments, which contends that attributing to animals the capacity
to respond to the world in a2 manner akin to humans is a logical deduction, rooted in the shared coexistence on
the zame planet (Harju, 2008). These instances collectively illustrate posthumanism's aspiration to blur the
lines between human and animal cognitive abilities, fostering narratives that acknowledge the diverse forms
of consciousness present within the intricate web of life on Earth.

3.2 Deconstructing humanism and shifting center stage

Understanding fundamentally deconstructs the conventional construct of humanism, Derrida's (1992)
elucidation underscores that interpreting texts cannct remain beund to archaic intentions and rejects
logocentrism. This transformative outlook resonates with animals’ role within literary narratives, as they
evolve beyond mere companions or supporting elements to become the central protagonists and focal points
of stories, Posthumanism, in thiz light, heralds a shift that undermines anthropocentrism, challenging the
prevailing notion of the liberal humanist subject.

Posthumanism redefines animals' presence in literature, simultaneously unsettling anthropocentrizsm.
This paradigm shifr serves to destabilize the established concept of the human self. Animals emerge as entities
boasting unique attributes and capabilities [Youw, 2020). Conzequently, animals are reconceptualized as vessels
embedying a form of computaticnal biclegy, capable of accommodating human cognition, This paradigm
reframes the transferability of human thought inte the biological frameworks of animals,

Significantly, this gejiunagining erases social class and racial divisions attributed to animals, thereby
prompting a re-evaluation of our very humanity. The presence of animals as central figures in narratives
questions the boundaries of our humanity, transcending categorizations and unsettling the conventions that
have defined our understanding of the human experience. Fosthumanizm invites us to embrace this complax,
interwoven tapestry of life, enriching our comprehension of existence beyend narrow anthropocentric
confines.

SPRT was created as entertainment for children. The work challenges anthropocentric human
liberalism by hiding human existence through children's lirerature. Dependence on animals in children’s
literature during the last two centuries has become 3 means of the civilizing process that children go through
the medium of animal bodies. Ha:‘ju]exp]aiu.ed that Animal stories (fables) are suitable for children [Hariu. &
Rause, 2018). These animals in children’s literature are personified as humans, They can think and interact like
humans. They, as the main characters, seem to function to adjust human identity (Endasways 2021), Humans,
in this case, children, through literary works, are stimulated to grow a "connection to nature," which, according
to Lermarn, is necessary so that children can maintain engagement with nature, even when they cannot be in it
[Lerman, 2012}

3.2.1 Expanding perspectives and non-human forces

In conclusion, the initial exploration reveals the diverse array of animal characters employed to
supplant humans as central protagonists, thereby tackling the underlying issue of humanism. This practice,
rooted in both anthropomorphizm and the necessity of authors to communicate life's lessons through
children's literature, underscores a deep-seated human inclination. Children's innate tendency to embrace
animal characters stems from these creatures’ enduring presence in legends and myths passed down through
Eenerations,

This phenomenon powerfully underscores that human-centric narratives do not invariably occupy
the core of sterytelling. Instead, non-human forces animals emerge as pivotal entities that resonate with
readers., By featuring animals as central figures, children’s literature extends its reach beyend traditional
anthropocentrism, ushering in a narrative realm that embraces a broader spectrum of consciousness, This shift
both challenges and expands our perception of the narrative focus, engendering a more encompassing
understanding of the intricate tapestry of existence, As the dialogue continues, further examinations can delve
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into the implicatens of this perspective on contemporary literary discourse and the evolving relationship
between humans and the animal kingdom,

3.2.2 Animal and human equality: nature of animals and homan professions

In Figure 2 [Table 2}, a geckeo acts as a skyscraper glass cleaner. The job requires the ability to go
up to the top of the building while cleaning the exterior windows. Usually, humans use the help of tools such as
excavators or devices such as harnesses and carabines to reach tall skyscrapers, Geckos, as reptiles, have the
natural ability to crawl in vertical planes because their feet are covered with fine micrescopic hairs called setae,
The fine hairs on geckos have tiny pads at the ends called spapdae that are abourt a tenth the diameter of a
human hair. Interestingly, these small pads can increase the surface area of the geckos' feet so that they can
stick tightly to the wall and help them to crawl, Usually, geckos use a circular motion to attach and remove their
feet from certain surfaces, such as the house's ceiling [Main, 2021}, The role of the gecko character in SPRT is
perits natural traits, such as crawling on vertical and high surfaces.

Second, in Figure 3 [Table 2], the elephant character has a role as a firefighter, There are 150,000
muscles in the elephant's trunk, so it can suck up to 14 livers of water, Elephants spray water on their bodies
to clean themselves and drink water into their mouths (Main, 2022}, 5PRT adopts the nature of the elephant.
The trunk is used as 3 tool to spray water like a hose on a fire engine. Third, in Figure 5 [Table I}, gophers are
described as plumbers, A gopher is a redent that can bind to the ground with its long fingers and teeth, They
make a channel that makes it easier to find worms [Quagha, 2022), In Kompas Datly, the gopher is zaid to be
able to make underground passages integrated with water and food, Le., worms, That makes them said to be
equal in human ability in farming (Mevena, 2022}, Their natural ability to manage natural resources and the
need to arrange underground channels are the reasons they act as plumbers,

Fourth, in Figure & ([Table 2], the tger acts as the mayor. The tiger has a character as a strong and
decisive animal, even scary, There are no dgers in Africa. The masculinity of the tiger as the ruler has not been
replaced, so it follows the mayor's character as the ruler of the city in SPRT, Fifth, in Figure 8, seahorses as a
pair of driver and conductor. These tweo professions are inseparable, It's the same as a seahorse loyal to its
mate [Coleman, 2022]). [t is the male who stores the female's eggs after fertilization.

Finally, in Figure 9 [Table 27, the penguin acts 25 2 marine policeman. The penguins have the image
of being a good guard, During the reproductive season, males and females guard their future offspring so
predators do not eat them, Moreover, penguins can dive to a depth equivalent to the height of the Eiffel Tower
[(Matgag. 2021). Their nature as good guards and reliable divers is the background for them to act as marine
police fwater police,

The human professions played by these animals are not classified based on the highs and lows of
the job. All animal characters respect the work of other animals, All animal characters appreciate the work of
other animals, For example, a plumber is played by a black actor while a white actor plays the mayor, There
will be a gap in meaning by the reader or connoisseur of the work related to the use of actors based on skin
color or physical condition. Posthuwmanism fights for equality not only for humans but also for all inhabitants
of the earth [(More, 2019).

The nature of animals and human professions that go hand in hand with the characterizations in
children's literature shows that animals have abilities beyvond human abilities. Therefore, humans adopt and
adapt the skills of these animals in their daily lives, Meanwhile, animals do not need additional assistance from
toels other than their natural ability to do human jobs or professions. The meaning of "human” becomes
deconstructed, They are no longer omniscient and central creatures but equal and parallel to animals because
their thinking abilities are not much different, For example, the data and discussion above show that gophers
can cultivate the sotl below the surface for survival. With that nature, they act as plumbers, That fact should
remind humans that we are net the mest incredible creatures on earth (Halapsis, 2019), Humans need the
inspiration to develop their covilization; it is ebtained from the nature of animals. In his research, Jackson
explained that animals have a role in every hwuman footprint; for example, every human technelogical progress
iz pontinually inspired by animals' natural abilities (Jackson, 2013

As connoisseurs of children's literature, children must learn to realize that humans are not the enly
cregtures on earth so that there is a regeneration that respects each other between species. Animals are not
lifeless things that are governed by human nature [anthropomorphic); instead, they have the right to life and
abilities that inspire humans. That way, children learn to love animals more and not be arbitrary, as described
in Dekeha's research, Most children in Canada despise animal life. They are considered worthy of torture as a
form of entertainment [Deckha, 2016]), Children’s literature is one of the things that shape children's identity.
Children learn to know and understand the werld through Literature (Modelman, 2018). That way, the
narrative attempts to teach a post-humanist perspective in which humans are egual to other members or
species on earth [(Buruk et al, 2020}, It's not just about "acting-thinking animals" like humans, but also our
attempt to think of animals as central along with other possible beings (Shakespears, 2012],




3.3 Children's and animal literature: a critique of anthropocentrizm

3.3.1 Animals as other centers

For the last two centuries, children’s literature has relied on animals as the primary means of
conveying the story's message. The process of understanding human problems is transferred to children
through the mediation of animal characters. These animals think and interact like humans, So far, animals are
still seen as "the others" [Derrida, 1992], cbjects that can be subject to any action by humans, In literature, they
are used as a medium 1o explain good and evil (see “The Welf and the Three Little Piglets™) (Dunn, 2011}, As a
result, the wolf has an image as a metaphor for evil, The one who has an evil nature is the humankind, "The
walf is evil" is 2 human creation that takes advantage of the walf's nature as a predator.

SPRT uszes 12 types of animals as characters in the story. Children are required to have high-order
thinking skills to receive the implicit message, Why? Children can't just think that animals can talk or work like
humans More than that, children should realize that other species on earth have rights and abilities equal to
those of humans, Thus, it is inappropriate for humans to be the only center [Wikalajeva, 2016; Welfe, 2010},
Similar abilities do not mean that animals can work in banks to earn wages, but rather reflect the ability 1o
survive with their scientific nature, In 5PRT, gophers manage their environments to organize underground
resources such as water and worms as their food,

Howrever, as generations of cultural change have demonstrated, ideclogy is not fixed. Non-human
rights have recently been enshrined in the legal systems of some governments, The Universal Declaration of
Human Rights has served to motivate initiatives such as the Universal Declaration of Rights of Mother Earth
ﬂltlps:ffﬂleri@:l:uﬁlatum.orgfuniversal—d.ecl,arati.auh Alsa, recently, more Western consumers have turned to
veganism. [Hopaing, 2020)

Animals as the main characters, which not only represent the human way of thinking but also show
their animal instincts, show a eritique of anthropocentrism [concern for human interests at the expense of the
interests of other species) [Hopaina, 2020). For example, they are involved in several environmental issues,
such as the destruction of wild habitats or the abuse of animals used for consumption, pets, and medicine,
Animals must often appear as representatives of their species in literary works and their advantages over
humans. Based on the data in the SPRT, readers will find the character of an elephant as a firefighter [see Figure
3 in Table 2). Posthumanism hopes the reader will accept a new meaning with an anthropocentric shift [(Wolfe,
20107. The hope is that children will understand that the fire extinguishing system is inspired by the elephant
survival system, a trunk that can suck in and spit out water. That way, human supremacy will be lost so that
children agree that there is a center for storytelling other than humans, namely animals,

3.3.2 Response to posthumanism: paradigm shift from anthropocentric to cosmpocentrie,

In posthumanism, the challenge to anthropocentric human liberalism is how humans are hidden
through animal characters in children's literature. Derrida destroys assumptions about the meaning of humans
and animals. He questions whether humans have the right to deny equality with animals [Derrida, 1992).
Paosthumanism seeks to interpret texts that are not only limited to human nature but extend beyond it.
Analyzing animals through a lens that recognizes racial and animal differences ultimately paves the way for
rethinking what it means to be human and defining how we perceive the non-human [Curry, 2015].

According to Kidner, making humans the main topic in the living system is net anthropocentrism
but “industrialism,” or a fecus on industrial necliberalism, which suberdinates humans and nature to the
economic system (Hidner, 2014), Humans do not know what the needs of other species are, even though
humans are thought to be able to understand the world and morality with their senses, It alse does not mean
that we can give nature an intrinsic value. Anthrepocentric motivation proves inadequate for the protection of
biodiversity because species that do not contribute to human well-being will be abandoned and neglected
[Cafaro, & Primack, 2014; Shoreman-0uimet & Kgpning. 2016).

Anthropocentrism is the "legality” of concern for humanity that blinds humans to the character of
the industrial colenization system (Kidner, 2014; Hopaing, 2020}, When industrial centrism supports the
human desire to be in balance with nature, it also camouflages the colonialism between nature and humans,
Instead of making anthropocentrism an advantage of nature having huwmans (with their intellect and
intellizgence), humans make nature a resource for their lives, Environmental eollapse is one of many impertant
izsues that humanity must confront cellectively under globalization processes, and all issues affect everyone
[Sajiaphatanakyl & Manskhapg, 2019). As a result, anthropocentrism gives birth to several propositions: the
love of one's species [humans only), discrimination against other species, and the belief that nen-humans will
have value if they are helpful to humans. The anthropocentric view makes humans believe that they are the
center of everything, the most important thing in the universe and that all good things were created for humans
[Maore, 2019; Wilfe, 2010). Everything is cnly measured by its effectiveness and efficiency.
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As a conseguence, transcendent and sacred values are neglected. Suppose the desacralization of
the cosmos or the less of a sense of connectedness with the universe is left unchecked. In that casze, the effect
is none other than the desacralization of human beings themselves, Humans are net only alienated from the
Ultimate Reality, but are alse increasingly alienated from themselves in everyday life, fellow living creatures,
and their environment. All of that then becomes the primary source of ecological disaster, Therefore, through
animal characters in children's literature, humans are invited to realize their place in reality. Humans are not
only the subject that dominates or vice versa; such a small and excluded object, but also part of the whole of
nature, Humans are not only on one side but are located between intertwined subjects, becoming
completnentary and fulfilling parts, not judging. This is the purpese of a journey of human life: to participate.

Posthumanism evokes a sense of "sympathy" and "empathy” that connects [trans-affective)
humans to ather species in nature, These feelings are a part of human consciousness that connects with the
universe so that humans are ne longer just "being" but "being with," "being for,” and "being in" the regularity
af reality [MeMillan, 2021). With the presence of animal characters in children's literature, humans are brought
to gratitude and admiration for the omnipresence and mystery of the universe, Humans are no longer the
center [anthropocentric) but part of reality itself. This is a peint of transitien from humans to the cosmos (&
human 'sense of wonder' triggered by the presence of other species as a center], from egglogy to ecelogy, and

from anthropocentric 1o {oRILGEENIELEAL

4. CONCLUSION

The idea of animal characters in children’s literature from the point of view of posthumanism can be
interpreted as follows: First, there are 12 types of animals in SPRT. They can think and interact like humans.
The animals, as the main characters, functon to regulate human identty. The meaning of humans is
deconstructed through the presence of various types of animal characters that are used to replace humans as
the main character, even theugh the problem presented is humanitarian problems. It is net enly a form of
anthropomerphism but rather the human need as a writer or author of animal characters to convey messages,
teach and educate life. This illustrates that humans are net always the stery's center, but non-humans [animals)
also have a significant presence,

Second, children as readers of children’s literature must learn to realize that humans are noet the cnly
creatures on earth to regenerate mutual respect between species, Animals are not inanimate objects that have
human nature (anthropomaorphic), but they have the right to life and abilities that inspire humans, [n this
manner, children learn to cultivate love, avoid arbitrariness, and refrain from devaluing the lives of animals,
which should never be subjected to torture for entertainment purposes, [t is not just about "acting-thinking
animals" like humans, but also the human endeavor to seriously consider animals as the center and other
possible beings.

Third, with the presence of animal characters in children's literature, humans are delivered 1o
gratitude and admiraticn for the emnipresence and mystery of the universe. No longer are humans the center
[anthropocentric] but reality itself. This is a point of transition from humans to the cosmes (3 human "sensze of
weonder' triggered by the presence of other species as a center), from egglogy te ecology, and from
anthropocentric to gosmesenirisms Posthumanism evokes a sense of "sympathy” and "empathy" that connects
[trans-affective] humans to other species in nature, These feelings are human conscisusness with the universe
50 that humans are no longer just "being,” but "being with," "being for,” and "being in" the regularity of reality.
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ABSTRACT

Children’s literabure is associated with various imaginary, impessible, and real
creatures that blur the line between reality and fiction. creating a challenge that
prompts us oo question the rigid, hegemonic humanist werldview in line with the
principles of post human thought, Both children's literature and posthumanism
possess a unique potential to present progressive agendas that blend fantastical
possibilities with tangible real-werld ransformatons. This article aims 1o agualyzethe
role of animal characters in challenging anthropocentrizm and maditional hwmanist
viewpaoints in children’s literature, and to answer research questions How do animal
characters in children's literature function as a critique of anthropocentrism, going
beyvend mere anthropomerphic portrayals to challenge secietal perceptions and
prompt considerations of the potential of other entifies? To achieve this objective, the
qualitative interpretive methed is employed, utilizing the data scurce "Doctor Panda
Curas Mr, Gecke's Tail | Super Panda Rescue Team | Baby Bus Cartoon”. The Andings
reveal the following: First animal characters serve as a counferpoint to
anthropomorphism. This underscores the notion that animal characters are neces=ary
for comveying messages effectvely to children. Second, animal characters are
porirayed on an equal footing with humans, The portrayal of animals in reles such as
rescue teams, welders, drivers, and the like iz based on their inherent traits. Finally,
animals function as 3 critique of anthropocentrism. This critique extends beyond the
concept of animals merely "thinking and acting” like humans: it pushes us to
reconsider animals' roles and to explore the potentdal of non-human entites. This
study bridges children’s literature and posthumanism, contending that children's
fiction offers a nuanced confribution te the discourse on the essence of humanity,
particularly in the context of human-animal relaticnships.

Keywords: Animal-centered narradves: rethinking anthropocentrizm; non-human
entities; literary representadon; childhood imagination

Posthumanism studies are gaining prominence in academia, paralleling rapid advancements in
technolegy. The adwent of the digital era has ushered in a multitude of changes Japchoungehot, 2022), While
the discourse on posthumanism has primarily revolved around technological innovations, it is important to
recognize its broader implications. One such sphere significantly influenced by posthwmanism is children's
educational media, particularly children's literature. The simplicity of children's literature, with its immediacy




and relevance, plays a crucial role in shaping children's understanding of life. For instance, the utilization of
animal characters to illustrate human characteristics, like using foxes to portray deceit, aims to convey the idea
that animals are utilized for human benefit, However, this reliance on animal characters falls short in fostering
an appreciaticn ameong children for the intrinsic value of nature and its diverse species, This is due to their
inherent anthrepocentric nature, which is perpetuated through the narratives of children's literature.
Shouldn't we strive to help children recognize the equality of all living entities in the universe?

Within the realm of literary scholarship, posthumanism asserts that humans ne lenger maintain an
exclusive position at the center of narratives, as the distinction between humans and animals, machines, and
ather life forms has become less distinet (Wolfe, 2010]. This perspective necessitates a reconsideration of
anthropocentrism in order to establish a fresh foundation for Licerature, thereby preventing it from becoming
obsolete, Otherwise, literary theories could find themselves lagging behind the very literary works they seek
to analyze, Posthumanism underscores that the hierarchical superiority of humans over other species is a
concept requiring reevaluation, given the intricate interdependencies that exist among varicus species on
Earth. One of the intriguing dimensions that posthumanism adds to Lierature is the novel paradigm of animals
as reflections of humanity. While fables have existed, posthumanism posits that animals should not be
relegated to the status of mere objects; rathern they should be recognized as entities of agency, comparable 1o
humans.

Traditionally, animals depicted in children's literature have often been portrayed as subservient to
human authority, In the centext of Indonesia, the mouse deer (knoewn as "Eaugil’ in Bahasa Indonesia) is
characterized as a mischievous creature inclined towards theft, invariably necessitating its capture. Animals in
such narratives rarely articulate their own steries, instead being channeled through human characters, These
animal portrayals underscore human virtues and gualities (Harju & Rause, 2018). Frequently, animals serve as
vessels for conveying human attributes through anthropomerphism. For instance, the weasel and the wolf may
symbaolize nagative traits, while the bear, pig, and rabbit are emblematic of noble characteristics, A common
trope in children's literature iz that weaker, smaller herbivorous animals often assume the roles of
protagonists. Initially positoned as submissive or feeble, they ultimately emerge victerious by the story's
conclusion, as seen in works like "A Wolf and Three Little Pigs" (Dunn, 2011}, Meanwhile, posthumanism
perspectives argue that the rigid division between humans and non-humans is no longer essential, urging us
to reconsider anthropecentrism. Animals in children's literature often embody metaphoric significance,
Consequently, their roles warrant examination through the lens of posthumanism to unveil the implications of
deferral or "otherness" within the text [Derrida, 1992). This lens brings fresh interpretations to long-standing
elements in children's literature, creating new layers of meaning.

As products of imagination and fantasy, the fictional creatures that populate children's literature
passess a distinet form of materiality. As highlighted by Willard Van Orman Quine in his I].'353|wm'k "On What
There 15" the assertion that "Pegasus must exist” is rooted in the notion that negating his existence would
render the statement nonsensical. Denying the exdstence of Pegasus implies that he lacks the "specific attribute
of actuality." Nonetheless, in the context of this analysis, these beings, classified as "unactualized possibilities,”
retain a form of actuality within children's literary compositions. They incite readers to either "believe" in them
ar, at the very least, in the potental they represent, These imaginative entities exert an influence on the
perceived "reality,” existing as both products of social reality and the realm of fiction [(Haraway, 1991). Yet,
what if addressing cur evolving role as humans requires more than just confronting anthropocentrism? It
raizes the question of whether anthropocentrism alone suffices to comprehend our shifting pesition and the
complexities we encounter as inhabitants of the world,

The children's fiction titled "Doctor Panda Cures Mr. Gecko's Tail | Super Panda Rescue Team | Baby
Bus Cartoon" prominently features animal characters as its central protagonists. A variety of animal types are
employed to portray characters with traits inherent to their respective species. Far instance, the tiger assumes
the role of a ruler, aligning with its natural character, While animal characters frequently appear in children’s
fiction alongside fantastical elements like Pegasus, an airborne horse, "Doctor Panda Cures Mr, Geckeo's Tail |
Super Panda Rescue Team | Baby Bus Cartoon" differs from this norm. In this instance, animal characters
behave in a manner akin to real human interactions, thus deviatng from conventional fantasy portrayals. Itis
important to note that while the animal characters themselves inherently embody a fantastical aspect, the
narrative’s context treats them as plausible within a realistic human-like setting, The selection of this work was
informed by the abundance of available data, and data saturation guided the author's decision to halt their
exploration at a certain peint Mereover, as of 2021, Baby Bus stands a preeminent position as a favored
animation series on the YouTube platform, further enhancing the significance of this work,

Numereus studies have underscored the multifaceted role of animals within children's literature,
categorizing them as both compenents of fiction and educational teols. Deckhals, (2018) research, as
exemplified by her work from 2018, elucidates that the incerporation of animals into media and Literature
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serves as a conduit for addressing human quandaries. This approach ensures that human perspectives and
critiques are brought to the fore through the lens of these animal portrayals [Deckha, 2016). Conversaly,
Jackson's research suggests that the human species is intricately interdependent with various aspects of
nature, with animals consttuting an integral component. Animals often operate as metaphers for life due to
their profound connection with human civilization. Jacksen further explains that animals hold significance in
every facet of human existence, leaving an indelible mark on the human experience (Jackson, 2013}
Ceollectively, these studies illuminate the multifaricus dimensions through which animals in children’s
literature serve as both allegorical conduits and pivetal contributors te human narratives.

Dunn's analysis emphasizes that guchropomorphizafapn, extends beyond merely assigning speech to
animals, it encempasses other dimensions that warrant exploratdon [Dunn, 2011). This notien aligns with
Hopning.s.research, which explores the shift in narratve focus from humans to other elements existing in
nature, aligning with the principles of posthumanism [Hgpgipg. 20200 While these studies examine the
portrayal of animals through the lens of humanism, few have approached the topic from the perspective of
posthumanism. This article, therefore, aims to bridze this gap by presenting an exploration rooted in
postymanistideclegy. The study harmonizes the realms of children's literature and posthumanism to propose
that children's fiction serves as an intricate platform to engage with the discourse surrounding the essence of
humanity, especially in terms of human-animal relationships,

The conventional paradigm wherein humans occupy the central position in literary works has endured
for a considerable duration. Posthumanism has emerged as 3 means to expand this perspective within literary
discourse, The article seeks to address a pivotal issue: the pertrayal of animals in children's literature through
the framework of posthumanism, This initiative thus urges literary scholars to embrace novelty, as it challenges
the conventional perception of human exceptionalism and superiority in the broader context of existence and
intellect.

2. METHOD

This study employs an interpretive method grounded in a qualitative approach. Interpretive
qualitative research focuses on the examination of signs and textual elements as primary subjects of
investigation, alongside the researcher's role in Interpretive and interpreting thesze signs and texts. The dataset
utilized for this study consists of examples portraying animals as representations of humans, sourced from
sereenshots extracted from the animated video titled "Doctor Panda Cures Mr. Gecko's Tail | Super Panda
Rescue Team | Baby Bus Cartoon” released in 2020, The choice of this specific data source was informed by the
availability of abundant data,

The analytical process comprises the following steps:

1, Repetitively viewing the data multiple dmes (5 times).

2, ldentifying and extracting "signs" that indicate of animal-human representatons within the data.

3, Interpretation of these identified "sign="

4, Formulating conclusions based on the interpretations derived from the analysis.

This methodological framework enables a comprehensive exploration of the representations of
animals as symbols of humans within the chosen animated video, facilitating a nuanced interpretation of their
role within the context of the study's objectives,

3. RESULT AND DISCUSSION

3.1 A narrative set in an animal world

“Doctor Panda Cures Mr. Gecko's Tail | Super Panda Rescue Team | Baby Bus Cartoon” [hereafter
referred to as SPRT) presents & narrative set in an animal world where animals adopt human-like roles, The
steryling, as shown in the follewing Table 1, revolves around situations where varicus animal characters
encounter work-related mishaps and subsequently receive assistance from a rescue team. This analysis aims
ta brezk down the content into sub-chapters to facilitate the categorization of findings,

[Tabde 1} Cutlines the inidal steps in data analysis

Sub-Chapters
Introduction to SPRT
Purirayal of Animal Professions

Description
Creerview of the animated video and its premise
Examnation of animal characters and their roles
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Table 1: Outlines the initial steps in data analysis (continued)

Sub-Chapters Description

Waork Accidents and Rescue Team Intervention Analysis of the inddents and the rescue team's involvement
Depiction of Ankmal- Human Characteristics Exploration of how animals emulate human tralts
Conduding Themes Identification of overarching themes and messages
Implications of Posthumanism Linking the analysis to the concept of posthumanism

The subsequent sections will delve into each sub-chapter to explore the intricacies of SPRT, offering a
comprehensive understanding of the interplay between animal characters, their roles, and the breader themes

addressed within the animated video, as shown in Table Z below:

Table 2: Animal characters analysis

No. Signs Description
1 Two pandas hecome the main A panda is a typical Chinese
characters who act as a rescue animal with a combination
team of black and white

2 Agecko Is a skyscraper's glass Agecko is a reptile. The tail

cleaner is used tor defense

3 Elephants are frefighters Elephants are animals that
have a trunk as a vital tool
for survival

4 Aturtle, a giraffe, a donkey, 2 Aturthe is a type of reptile.

cat, and a camel as civilians A giraffe, a dookey, a cat,
and a camel are fourdegged
animals.

5 A gopher as a plumhber A gopher is an ankmal that
usually lives on the ground,
gnawing to find food

6 Atiger as a mayor The tiger &s known as the
king of the jungle because
of his hravery

7 Acamel as a cvillan The camed &5 2 humped
animal whose habitat s In
the desert

8 A sea borse as a driver of an Seahorses are a

underwater train monogamous type of fish
and the only animals whaose
males can get pregnant

9 A penguin as a water policeman  Penguins are aquatic

animals that can't fly




3.1.1 Animals as main characters: negation of anthropomorphism

SPRT showeases a diverse array of 12 animal types including pandas, lizards, elephants, cats,
turtles, camels, donkeys, giraffes, gophers, tigers, seahorses, and penguins, In this exploration, we will abstain
from delving into the intertextual connections of utilizing animals as central characters, opting instead to
examine the scenario through the lens of pesthumanism. Animals undeniably captivate the attention of many
children, cften surpassing the appeal of human characters (Dunn, 2011), This preference might arise from the
fact that animal characters ave inherently more alluring in childrens narratives, Furthermore, these characters
are frequently endowed with attributes that children are thought to admire, such as bravery and positive role-
models

Intriguingly, these attributes extend beyond the boundaries of human consciousness, yet they can
be effectively comununicated through the portrayal of animal characters, This illustrates the potential for
animals to comvey messages that resonate deeply with children, transcending tradidonal human-centric
narratives Such an approach aligns with the tenets of posthumanism, challenging the comventional hierarchy
between humans and animals It underseores the significance of examining animal characters in SPRT within
the context of post-humanist theught, thereby illuminating novel dimensions of storytelling that foster a closer
connection betweean children and the narratives they engage with,

3.1.2 Animals' responses and anthropomorphism

Animals' adaptability and survival strategies, often adapted and adapted by hwmans, provide a
compelling basis for examining their reles in 5PRT. For instance, the portrayal of elephants [Figure 3 in Table
2} as creatures capable of extinguishing fires using their trunk to spray water. This imagery evokes parallels
with firefighting hoses, offering a remarkable testament to animals’ adaptability being mirrored in human
techneologies. A similar example emerges with the depiction of the Gopher [Figure 5 in Table 2] as a gas pipe
worker, leveraging its keen sense of smell, Thesze instances highlight animals’ capacity to engage with their
environment in ways reminiscent of human acticns.

Interestingly, this portrayal challenges the noticn of anthropomorphism as a purely sentimental
attribution, Fawcett's [198%) perspectve on anthropemorphizm as a sentimental atttude gains rescnance
here, partdcularly in how it reflects human perspectives on their relationship with the natural waorld, Western
cultures often distinctively separate themselves from other beings, This perspective emanates from the
anthropocentric ideology that forms the bedrock of Western thought, a worldview centering on human
significance that influences perceptions of animal cognition. This anthropocentric outlock, ingrained in
children's literature over centuries, reinforees the notion of human dominicn over nature, viewing it solely as
A TESOUICE,

Considering that ideologies are inherently embedded within literature, it becomes crucial to
reassess narratives that present animals as unique individuals, SPRT's portrayal of animals not only as
respansive entities but also as agents capable af engaging with the world in ways analogous to humans prompts
a reevaluation of prevailing paradigms. These narratives have the potential to challenge the historical encoding
of anthropocentrism within children's literature, offering a refreshing avenue for presenting animals as
integral entities deserving of nuanced representation.

3.1.3 Challenging anthropocentrism through narrative strategy

Children’s literature plays a crucial rele in shaping children's perspectives, often instilling beliefs
in fantastical tales or concrete realities interwoven with ohjects that enderse a personalized worldview
(Makelajeva, 2015). Consequently, narratives depicting animals in realistic scenarios or representing animal
lifie fall short in fostering an authentic appreciation for nature and diverse species, This limitation stems from
the inherent anthropocentrizm embedded in these narratives, prevalent in children’s literature,

For instance, in "Rosie's Walk," a story that chronicles a hen's obliviousness to a trailing fox
Substituting human characters for these animal counterparts weould drastically alter the narrative, possibly
even unsettling readers, Moreover, the characterization of the fox necessitates no elaborate development it
inherently embeodies notions of cunning and threat to the hen, underscoring anthropecentric perspectives
[CDunn, 2011}

However, this anthropocentric viewpoint in anthropomarphism can inadvertently foster disregand
for animals" roles, Posthumanism emerges as a countermeasure, challenging this stance by negating
anthropomorphism and the confines of rigid realism through strategic narrative approaches (Harju & Rause,
20118). By presenting animals in roles that transcend their conventional anthropomorphic portrayals, SFRT
and other posthumanism narradves seek to recalibrate the balance, redefining the interaction between
humans and the animal werld, This reimagining serves as a potent strategy to counteract anthropocentrism,
promoting a holistic understanding of the diverse array of species coexisting cn Earth,




3.1.4 Animals' decision-making and posthumaniszt perspectives

The presence of animal figures within narratives serves as a powerful vehicle to juxtapose animals’
decisicn-making awareness with the cognitive abilides of humans. Wolfe's [2010] assertion that
posthumanism reveals human responses as formulaic construets formed within the human mind underscores
the replicability of these processes acress other living entities, including animals. While it might seem unusual
to compare human and animal cegnition, posthumanism challenges this traditional perspective by envisioning
cognitive capabilities extending beyond human boundaries,

Turning to Figure 2 in Table 2, we encounter the gecko a reprile skilled at wall-clinging, utilizing a
safety helmet, and autenomously deciding to become a skyscraper cleaner. Similarly, the tiger, depicted as the
mayor [Figure § in Table 2], assumes a rcle driven by its reputation as the jungle's rulers. In certain literary
contexts, authoers advocate retaining animals’ inherent behaviors to craft narratives unigque to each species
[fsigim, 2015), resounding posthumanism sentiments, which contends that attributing to animals the capacity
to respond te the werld in 3 manner akin to humans is 2 logical deduction, rocted in the shared coexistence on
the zame planet (Harju, 2008). These ins@nces collectively illustrate posthumanism's aspiration to blur the
lines between human and animal cognitive abilities, fostering narratives that acknowledge the diverse forms
of consciousness present within the intricate web of life on Earth.

3.2 Deconstructing humanism and shifting center stage

Understanding fundamentally deconstructs the conventenal construct of humanizm, Derrida's [1992)
elucidation underscores that interpreting texts cannct remain bound to archaic intentions and rejects
legocentrism. This transformative outlook resonates with animals’ role within literary narratives, as they
evolve beyond mere companions or supparting elements to become the central protagonists and foral points
of steries. Posthumanism, in this light, heralds a shift that undermines anthropocentrism, challenging the
prevailing noton of the liberal humanist subject.

Posthumanism redefines animals’ presence in literature, simultaneously unsettling anthropocentrism.
This paradigm zhift serves to destabilize the establizshed concept of the human self. Animals emerge as entities
boasting unique attributes and capabilities [You, 20207, Conzequently, animals are reconceptualized as vessels
embeodying a form of computational biclogy, capable of accommodating human cognitien, This paradigm
reframes the transferability of human thought inte the biological frameworks of animals,

Significantly, this gejiunaziniag erases social class and racial divisiens amtributed to animals, thereby
prompting a re-evaluation of our very humanity, The presence of animals as central figures in narratives
questions the boundaries of our humaniny, transcending categorizations and unsettling the comventions that
have defined cur understanding of the human experience. Fosthumanizm invites us to embrace this complax,
interwoven tapestry of life, enriching our comprehension of existence beyend narrow anthropocentric
confines.

SPRT was created as entertainment for children. The work challenges anthrepocentric human
liberalism by hiding human existence through children’s literature. Dependence on animals in children’s
literature during the last two centuries has become a means of the civilizing process that children go through
the medium of animal bedies, Harju & Rause explained that Animal steries [fables) are suitable for children
[Harju & Rause, 2018). These animals in children’s literature are personified as humans, They can think and
interact like humans. They, as the main characters, seem to function to adjust human identity [Endaswars.
2021). Humans, in this caze, children, through literary works, are stimulated to grow a "connection to nature,"”
which, according to Lerman, is necessary so that children can maintain engagement with nature, even when
they cannot be in it [Lerman, 2012).

3.2.1 Expanding perszpectives and non-human forces

[n conclusion, the initial exploration reveals the diverse array of animal characters employed o
supplant humans as central protagonists, thereby tackling the underlying issue of humanism. This practice,
rooted in both anthropemorphizm and the necessity of authors to communicate life's leszons through
children's literature, underseores a deep-seated human inelination. Children's innate tendency to embrace
animal characters stems from these creatures’ enduring presence in legends and myths passed down through
Eenerations.

This phenomenon pewerfully underscores that human-centric narratives do not invariably oocupy
the core of storytelling. Instead, non-human forces animals emerge as pivotal entities that resonate with
readers. By featuring animals as central figures, children’s literature extends its reach beyend traditional
anthropocentrism, ushering in a narrative realm that embraces a broader spectrum of consciousness, This shift
both challenges and expands our perception of the narrative focus, engendering a more encomMpassing
understanding of the intricate tapestry of existence, As the dialogue continues, further examinations can delve




inte the implicatdons of this perspective on contemporary literary discourse and the evolving relationship
between humans and the animal kingdom,

3.2.2 Animal and human equality: nature of animals and homan professions

In Fizure 2 (Table 2}, a gecke acts as 3 skyscraper glass cleaner. The job requires the ability to go
up to the top of the building while cleaning the exterior windows. Usually, humans use the help of tools such as
excavators or devices such as harnesses and carabines to reach tall skyscrapers. Geckos, as reptiles, have the
natural ability to crawl in vertical planes because their feet are covered with fine micrescopic hairs called setae,
The fine hairs on geckos have tiny pads at the ends called spapae that are about 3 tenth the diameter of a
human hair. Interestingly, these small pads can increase the surface area of the geckeos' feet so that they can
stick tightly to the wall and help them ta crawl, Usually, geckos use a circular motion to attach and remove their
feet from certain surfaces, such as the house's ceiling [Main, 2021}, The role of the gecke character in SPRT is
per its natural traits, such as crawling on vertical and high surfaces.

Second, in Figure 3 [Table 2}, the elephant character hasz a role as a firefighter, There are 150,000
muscles in the elephant's trunk, so it can suck up to 14 licers of water. Elephants spray water an their bodies
ta clean themselves and drink water intoe their mouths (Main, 2022}, SPRT adopts the nature of the elephant.
The trunk is used as a tool to spray water like a hose on a fire engine. Third, in Figure 5 [Table Z), gophers are
described as plumbers. A gopher is 2 rodent that can bind to the ground with its long fingers and teeth, They
make a channel that makes it easier to find worms [Quagha, 2022}, In Kompas Daily, the gopher is =aid o0 be
able to make underground passages integrated with water and foed, Le. worms, That makes them said to be
equal in human ability in farming (Nevena, 2022}, Their natural ability to manage natural rescurces and the
need to arrange underground channels are the reasons they act as plumbers,

Fourth, in Figure & [Table 2], the Gger acts as the mayor. The tiger has a character as a strong and
decisive animal, even scary. There are no tgers in Africa. The masculinity of the tiger as the ruler has net been
replaced, so it fellows the mayor's character as the ruler of the city in S5PRT. Fifth, in Figure 8, seahorses as a
pair of driver and conductor. These two professions are inseparable, It's the zame as a seahorse loyal to its
mate [Coleman, Z02Z2). [tis the male who stores the female's eggs after fertilization.

Finally, in Figure 9 (Table 2], the penguin acts as 2 marine policeman. The penguins have the image
of being a good guard, During the reproductive season. males and females guard their future offspring so
pradators do not eat them. Moreover, penguins can dive to a depth equivalent to the height of the Eiffel Tower
[(Matgeg. 2021). Their nature as good guards and reliable divers is the background for them to act as marine
police,water police,

The human professiens played by these animals are not classified based on the highs and lows of
the job. All animal characters respect the work of other animals, All animal characters appreciate the work of
other animals, For example, a plumber is played by a black actor while a white acter plays the mayor. There
will ke a gap in meaning by the reader or connoisseur of the work related to the use of actors based on skin
color or physical condition. Posthumanizm fights for equality not anly for humans but also for all inhabitants
of the earth (Maore, 201%].

The nature of animals and human professions that go hand in hand with the characterizations in
children's literature shows that animals have abilities beyond human abilities. Therefore, humans adept and
adapt the skills of these animals in their daily lives. Meanwhile, animals do not need additional assistance from
taels other than their natural ability to do human jobs or professions. The meaning of "human" becomes
deconstructed, They are no longer omniscient and central creatures but equal and parallel to animals because
their thinking abilities are not much different. For example, the data and discussion above show that gophers
can cultivare the soil below the surface for survival. With that nature, they act as plumbers. That fact should
remind humans that we are not the meost incredible creatures on earth [Halapsis, 2019), Humans need the
inspiration to develep their cvilization; it is cbtained from the nature of animals. In his research, Jackson
explained that animals have a role in every human footprint; for example, every human techneolegical progress
iz continually inspired by animals' natural abilities (Jackson, 2013).

As connoisseurs of children’s literature, children must learn to realize that humans are not the cnly
creatures on earth so that there is a regeneration that respects each other between species. Animals are not
lifeless things that are governed by human nature [(anthropomorphic); instead, they have the right to life and
abilities that inspire humans. That way, children learn to love animals more and not be arbitrary, as described
in Dekcha s research, Most children in Canada despise animal life. They are considered worthy of torture as a
form of entertainment [Qeckha, 20167, Children’s literature is one of the things that shape children's identity.
Children learn to know and uwnderstand the world through Literature [Modelman, 2018). That way, the
narrative attempts to teach a post-humanist perspective in which humans are equal to other members or
species on earth [Buruk et al, 2020} [t's not just about "acting-thinking animals” like humans, but also our
atbempt to think of animals as central along with other possible beings [Shakespears, 2012).




3.3 Children's and animal literature: a critique of anthropocentrizm

3.3.1 Animals as other centers

For the last two centuries, children’s literature has relied on animals as the primary means of
conveying the story's message, The process of understanding human problems is transferred to children
through the mediation of animal characters, These animals think and interact like humans, 5o far, animals are
still seen as "the others" [Derrida, 1992), ebjects that can be subject to any action by humans, In literature, they
are used as a medium to explain good and evil (see “The Welf and the Three Little Piglets™) (Dunn, 2011). Asa
result, the wolf has an image as a metapher for evil, The ene who has an evil nature is the humankind, "The
wilf iz evil” is 3 human creaticn that takes advantage of the wolf's nature as a predator.

SPRT uszes 12 types of animals as characters in the story. Children are required to have high-order
thinking skills to receive the implicit message, Why? Children can't just think that animals can talk ar work like
humans. More than that, children should realize that other species on earth have rights and abilities equal to
those of humans, Thus, it is inappropriate for humans te be the only center [Mikplajeva, 2016; Welfe, 2010).
Similar abilities do not mean that animals can work in banks to earn wages, but rather reflect the ability to
survive with their scientific nature, In 5PRT, gophers manage their environments to organize underground
resourees such as water and worms as their food.

Howrever, as generations of cultural change have demonstrated, ideclogy is net fixed. Non-human
rights have recently been enshrined in the legal systems of some governments, The Universal Declaration of
Human Rights has served to metivate initiatives such as the Universal Declaraticn of Rights of Mother Earth

nternaticnal Rights of Nature Tribunal n.d.]l Alsg, recently, meore Western consumers have turned to -

veganism [Kopuing. 2020). Q suthor
Animals as the main characters, which not only represent the human way of thinking but also show Pis check if it corrects or ot
their animal instinects, show a critique of anthropocentrism [concern for human interests at the expense of the
interests of other species) (Yopaing, 2020), For example, they are invalved in several envircnmental issues, © ruthor
such as the destruction of wild habitars or the abuse of animals used for consumption, pets, and medicine, Yz itis comect.

Animals must often appear as representatives of their species in literary works and their advantages over

humans. Based on the data in the 5PRT, readers will find the character of an elephant as a firefighter (see Figure

Reply

3 in Table 2). Posthumanism hopes the reader will accept a new meaning with an anthropocentric shift (Welfe,
20107. The hope is that children will understand that the fire extinguishing system is inspired by the elephant
survival systemy, a trunk that can suck in and spit out water. That way, human supremacy will be lost so that
children agree that there iz a center for storytelling other than humans, namely animals,

3.3.2 Response to posthumanism: paradigm shift from anthropocentric to cosmocentric

In posthumanism, the challenge to anthropocentric human liberalism is how humans are hidden
through animal characters in children's literature. Derrida destroys assumptions about the meaning afhumans
and animals. He questions whether humans have the right to deny equality with animals [Derrida, 1992
Posthumanism seeks to interpret texts that are not only limited to human nature but extend beyond it
Analyzing animals through a lens that recognizes racial and animal differences ultimately paves the way for
rethinking what it means to be human and defining how we perceive the non-human (Curry, 20157,

According to Kidner, making humans the main topic in the living system is net anthropocentrism
but "industrialism,” er a focus on industrial necliberalism, which subordinates humans and namure to the
economic system (Hidner, 2014}, Humans do not know what the needs of other species are, even though
humans are thought to be able te understand the world and morality with their senses, It also does not mean
that we can give nature an intrinsic value, Anthropocentric motivation proves inadequate for the protection of
biodiversity because species that do not contribute to human well-being will be abandonad and neglected
[Cafaro, & Primack, 2014; Shoreman-Juimet & Fopaina, 2016],

Anthropocentrism is the "legality” of concern for humanity that blinds humans to the character of
the industrial colenization system [Kidner, 2014; Yopaipg, 2020), When industrial centrism supperts the
human desire to be in balance with nature, it also camouflages the colonialism between nature and humans.
Instead of making anthropocentrism an advantage ef nature having humans [with their intellect and
intellizence), humans make nature a resource for their lives, Environmental collapse is one of many impertant
izsues that humanity must confront cellectively under globalization processes, and all issues affect everyone
(Gajiapbatanabyl & Manskhang 2019). As a result, anthrepocentrism gives birth to several propositions: the
love of ane’s species [humans enly), discrimination against other species, and the belief that non-humans will
have value if they are helpful to humans, The anthropocentric view makes humans believe that they are the
centerof everything, the most impertant thing in the universe and that all goed things were created for humans
[(Mare, 2019; Wealfe, 2010). Everything is enly measured by its effectiveness and efficiency.




As a consequence, transcendent and sacred values are neglected. Suppose the desacralization of
the cosmos or the loss of a sense of connectedness with the universe iz left unchecked. In that caze, the effect
iz none other than the desacralization of human beings themselves, Humans are not only alienated from the
Ultimarte Reality, but are also increasingly alienated from themsshves in everyday life, fellow living creatures,
and their environment. 41l of that then becomes the primary source of ecological disaster, Therefore, through
animal characters in children's literature, humans are invited to realize their place in reality. Humans are not
only the subject that dominates or vice versa; such a small and excluded object, but also part of the whaole of
nature, Humans are not only on one side but are located between intertwined subjects, becoming
complementary and fulfilling pares, not judging, This is the purpese of a journey of human life: to participare.

Posthumanism evokes a sense of “sympathy” and “empathy” that connects [trans-affective)
humans to other species in nature, These feelings are a part of human consciousness that connects with the
universe 52 that humans are ne longer just "being” but "being with," "being for,” and "being in" the regularity
of reality [McMillan, 2021), With the presence of animal characters in children’s literature, humans are brought
to gratituds and admiration for the ocmnipresence and mystery of the universe, Humans are no longer the
center [anthropocentric] but part of reality itself, This is a point of transition from humans to the cosmos (&
human 'sense of wonder' triggered by the presence of other species as a center], from eggloey to ecclogy, and

from anthropocentric to CoEMSSRANIE SR

4. CONCLUSION

The idea of animal characters in children's literature from the point of view of posthumanism can be
interpreted as follows: First, there are 12 types of animals in SPRT. They can think and interact like humans.
The animals, as the main characters, functon to regulate human identity. The meaning of humans is
deconstructed through the presence of various types of animal characters that are used to replace humans as
the main character, even though the problem presented is humanitarian problems. It is net cnly a form of
anthropomorphism but rather the human need as a writer or author of animal characters to convey messages,
teach and educate life, This illustrates that humans are not always the story's center, but non-humans [animals)
alsa have a significant presence,

Second, children as readers of children's literature must learn to realize that humans are not the enly
creatures on earth 1o regenerate mutual respect between species, Animals are not inanimate objects that have
human nature [anthropomorphic), but they have the right to life and abilities that inspire humans, In this
manner, children learn to cultivate love, avoid arbitrariness, and refrain from devaluing the lives of animals,
which should never be subjected to torture for entertainment purposes. [t is not just about "acting-thinking
animals" like humans, but also the human endeavor to serigusly constder animals as the center and other
possible beings.

Third, with the presence of animal characters in children's literature, humans are delivered to
gratitude and admiration for the emnipresence and mystery of the universe. Mo longer are humans the center
[anthropocentric] but reality itself. This is a point of transition frem humans to the cosmos (& human "sense of
wonder' triggered by the presence of other species as a center), from egglogy to ecclogy, and from
anthrapocentric to ggamaeenEig. Posthumanism evokes a sense of "sympathy” and "empathy" that connects
[trans-affective) humans to ather species in nature, These feelings are human consciousness with the universe
=0 that humans are no longer just "being," but "being with," "being for,” and "being in" the regularitr of reality.
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ABSTRACT

Children’s literatare is assodated with vanous imaginary, impossile, and real
creatures that blur the lime between reality amd fiction, creating a challenge that
prompts us o guestion the dgd, begemonic humantst worklview in line with the
principles of post heman thought Both children's litsrabare and posthumanism
possess A unlgue potenbal o present progressive agendas that blemd fantastical
pussibalities with angible realworld transformations. This artcde ains o gpaEthe
role of amimal characters in challemging anthropecentrism and traditbonal humamdst
viewpodnts in children’s terature, and o answer research questions How do animal
characters in children's Iterature funchion as a crtique of anthropocentrism, going
sevnnd mere anthropomorphic portrayals to challenge societ) perceptiors and
nrompt conslderations of the potentlal of other entities? To achieve this obgecbve, the
qualitative interpretve method s employed, ubilizing the data source *Doctor Panda
Cures Mr. Gecko's Tall | Super Panda Bescue Team | Baby Bus Cartnon®, The findings
reveal the followimg: First, animal characters serve as a  oounterpoint o
anthrepomorphsm. This undersoores the noton that animal characters are necessarny
for conweying messages effectively to children. Second, anbmal characters are
portrayed an an egual foeoting with humans. The portrayal of animals in roles sach as
rescue teams, welders, drivers, and the like is hased on thelr inherent traits. Finally,
animals functinn as a critkgue of anthroporentrism. This critigue extends beypond the
comtept of animals mersly “thinking and acting” like humans; 1t pushes us o
reconsider andmals’ roles amd o explore the potential of nos-buman entities This
study bridges children's literature and posthumanism, contending that children's
fiction offers a nuanced contmbution to the discourse on the essence of humanity,
particulardy in the context of buman-animal relabonships.

Keywards: Animal-centered rarratives; rethinking anthropocenbrismg non-humean
ertibes: |iterary representation; childhood imagination

Posthumanism stadies are gaining prominence In academia, paralleling rapld advancements in
technology. The advent of the digital era has ushered in a multitude of changes |Lgnsboyagchal, 2022]. While
the discourse on posthumanism has primartty revelved around technological innovations, £ s important to
recofmize its broader implications. One such sphere significantly influenced by posthumanism s children's
edurational media, particalarly children's literature. The simplicity of children’s literature, swith its immediacy
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and relevance, plavs a cruclal role in shaping children's understanding of life. For instance, the atilization of
animal charachers to Ulustrate human characteristics, like using foxes to portray deceit, aims o comsvey the idea
that animals are utibzed for human benefit. However, this rellance on animal characters falls short in fostering
an appreciation ameng children for the intrinsic value of natare and its diverse species. This s due to their
inherent anthropecentric nature, which is perpetuated throwgh the narratives of childeen's literature,
Eheuldn't we strive to help children recognizs the equality of all living entities in the universe?

Within the realm of Herary scholarship, pesthumanism asserts that humans no loager maintain an
exclusive position at the center of narratives, as the distincbon bebween humans and animals, machines, and
ather life forms has hecome less distinet [Walfe, Z10). This perspective necessitates a reconsideration of
anthropocentrism in order to establish a fresh foundation for Literatare, therehy preventing it from becoming
abanlete. Otherwise, Mterary theories could find themselves lagging behind the very literary works they seek
to analyre. Posthumanism underscores that the hierarchical superonty of humans over other species 15 a
concept reguiring reevaluation, given the Intricate interdependencies that exist among various species on
Earth. {ne of the intrguing dimensicns that posthumanism adds to Literature s the novel paradigm of animals
as reflections of humanity. While fables have existed, posthumanism posits that animals should not be
relegated to the status of mere objects; rather, they should be recognized as entities of agency, comparable to
humans.

Traditivnally, animals depicted in children's lberature have often heen portrayed as subservient to
human authority. In the context of Indonesia, the mouse deer (known a5 “gapgh” In Hahasa Indonesia) is
charactenzed as a mischievous creature indined towards thedt, invariably necessitating its canture. Animals in
such narratives rarely arttoalate their cwn stories, instead being channelsd through human characters. These
animal portrayals underscore buman virtues and gualities (Harju & Kause, 2018). Frequently, animals serveas
vessels for conveying human attributes through anthropomorphism. For instance, the weasel and the wolt may
symbolize negative tralts, while the bear, pig. and rabhit are emblematic of noble characterstics. A common
trope in childres's literature s that weaker, smaller herblvorous animals often assume the roles of
protagonists. Initlally positioned as submissive or fecbde, they ultimately emerge vicborious by the story's
conclusion, as seen in works like & Wolf and Three Little Pigs" (Dunn, 2001), Meanwhile, pasthumanism
perspectives arpue that the rigid division between humans and non-humans s no longer essential, urging us
to reconsider anthropocentrism. Animals in children's lterature often embody metaphons significance.
Consequently, thelr roles warrant examination through the bens of posthumanism o unvell the implications of
deferral or “otherness” within the text (Derrida, 1992). This lens brings fresh interpretations to long standing
elenzents in children's literature, creating new layers of meaning.

As products of imagination and fantasy, the Acional creatures that populate children’s literature
possess a distinct form of materiality. As highlighted by Willard ¥am Orman Guine in hlsl]‘!-lﬁwork"l]n What
There ls," the assertion that *Pegasus must exist” 15 rooted in the notion that negating his existence would
render the stabement nonsensical. Denying the existence of Pegasus implies that he lacks the "specific attribate
afactuality.” Nonetheless, in the context of this analysis, these heings, classified as “unactualized possibilites,”
retain a Form of actuality within children's literary compasitions. They incite readers to either “helieve” in them
ar, at the very l=ast, in the potential they represent. Thess imaginative entities exert an influsnce on the
perceived “reality,” existing as both products of soclal reality and the realm of ficbion [Haraway, 19%1]. Yet,
what if addressing eur evolving role as humans requires more than just confronting anthropocentrism? It
ralses the queston of whether anthroporentrism alone sufficss to comprebend our shifting position and the
complexities we encounter as inhabitants of the world.

The children's fiction titled “Docter Pamda Cures Mr. Gecko's Tall | Super Pamda Rescoe Team | Baby
Bus Cartoon” prominently features andmal characters as its central protagonists, & variety of animal types are
emploved to portray characters with traits inherent to their respective species. For instance, the tiger assumes
the role of o ruler, aligaing with its natural character. While animal characters frequently appear in children's
fiction alongside Tntastical elements like Pegasus, an airborne horse, “Doctor Panda Cares Mr, Gecko's Tadl
Super Panda Hescue Team | Baby Bus Cartpon” differs from this norm. In this instance, animal characters
ehave in a manner akin to real human interactions, thus deviating from corventional fantasy portrayals. IEis
important to note that while the animal characters themselves inherently embody a fantastical aspect, the
marrative’s context treats them as plavsiale within a realistic human-like setting. The selection of this werk was
informed by the abundance of avallable data, and data saturation guided the auther's decision to kalt their
exploration at a certain polnt. Moreover, as of 2021, Baby Bus stands a preeminent position as a favored
animation series on the YouTube platform, further enbancing the significance of this work.

Humersus studies have underscorsd the multifaceted role of animals within children’s literatare,
categorizing them as both components of fiction and educational tonls. Qepklas, (2006) research, as
exemplificd by her work frem 20016, elucidates that the incorporation of animals inte media and Literature
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serves as a condult for addressing human guandanes. This approach ensures that human perspectives and
critigues are brought to the fore through the lens of these anlmal portravals (Qepgha, Z006) Conversely,
Jacksom's research sugmests that the human species 5 intricately interdependent with warious aspeces of
mature, with animals constituting an integral component. Animals often operate as metaphors for life due to
thiir profound conpection with human civilization. |ackson farther explaing that animals hald significance in
every facet of human existence, leaving an indelible mark en the human experience [Jackson, 2013),
Codlectively, these studies (luminate the mulbifarous dimenszions throagh which amimals in children's
literature serve as bath allegorical conduits and plvatal contritutors to human narratives.

Dunn's analysis enphasizes that grpkressmkjgabon axtends heyond merely assigning speech to
animals, It emcompasses other dimensions that warrant exploration (Dunm, 2011). This notion aligns with
Happngng rescarch, which explores the shift in narrative focus from humans to other elements existing in
nature, aligning with the principles of posthumanism [Kapppg 2020). While these studies ecamine the
portrayal of animals through the lens of humanism, few have approached the topic from the perspective of
posthumanism. This article, therefore, aims to bridge this gap by presentng an exploration rooted in

ahzkidenlogy. The study harmaonizes the realms of children's literatare and pesthumanism i propose
that children's Action serves as an intricate platform o engage with the discourse surrounding the essence of
humanity, especially in terms of human-animal relationships.

Thie comwentional paradigm whersin humans scoupy the central position in literary works has endared
for a considerable duration. Fosthumanism has emerged as a means to expand this perspective within literary
discourse. The article seeks to address o pivotal issue: the portrayal of animals im children's literature throagh
thie framewark of posthumanism, This initatve thus arges literary scholars o embrace novelty, as it challenges
thie conventional pereeption of human exceptionalism and superiority in the broader context of existence and
intellect.

2. METHOD

This stwdy emplovs an isterpretive method grounded in o qualitative approach. Interpretive
qualitative research focuses on the examination of signs and textual elements as primary subjeds of
inwestigation, alongside the researcher's role in Imterpretive and interpreting these signs and texts. The dataset
utibzed For this study consists of examples portraying animals as representations of humans, sourced from
screenshots extracted from the animated video ttled “Doctor Pamda Cures Mr. Geeko's Tall | Super Panda
Hescue Team | Baby Bus Cartoon” released in 2020, The chodsce of this specific data source was informed by the
avallanility of abundant data.

The analytical process comprises the fullowing steps:

1. Repetitively viewing the data multiple times [5 tmes).

2. Identifying and extracting “signs” that indicate of animal-buman representations within the data.

3, Interpretation of these lentified “signs”

4, Formulating conclusions bassd on the interpretations derved from the analysis.

This methodological framework enables o comprebensive exploration of the representakions of
animals as symbols of humans within the chosen animated video, facilitating a nuanced interpretation of their
rode within the context of the study's objectives.

3. RESULT AND DISCUSSION

A1 Amarrative setin an animal warld

“Doctor Fanda Cures Mr. Gecko's Tall | Super Panda Rescue Team | Baby Bus Cartoon” [hereafber
referred to as SPRT) presents a narrative setin an andmal world whers animals adopt humanlike mles. The
storvline revolves arcund situations where varous animal characters encounter work-related mishaps and
subsequently recelve assistance from a resoae team. This analysis alms to break down the content into sub
chapters to facilitate the categorization of Andings.

[Fabsde 3k Outines the inital steps in data analysis
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The subsequent sections will delve Into each sub-chapter to explore the Intricacles of SPRT, oftering a
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2.1.1 Animals as main characters: negation of anthropomorphism

SPRT showases a diverse array of 12 amimal types inclading pandas, Bzards, elephants, cats,
tartles, ramels, donkeys, giraffes, gophers, tigers, seahorses, and pengains. In this exploration, we will abstain
from delving inktn the intertextual connections of wblizing animals as central characters, apting instead o
examdne the scenarin through the lens of posthumanism. Animals undeniably captivate the attention of many
children, aften surpassing the appeal of human characters [Dune, 20 1), This preference might artse from the
fact that animal characters are inherently more alluring in children’s narratives, Furthermaore, these characters
are frequently endvwed with attribates that children are thought to adeire, such as bravery and positive role
moiels.

Intriguingly, these attributes extend beyond the boundaries of human consciousness, yet they can
e effectively communicated through the portraval of animal characters. This illastrates the potential for
animals o convey messages that resonate deeply with children, transcending tradiftonal haman-centric
narratives. Such an approach aligns with the tenets of posthamanism, challenging the conventional hierarchy
netwesn humans and animals. It underscores the significance of examining animal charackers in SPRET within
the context of post-humanist thought, thereby illuminating novel dimensions of storgelling that foster a closer
connecton hetween children and the narratives they enpage with.

1.1.2 Animals’ responses and anthropomorphism

Animals’ adaptability and survival strategies, often adopted and adapted by humans, provide a
compelling hasis for examining their roles in SPRT. For instance, the portrayal of elephants { Figure 3 in Table
21 as creatures capablde of extinguishing fires using their trunk to spray water. This imagery evokes parallels
with firefighting hoses, offering a remarkable testament to animals’ adaptability being mirrored in human
technologies. A similar example emerges with the depiction of the Gopher [Figure 5 in Table ) as a gas pipe
wiorker, leveraging its keen sense of smell. These instances highlight animals’ capacity to engage with their
envirenment in ways reminiscent of human actions.

Interestingly, this portrayal challenges the notion of anthropomorphism as a purely sentimental
attribution. Fawcett's [198%) perspective on anthropomorphism as a senbimental aftibude gains resonance
here, parttoalarly in heow ot reflects human perspectives om thetr relationship with the natural world, Western
cultures often distinctively separate themselves from other beings. This perspective emanates from the
anthropocentric idenlogy that forms the bedrock of Western thought, a worldview centering on human
significance that influences perceptions of animal cogritton. This anthropocentric outlook, ingrained in
children's literature cver centuries, reinforces the notion of human dominion over mature, viewing it selely as
a FESOUTTE.

Considering that ideologies are inherently embedded within literatare, it becomes crucal to
reassess marratives that presemt animals as undgue individuals. SPET's portrayal of animals not only as
responsive entities but also as agents capable of engaging with the world in ways analogous to hamans prompts
a reevaluation of prevailing paradigms. These narratives have the potential to challenge the historical encoding
of anthropocentrism within children's lterature, offering a refreshing avenus for presenting animals as
integral emtities deserving of muanced representation.

1.1.3 Challenging anthropocentrism throogh narrative strategy

Children’s literature plavs a crucial role in shaping children's perspectives, often instilling heliefs
in fantastical tales or concrete realities interwoven with objects that endorse a personalizesd worldview
[ thhbdarpa, 2014 ], Conseguently, narratives depicting animals im realistic scenarios or representing animal
life fall shiort in fostering an authentic appreciation for nature and diverse species. This limitation stems from
the imherent anthropocentrism embedded im these narratives, prevalent in children's literabure.

For Imstance, Im "Hosie's Walk," o story that chrenicles o hen's oblivicusness bo a tralling fox.
Substitating human characters for these animal counterparts would drastically alter the narrative, possibly
even unsettling readers. Morepver, the characterization of the fox necessitates no elabhorate development it
inherently embodies motions of cunndng and threat to the hen, underscoring anthropocentric perspectives
[Manm, 2011].

However, this anthropocentric viewpnint in anthropomorphism can inadvertently foster disregard
for animals” rolss. Posthumanism emerges as o countermeasure, challenging this stance by negating
anthropomorphism and the confines of rigld realism throagh strategic narrative approaches (Harju & Kawse,
2018]. By presenting animals inorodes that transcend thelr corventional anthropomarphic pertrayals, SPRT
and other posthumanism narratives seek to recalibrate the balance, redefining the interaction between
humans and the animal workd. This reimagining serves as a potent strategy to counteract anthropoacentrism,
promoting a holistic understanding of the diverse array of species coexisting on Earth.
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1.1.4 Animals’ decision-making and pesfhpmapisLperspeciives
The presence of andmal figures within narratives serves as a powerful vehicde tm juxtapose animals’

decision-making  awareness with the cognitive abilities of humans. Walfe's [2010] assertion  that
posthumanism reveals human responses as formulaic constructs formed within the human mind underscores
thie replicability of these processes across other living entities, including animals. While it might seem unuswal
to compare human and andmal cogmition, posthumanism challenges this traditional perspective by envisioning
cognitive capabilities extending Bevoand human houndaries.

Turning to Figure 2 in Table 2, we encounter the gecko a reptile skilled atwall-clinging, utilizing a
safety helmet, and autonompusly decicing to become a skyscraper cheaner. Similarly, the tiger, deplcbed as the
mayar [Figure & in Tahle 2], assumes a role driven by ks reputation as the jungle's rulers. Im certain literary
contexts, authors advocate retaining animals' inherent behaviors bo craft marratives undgue to each species
[ 201 5], resounding posthumanism sentiments, which conbends that attribating to animals the capacity
to respond to the world ina manmer akin to bumans s 6 legical deduction, rooted in the shared coexistence on
the same planct [Hara, BHBEYL These instances collectively illustrate posthumanism's aspiration fo blur the
lines hetweesn human and animal cognitive abilites, fostering narratives that acknowledge the diverse forms
of consciousness present within the intricate weh of e on Earth.

3.2 Deconstructng humanism and shifting center stage

Understarding fundamentally deconstructs the conventional construct of humandsm. Derrda’s (1%9Z)
elucidation underscores that interpreting texts annot remaln bound B archale intenfions and rejects
lnperentrism. This transtormative cutlonk resonates with animals” role within literary narratives, as they
evolve heyond mere companions or supporting elements to become the central protagondsts and focal points
of stories. Fosthumanism, in this lght, heralds a shift that undermines anthropocentrism, challenging the
prevalling noton of the liberal humanist subject.

Posthumanism redefines animals' presence im literatare, simualtaneoasly unsettling anthropooentrism.
This paradigm shift serves to destabilize the established concept of the buman s=If Animals emerge as entities
hnasting umigue attribwtes and capabdlittes (Yo, 20200 Consequently, andmals are reconceptualized as vessels
embhndying a form of computational hiology, capable of accommaodating human cognition. This paradigm
reframes the transferahility of human thought inbo the biological frameworks of animals

Significantly, this Qeamagppg crases social dass and racial divisions attributed bto animals, thereby
prompting & re-evaluation of owr very humanity. The presence of animals as central figurss in narratives
questions the boundaries of ocur humanity, transcending categorizations and unsettling the conventions that
have defined our understanding of the human experience. Posthumanism invites us to embrace this comples,
interwoven tapestry of life, enriching our comprehension of existence heyond narrow anthropocentric
confines.

SFRT was created as entertainment for children. The work challenges anthropocentric buman
liberalism by hiding buman existence through children's literature. Dependence on amnimals in children's
literatare during the last two centuries has hecome a means of the cvilizing process that children go through
thie mediom of animal bodies. Harju £ Ravse explained that Animal stories (Eahles] are suitable for children
[Harju & Rause, 2018). These animals in children’s liberatare are personified as humans. They can think and
interact like humans, They, as the main characters, seem to funchion to adjust buman identity |(Badggaame,
200211, Humians, in this case, children, through Mterary works, are stbmulated to grow g “comnection fo mature,”
which, according to Lerman, is necsssary so that children can maintain engagement with nature, even when
thiey cannot be in it Lerman, 2012],

3.2.1 Expanding perspectves and non-human forces

In comclusion, the indtial exploration reveals the diverse array of animal characters employed to
supplant humans as rentral protagonists, therehy adeling the underying Esue of hamanism, This practice,
rocted in both anthropomorphizsm amd the necessity of aathors o commuenicate lfes lessons through
children's literature, underscores a degpeseated human inclination. Children's innate tendency to embrace
animal characters stems from these creatures’ enduring presence in begends and myths passed down through
Fenerations.

This phenomenon powerfully undersoores that human-centric narratives do not imvariably ncoupy
the core of storvtelling. Instead, nonhuman forces animals emerge as pivotal entities that resonate with
readers. By featuring animals as central figares, children's Bterature extends its reach bevend tradittonal
anthropocentrism, ushering in a narrative realm that embraces a broader spectrum of consclousmess. This shift
hoth challenges amd expamds our perception of the marrative focus, engendering a more encompassing
understanding of the intricate tapestry of existence. As the dialogue continues, harther examinations can delve
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inte the implications of this perspective on contemporary literary discourse and the evolving relatinnship
hetwesn humans and the animal kingdom.

222 Antmal and human equality: natare of antmals and homan professions

In Figure 2 [Tahle 2}, a geckn acts as a skyscraper glass cleaner. The pob requires the ahility to go
up o the top of the building while cleaning the exterior windows. Usuaally, humans use the help of tools such as
excavators or devices such as harmesses and carahines to reach tall skyvscrapers. Gedkeos, as reptiles, have the
matural abdlity to crawl in wertical planes hecause their feet are covered with fine microscoplc hairs called setae.
The fine hairs on geckos have tny pads at the ends mlled gpgdalag that are ahout a tenth the diameter of a
human hair. Interestingly, these small pads can increase the surface area of the geckos™ feet so that they can
stick tighthy to the wall and help them to crawl. Usoally, gedens ase o droular motion to attach and remove their
feet from certain surfaces, such as the bowse's ceiling (Main, 2021). The role of the gecko character in SPET is
per its natural traits, such as crawling on vertical and high surfaces.

Second, in Figure 3 (Tahle 2], the elephant character has a role as a Arefighter. There are 150,000
muscles in the elephant’s trunk, 5o it can suck up to 14 liters of water. Elephants spray water on their hodies
to clean themselves and drink water imto their mouths (Main, 2022). SPET adopts the natare of the elephant.
The trunk is used as a tool to spray water like a bose o a fire engine. Third, in Figure 5 (Table Z), gophers are
described as plumbers. A gopher is a rodent that can bind to the ground with 115 long fingers and teeth. They
make a chanmel that makes it easier to find worms [{Jagha, 2022]. In Kompas Daily, the gopher 5 said o be
anle to make underground passages integrated with water and food, Le., worms. That makes them sald to be
eqjual in human ability in farming (Novena, 2022), Their natural ability to manage natural resources and the
need to arrange underground channels are the reasons they act as plumbers.

Fouarth, in Figure & [Table 2], the dger acts as the mavor. The tiger has a character as a strong and
decisive amimal, even scary. There are no tigers in Africa. The masculinity of the tiger as the ruler has not heen
replaced, so it follows the mayor's character as the ruler of the oty in SPRT. Fifth, in Figure B seaborses as a
pabr of driver and conductor. These two professions are inseparable. 1t's the same as a seaborse loyal to its
mate (Coleman, 2022) 0 is the male who stores the female’s eggs after fertilzation.

Finally, im Figure 9 [Tahle 2}, the penguin acts as a marine policeman. The penguins have the image
of heing a gend guard. During the reproductive season, males and females guarnd their fature offspring so
predators do mok eat them. Moreover, penguins can dive to a depth equivalent to the height of the Edfel Tower
(D, 2021]. Their nature as good guards and reliable divers is the badkground for them o act as marine
police fwater palice.

The human professions played by these animals are not classified based on the highs and lows of
thie joh. &l animal characters respect the work of other animals. All animal characters appreciate the work of
other animals. For example, a plumber is played by a black actor while a white actor plavs the mavor. There
will be a gap in meaning by the reader or connoissewr of the work related to the use of actors based on skin
codor or physical condition. Posthumanism fights for eguality not only for humans hat also for all inhabitants
of the earth (More, 20149].

The nature of animals and human professinns that go hand in hamd with the characterizations in
children's literature shows that animals have abdlities beyond buman abilities. Therefore, humans adopt and
adapt the skills of these andmals in their daily bves. Meanwhile, animals do not need additional assistance from
tonls other than their matural ability to do human jobs or professions. The meaning of “human® hecomes
deconstructed. They are no longer omniscient and central creatures but equal and paralle] to animals because
their thinking abilities are not much different. For example, the data and discussion above show that gophers
can cultivate the soll below the surface for survival. With that nature, they act as pluenbers. That fact should
remind humans that we are not the most incredible creatures on earth (Bakp@Es 201%). Humans need the
inspiration to develop thedr civilization; it &5 ohtained from the nature of animals. In his research, |Jackson
explained that animals have a role in every human fontprint; for example, every human technological progress
is comtinually inspired by amimals’ nataral asilities [Jackson, 2013).

As ronnodsseurs of children's liveratare, children must bearn to realize that humans are not the only
creatures on earth so that there is a regeneration that respects each other between species. Animals are not
lifeless things that are governed by human nature [anthropomorphic); instead, they have the right to life and
ahilities that inspire humans. That way, children learn o love animals more and not be arbitrary, as described
in Lgkglasresearch, Most children in Canada despise animal life. They are considered worthy of torture as a
form of entertainment [ Qepkla, 2016). Children's literabure is one of the things that shape children'’s identiny.
Children learn to know and umderstand the world through Literature [Nodelman, Z008L That way, the
narrative attempts o teach a post-humanist perspective in which humans are equal o other members or
species on earth (Haruk et al, 2020). 1t's not just aboat “acting-thinking animals® like humans, but also our
attemnpt to think of animals as central along with other possible beings [Shakespeare, 2012).
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3.3 Children's and animal literature: a critique of anthropocentrism

3,31 Animals as ather centers

For the last two centuries, children's literature has relied on animals as the primary means of
conveying the story's message. The process of understanding human problems &5 transferred to children
through the mediation of animal characters. These andmals think and interact like humans. S0 far, animals are
still seen as “the athers® [Derrida, 1992), ohjects that can be subject to any action by humans. In Bterature, they
are used as a medivm to explain good and evil (see “The Waolf and the Three Little Piglets™] (Duan, 20010 As a
result, the wolf has an image as a metaphor for evil. The one who has an evil nature 1s the bumanking. “The
wolfis evil” Is & human creation that takes advantage of the welfs nature as a predator,

SPRT uses 12 tvpes of animals as characters in the story. Children are required to have high-onler
thinking skills to receive the implicit message. Why? Children can't just think that animals can talk or work like
humans, More than that, children should realize that other species on earth have rights and ahilities egual to
thinse of humans. Thus, it s inapprepriate for humans to be the only center [okieag, 2000 Walfe, 2010).
Similar atilities do not mean that animals @n work in banks to earn wages, bat rather reflect the ability to
survive with thelr scientific natare. In SPRT, gophers manage thelr environments @ organize underground
resources such as water and worms as their food.

However, as generatinns of multural change have demanstrated, ideology 15 mot fived. Non-human
rights have recently been enshrined in the legal systems of sonse governments, The Universal Declaration of
Human Rights has served to motivate initatives such as the Universal Declaration of Rights of Mother Earth
l'lnberl:tlon:l Rights of Nature Tribumal n.d._“. Also, recently, more Western consamers have turned to
vegandsm (Happpg 2020}

Anbmals as the main characters, which not enly represent the human way of thinking but also show
thelr animal instincts, show a critigue of anthropocentrism (concern for human interests at the expense of the
interests of other species) | Kapgpg, 20200, For example, they are involved in several envirenmental (sswes,
such as the destruction of wild habitats or the abuse of animals wsed for consumption, pets, and medicine.
Animals must often appear as representatives of their species in literary works and thelr advantages over
humans, Hased on the data inthe SPRT, readers will find the character of an elephant as a Arefighter [see Figure
3 in Tahle 2} Posthumanism hopes the reader will accept a new meaning with an anthropocentric shift (W olfe,
2010). The kope is that children will understand that the fire extinguishing system s inspired by the clephant
surdval system, a trunk that cam suck in and spdt sut water, That way, human supremacy will be bast so that
children agree that there is a center for storytelling other than humans, namely andmals.

3.3.2 Respanse to posthumanism: paradigm shift from anthropocentric to gRERpoRpLELE

In posthumanism, the challenge o anthropocentric human liberalism s how humans are bidden
thireugh animal characters in chibdren's lterature. Dernda destrovs assumphions about the meaning of humans
and animals. He guestions whether haumans have the right to deny equality with animals (Derrida, 1962).
Posthumanism secks to interpret texts that are not only limitsd to human nature but extend beyond it
Analvzing animals through a lens that recogrizes racial and animal differences ultimately paves the way for
rethinking what it means to be humamn and defining how we perceive the non-homan (Cuarry, 20197,

According to Kidmer, making humans the maln topic in the living system s not anthropocentrism
ut “industrialism,” or a fecus on industrial neoliberalism, which subordinates humans and nature o the
economic system (Kidner, 20045, Humans do not know what the needs of other species are, even though
humans are thought to be able to understand the world and sorality with their senses. & also does not mean
that we can give nature an intrinske value, Anthropocentric motivation proves inadequate for the protection of
biodiversity because species that do not contribute to human well-being will be abandoned and neglected
(Cafaro, & Primack, 2004; Shoreman-Dwinmet & Gapppg 2014).

Anthropocentrism is the “legality” of concern for humanity that blinds humans to the character of
the industrial colonization system [Kidner, 2013; Eapgipge 20200, When industrial centrise supports the
human desire bo be in balance with nature, it also camouflages the colonlalism between nature and humans,
Imsteasd of making anthroporentrism an advantage of nature having humans [with their intellect and
intelligence ), humans make natare a resource for their Bves. Environmental collapse 15 one of many important
itsswes that humanity must confront collectively under glohalization processes, and all ssues affect evervone
[ Saikpnhgrtapaod & dhoapbbang, 2015) As a result, anthropocentrism gives birth to several propositions: the
love of one's species [humans anlv), discrimination against other species, and the helief that non-bumans will
hawve value if they are helpful to humans. The anthropocentric wiew makes humans helieve that they are the
center of everything, the most important thing in the universe and that all good things were created for humans
[More, 2019, Walfe, 2010 Evervihing s only measured by its efectivensss and efficlency.
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fis o conssquence, transcendent and sacred values are meglected. Suppose the desacralization of
the cosmas or the loss of a sense of conmectedness with the universe 1s left unchecked. In that case, the effect
5 none other than the desacralizabtion of human heings themselves. Humans are not only alienated from the
Uitimnate Heality, but are also increasingly alienated from themselves in everyday life, fellow living creatures,
and their epvieonment. Al of that then becomes the primary source of erological disaster. Therefore, through
anitmal characters in children’s literature, bumans are invibed to realize thelr place in reality. Humans are not
only the subject that dominates or vice wersa; such a small and excluded object, but alse part of the whole of
nature. Humans are mot only om oone side bat are located bebween intertwined subjects, becoming
complementary and falfilling parts, not judging. This s the parpose of a joarmey of homan life: to participate.

Posthumanism evokes a sense of “sympathy” amd “empathy” that connects [frans-affective)
humans to sther species In nature. These feelings are a part of human conscousness that connects with the
universe so that humans are no longer jast “heing” hat “being with,” “*belng for,” and “being in® the regalariby
af reality [McMillan, 2021). With the presence of animal characters in childeen's lberature, humans are brought
to gratitude and admiration for the omnipresence and mystery of the aniverse. Humans are no longer the
center [anthroporentric) but part of reality itself. This is a point of transition from hamans to the cosmas (&
human 'sense of waonder' triggered by the presence of other species as a center], froen egdpgs to eoology, and
from anthroporentric i QR sLTET-

4. CONCLUSION

The kdea of animal characters in children's literatare from the podnt of view of posthumanism can be
interpreted as follows: First, there are 12 types of animals in SFRT. They can think and interact like humans,
The animals, as the main characters, function to regulate human identity. The meaning of humans s
deconstructed through the presence of various types of animal characters that are used to replace humans as
thee main character, even though the problem presented s humanitarian problems. It s not only a form of
anthropomorphism but rather the human need as a writer or author of animal characters to convey messages,
teach amd educate bfe This illastrates that humans are mot alvays the story's center, but non-humans [aninls)
also have a significant presence.

Second, children as readers of children's literature must learn bo realize that humans are not the only
creatures on earth to regenerate mutual respect between species. Animals are not inanimate objects that have
huwman mature [anthropomorphic], but they kave the right to life and abilibies that inspire humans. s this
maneer, children learm to oaltivate love, avoud arbitrariness, and refrain from devaluing the lives of animals,
which should never be subjectsd to torture for entertainment purposes, It s net just about “acting-thinking
animals” like humans, but alse the human endeavor to senously consider animals as the center and other
possible heings.

Third, with the presence of animal characters in children's lterature, humans are delivered to
gratitude and admiration for the omnipresence aml mystery of the universe, o longer are humans the center
|anthropocentric) but reality self. This &5 a polnt of fransition from hamans to the cosmas (a haman ‘sense of
wonder' triggered by the presence of other species as a center), from GRplAEY to emology, and from
anthropocentric o GaEpgEpERER, PFosthumanism evekes a sense of “sympathy” and “empathy” that conpects
[brans-affective] humans to other species in nature, These feelings are human conscinusness with the unlverse
siv Ehat humans are na longer just “being” but “belng with,” “being fer,” and “being in° the regulanty of reality,
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ABSTRACT

‘Corrasponaing auTor: Children's literature is associated with various imaginary, impossible, and real
sn'mangurrv«su"aﬁ-'ﬁwf;arz creatures that blur the line between reality and fiction, creating a challenge thar
S TEEEREEEEE prompes us to question the rigid, hegemonic humanist worldview in line with the
. o en principles of post human thought. Both children’s literature and posthumanism
Recelved: 25 Janwary 2024 _ . . .
Revised: 13 August 2024 [POSSESs a unique potential te present progressive agendas that blend fantastical
Accepiad: 23 Avqust 2024 possibilities with tangible real-world transformartions. This article aims to analyze the
Published: COCHor 50 10 pole of animal characters in challenging anthropocentrism and traditional humanist
viewpeints in children's literature, and to answer research questons How do animal
characters in children's literature function as a critique of anthropocentrism, going
bevond mere anthropomorphic portravals to challenge societal perceptions and
prompt considerations of the potential of other entities? To achieve this objective, the
gualitative interpretive metheod is empleyed, utilizing the data source "Doctor Panda
Cures Mr. Gecko's Tail | Super Panda Rescue Team | Baby Bus Cartoon”, The findings
reveal the following: First, animal characters serve as a counberpoinmt to
anthropomorphism. This underscores the notion that animal characters are necessary
for comveying messages effectively to children. Second, animal characters are
portrayed on an equal footing with humans. The portrayal of animals in roles such as
rescue teams, welders, drivers, and the like is based on their inherent traits. Finally,
animals function as a critique of anthropocentrism. This critique extends beyond the
concept of animals merely "thinking and acting” like humans; it pushes us to
reconsider animals' roles and to explore the potendal of non-huwman entities, This
study bridges children's litersture and posthumanism, contending that children's
fiction offers a nuanced contribution to the discourse on the essence of humanity,
particularly in the context of human-animal relationships.

HKeywords: Animal-centerad narratives; rethinking anthropocentrism; non-human
entities; literary representation; childheod imagination

1. INTRODUCTION

Posthumanism studies are gaining prominence in academia, paralleling rapid advancements in
technology. The advent of the digital era has ushered in a multitude of changes (Janchoungchot, 2022]. While
the discourse on posthumanism has primarily revolved arcund technological innovations, it is important to
recognize its broader implications, One such sphere significantly influenced by posthumanism is children's
educational media, particularly children's literature, The simplicity of children's literature, with its immediacy
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and relevance, plays a crucial role in shaping children's understanding of life. For instance, the utilization of
animal characters to illustrate human characteristics, like using foxes to portray deceit, aims to convey the idea
that animals are utilized for human benefit. However, this reliance on animal characters falls short in fostering
an appreciation ameng children for the intrinsic value of nature and its diverse species, This is due to their
inherent anthropocentric namure, which iz perpetuated through the narratives of children's literature,
Shouldn't we strive to help children recognize the equality of all living entities in the universa?

Within the realm of literary scholarship, posthumanizm asserts that humans no lenger maintain an
exclusive pesition at the center of narratives, as the distinction between humans and animals, machines, and
ather life forms has become less distinet [Wolfe, 2010), This perspective necessitates a reconsideration of
anthropocentrism in erder to establish a fresh foundation for Literature, thereby preventing it from becoming
obizolete, Otherwise, lirerary theories could find themsehes lagging behind the very literary works they seek
to analyze, Posthumanism underscores thar the hierarchical superiority of humans over other species is a
concept requiring reevaluation, given the intricate interdependencies that exist among various species on
Earth. One of the intriguing dimensions that posthumanism adds to Literature is the novel paradigm of animals
as reflections of humanity, While fables have existed, posthumanism posits that animals should not be
relegated to the status of mere abjects; rather, they should be recognized as entities of agency, comparable to
humans.

Traditionally, animals depicted in children's literature have often been portrayed as subservient to
human authority, In the context of Indonesia, the mouse deer [(known as "kancil” in Bahasa Indonesia) is
characterized as a mischisvous creature inclined towards theft, invariably necessitating its capture, Animals in
such narratives rarely articulate their own stories, instead being channeled through human characters. These
animal partrayals underscore human virtues and qualities (Harju & Rauwse, 2018). Frequently, animals serve as
vessels for comveying human attributes through anthropomaorphizm. For instance, the weasel and the wolf may
symbolize negative traits, while the bear, pig and rabbit are emblematic of noble characteristics, A comumon

trope in children’s literature iz that weaker, smaller herbivorous animals often assume the roles of|

protagonists. [nitially positioned as submissive or feeble, they ultimately emerge victorious by the story's
conclusion, as seen in works like "A Wolf and Three Little Pigs" (Durn, 2011). Meanwhile, posthumanism
perspectives argue that the rigid division between humans and non-humans is no longer essential, urging us
to reconsider anthropocentrism. Animals in children's literature often embody metaphoric significance,
Consequently, their roles warrant examination through the lens of posthumanizsm to unveil the implications of
deferral or "otherness" within the text (Derrida, 1992). This lens brings fresh interpretations to long-standing
elements in children's literature, creating new layers of meaning,

As products of imagination and fantasy, the fictional creatures that populate children's literature
possess a distinet form of materiality. As highlighted by Willard Van Orman Quine in his Il.'353| work "0n What
There Is," the assertion that "Pegasus must exist” is rooted in the notion that negating his existence would
render the statement nonsensical. Denying the existence of Pegasus implies that he lacks the "specific attribute
of actuality." Nonetheless, in the context of this analysis, these beings, classified as "unactualized possibilities,”
retain a form of actuality within children's literary compositions. They incite readers to either "believe inthem
ar, at the very least, in the potential they represent. These imaginative entities exert an influence on the
perceived "reality,” existing as both products of social reality and the realm of fiction [Haraway, 1921). Yet,
what if addressing our evelving rele as humans requires more than just confronting anthropocentrism? It
raises the question of whether anthropocentrism alore suffices to comprehend our shifting position and the
complexities we encounter as inhabitants of the world.

The children's fiction titled "Doctor Panda Cures Mr. Gecko's Tail | Super Panda Rescue Team | Baby
Bus Cartoon” prominently features animal characters as its central protagonists, 4 variety of animal types are
employed to portray characters with traits inherent to their respective species. For instance, the tiger assumes
the role of a ruler, alizning with its natwral character. While animal characters frequently appear in children's
fiction alongside fantastical elements like Pegasus, an airborne horse, "Doctor Panda Cures Mr. Gecko's Tail |
Super Panda Rescue Team | Baby Bus Cartoon” differs from this norm. In this instance, animal characters
behave in 2 manner akin to real human interactions, thus deviating from conventional fantasy portrayals. Itis
important to note that while the animal characters themselves inherently embody a fantastical aspect, the
narrative's context treats them as plausible within a realistic human-like setring. The selection of this work was
informed by the abundance of available data, and data saturation guided the author's decision to halt their
exploration at a certain point Moreover, as of 2021, Baby Bus stands a preeminent peosition as a favored
animation series on the YouTube platform, further enhancing the significance of this work.

Numerous studies have underscored the multifaceted role of animals within children's literature,
categorizing them as both components of fiction and educational tools, Deckha's (2016) reszarch, as
exemplified by her weork from 2016, elucidates that the incorporation of animals inte media and Literature
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serves as a conduit for addressing human quandaries. This appreach ensures that human perspectives and
critigues are brought to the fore through the lens of these animal portrayals [Deckha, 2016). Conversely,
Jackson's research suggests that the human species is intricately interdependent with various aspects of
nature, with animals constituting an integral component. Animals often operate az metaphors for life due to
their profound connection with human civilization. Jackson further explains that animals held significance in
every facet of human existence, leaving an indelible mark on the human experience (Jackson, 2013).
Collectively, these studies illuminate the multifarious dimensions through which animals in children's
literature serve as both allegeorical conduits and pivotal contributors to human narratives,

Dunn's analysis emphasizes that anthropomoerphization extends beyond merely assigning speech to
animals, it encompasses other dimensions that warrant exploration [Dunn, 2011). This notion aligns with
Kopnina's research, which explores the shift in narrative focus from humans to other elements existing in
nature, aligning with the principles of pesthumanism (Kopnina, 2020). While these studies examine the
portrayal of animals through the lens of humanism, few have approached the topic from the perspective of
posthumanism, Thiz article, therefore, aims to bridsze thiz gap by presenting an exploration rooted in
posthumanist ideology. The study harmenizes the realms of children's literature and posthumanism to propose
that children's fiction serves as an intricate platform to engage with the discourse surrounding the essence of
humanity, especially in terms of human-animal relationships.

The conventional paradizm wherein humans ocoupy the central position in literary works has endured
for a considerable duration, Posthumanism has emerged as a means to expand this perspective within literary
discourse, The article seeks to address a pivetal issue: the portrayal of animals in children's literature through
the framework of posthumanism, This initiative thus urges literary scholars to embrace novelty, asitchallenges
the conventional perception of human exceprionalism and superiority in the broader context of existence and
intellact.

2. METHOD

This study employs an interpretive method grounded in a gualitative approach, Interpretive
qualitative research focuses on the examination of signs and textual elements as primary subjects of
investigation, alongside the researcher's rolein Interpretive and interpreting these signs and texts. The dataset
utilized for this study consists of examples portraying animals as representations of humans, sourced from
sereenshots extracted from the animated video titled "Dector Panda Curez Mr. Gecko's Tail | Super Panda
Rescue Team | Baby Bus Cartoon” released in 2020, The choice of this specific data source was informed by the
availability of abundant data.

The analytical process comprises the following steps:

1. Repetitively viewing the data multiple times (5 times).

2. Identifying and extracting "signs" that indicate of animal-human reprezentations within the data.

3. Interpretation of these identified "signs.”

4, Formulating conclusions based on the interpretations derived from the analysis.

Thiz methodological framework enables a comprehensive exploration of the representations of
animals as symbols of humans within the chosen animated video, facilitating a nuanced interpretation of their
role within the contaxt of the study's objectives.

3. RESULT AND DISCUSSION

3.1 A narrative set in an animal world

“Doctor Panda Cures Mr. Gecko's Tail | Super Panda Rescue Team | Baby Bus Cartoon” (hereafter
referred to as SPRT) presents a narrative set in an animal world where animals adept human-like roles. The
storyline, as shown in the following Table 1, revolves around situations where various animal characters
encounter work-related mizhaps and subsequently receive assistance from a rescue team. This analysis aims
to break down the content into sub-chapters to facilitate the categorization of findings.

[Table 1} Qutlines the initial steps in data analysis

Sub-Chapters Description
Imtreduction to SPRT Overview of the antmated viden and its premise
Portrayal of Animal Frofessions Examination of andmal characters and thebr roles

Author
Pl mention table 1in the tesxt
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Table 1: Outlines the initial steps in data analysis (continued)

Sub-Chapters

Description

Work Accidents and Rescue Team Intervention
Depiction of Animal-Human Characteristics
Concluding Themes

Implications of Posthumanism

Analysis of the incldents and the rescue team's involvement
Exploration of how animals emulate human traits

Identification of overarching themes and messages

Linking the analysis to the concept of pasthumanism

The subsequent sections will delve into each sub-chapter to explore the intricacies of SPRT, offering a
comprehensive understanding of the interplay between animal characters, their roles, and the broader themes

addressed within the animated video, as shown in Table 2 below:

Table 2: Animal characters analysis
No. Signs Description
1 Twuo pandas become the main A panda is a typical Chinese
characters who act as a rescue animal with a combination
team of nlack and white

2 A gecko s a skyscraper's glass Agecko s a reptile. The tatl

cleaner 15 used for defense

3 Elephants are frefighters Elephants are animals that
have a trunk as a vital tacl
for survival

4 A turtle, a giraffe, a donkey, a Aturtie Is a type of reptile.

cat, and a camel as civillans A glraffe, a donkey, a cat,
and a camel are four-degged
animals.

5 A gopher as a plumber A gopheris an animal that
usually lves on the ground,
gnawing to find food

b A tiger as o mayor ‘The tiger 1 known as the
king of the jungle hecause
of his bravery

7 Acamel as a civilian The camel s a humped
animal whose habitat 1s in
the desert

El A sea horse as a dnver ofan Seahorses area

underwater train

monogamous type of fish
and the only animals whose
males can get pregnant

A penguin as a water policeman

Penguins are agquatic
animals that can't fly
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3.1.1 Animals as main characters: negation of anthropomorphism

SPRT showraszes a diverse array of 12 animal types including pandas, lizards, elephants, cats,
turtles, camels, donkeys, giraffes, gophers, tizers, seahorses, and penguins. In this exploration, we will abstain
from delving into the intertextual connections of utilizing animals as central characters. opting instead to
examine the scenario through the lens of posthumanism, Animals undeniably captivate the attention of many
children, often surpassing the appeal of human characters [Dunn, 2011). This preference might arize from the
fact that animal characters are inherently more alluring in children's narratives. Furthermore, these characters
are frequently endowed with attributes that children are thought to admire, such as bravery and positive role-
models.

[ntriguingly, these attributes extend beyvond the boundaries of human consciousness, vet they can
be effectively communicated through the portraval of animal characters, This illustrates the potential for
animals to conwvey messages that resonate deeply with children, transcending traditional human-centric
narratives. Such an approach aligns with the tenets of posthumanism, challenging the conventional hisrarchy
between humans and animals. [t underscores the significance of examining animal characters in SPRT within
the context of post-humanist thought, thereby illuminating novel dimensions of storytelling that foster a closer
connection between children and the narratives they engage with.

3.1.2 Animals’ responses and anthropomorphism

Animals’ adaptability and survival strategies, often adopted and adapted by humans, provide a
compelling basis for examining their roles in SPRT. For instance, the portrayal of elephants [Figure 2 in Table
2] as creatures capable of extingnizhing fires using their trunk to spray water. This imagery evokes parallels
with firefighting hoses, offering a remarkable testament to animals’ adaptability being mirrored in human
tachnologies. A similar example emerges with the depiction of the Gopher (Figure S in Table 2) as a gas pipe
waorker, leveraging its keen sense of smell, These instances highlight animals’ capacity to engage with their
environment in ways reminiscent of human actions,

[nterestingly, this portrayal challenges the notion of anthropomorphizm as a purely sentimental
attribution, Fawcett's [1989) perspective on anthropomorphism as a sentimental attitude gains resonance
here, particularly in how it reflects human perspectives on their relationship with the natural world, Western
cultures often distinctively separate themselves from other beings, This perspective emanates from the
anthropocentric ideoclogy that forms the bedrock of Western thought, a worldview centering on human
significance that influences perceptions of animal cognition. This anthropocentric outlock. ingrained in
children's literature over centuries, reinforces the notion of human dominion over nature, viewing it solely as
A PESOUITE,

Considering that ideologies are inherently embedded within literature, it becomes crucial to
reassess narratives that present animals as unique individuals, SPRT's portrayal of animals not only as
responsive entities but alzo as agents capable of engaging with the werld in ways analogous to humans promipes
areevaluation of prevailing paradigms. These narratives have the potential to challenge the historical encoding
of anthrepocentrism within children's literature, offering a refreshing avenue for presenting animals as
integral entities deserving of nuanced representation.

3.1.3 Challenging anthropocentrism through narrative strategy

Children's literature plays a crucial role in shaping children's perspectives, often instilling beliefs
in fantastical tales or concrete realities interwoven with objects that endorse a personalized worldview
[Mikolajeva, 2016), Consequently, narratives depicting animals in realistic scenarios or representing animal
life fall short in fostering an authentic appreciation for nature and diverse species. This limitation stems from
the inherent anthropocentrism embedded in these narratives, prevalent in children’s literature.

Faor instance, in "Rosie's Walk,™ a story that chronicles a hen's obliviousness to a trailing foce.
Substituting human characters for these animal counterparts would drastically alter the narrative, possibly
even unsettling readers, Moreover, the characterization of the fox necessitates no elaborate development it
inherently embodies notions of cunning and threat to the hen, underscoring anthropocentric perspectives
(Dunn, 2011).

However, this anthropocentric viewpeint in anthropomorphism can inadvertently foster disregard
for animals’ roles. Posthumanism emerges az a countermeasure, challenging thiz stance by negating
anthropomaorphism and the confines of rigid realism through strategic narrative approaches [Harju & Rause,
2018), By presenting animals in roles that transcend their conventional anthropomorphic portrayals, SPRT
and other posthumanism narratives seek to recalibrate the balance, redefining the interaction between
humans and the animal world, This reimagining serves as a potent strategy to counteract anthropocentrism,
prometing a helistic understanding of the diverse array of species coexisting on Earth.
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3.1.4 Animals’ decision-making and posthumanist perspectives

The presence of animal fizures within narratives serves as a powerful vehicle to juxtapose animals’
decision-making awareness with the cognitive abiliies of humans. Welfe's (2010) assertion that
posthumanism reveals human responses as formulaic constructs formed within the human mind underscores
the replicability of these processes across other living entities, including animals, While it might seem unusual
to compare human and animal cognitien, posthumanism challenges this traditional perspective by envisioning
cognitive capabilities extending bevond human boundaries,

Turning to Figure 2 in Table 2, we encounter the gecko a reptile skilled at wall-clinging, urilizing a
safety helmet, and autonomously deciding to become a skyseraper cleaner, Similarly, the tiger, depicted as the
mayor (Figure & in Table 2), assumes a role driven by its reputation as the jungle's rulers. In certain literary
contexts, authors advocate retaining animals’ inherent behaviors to craft narratives unigue to each species
[Asiain, 2015), resounding posthumanism sentiments, which contends that attributing to animals the capacity
to respond to the world in a manner akin to humans is a legical deduction, rooted in the shared coexistence on
the same planet (Harju, 2008]. These instances collectively illustrate posthumanizm's aspiration to blur the
lines between human and animal cognitive abilities, fostering narratives that acknowledge the diverse forms
of consciousness present within the intricate web of life on Earth.

3.2 Deconstructing humanism and shifting center stage

Understanding fundamentally deconstructs the conventional construct of humanism, Derrida's [1992)
elucidarion underscores that interpreting texts cannot remain bound te archaic intentions and rejects
logocentrism, This transformative outlock resonates with animals' role within literary narratives, as they
evolve beyond mere companions or supporting elements to become the central protagenists and focal points
of stories, Posthumanizm, in this light, heralds a shift that undermines anthropocentrism, challenging the
prevailing notion of the liberal humanist subject.

Posthumanism redefines animals’ presence in literature, simultaneously unsettling anthropocentrism,
This paradigm shift serves to destabilize the established concept of the human self, Animals emerge as entities
boasting unique attributes and capabilities (You, 2020). Consequently, animals are reconceptualized as vessels
embodying a form of computational biclogy, capable of accommedating human cognition. This paradigm
reframes the transferability of human thought into the biclogical frameworks of animals.

Significantly, this reinmagining erases social class and racial divisions attributed to animals, thereby
prompting a re-evaluation of cur very humanity. The presence of animals as central figures in narratives
questions the boundaries of our humanity, transcending categorizations and unsettling the comventions that
have defined our understanding of the human experience. Posthumanism invites us to embrace this complesx,
interwoven tapestry of life, enriching our comprehenszion of existence bevond narrow anthropocentric
confines.

SPRT was created as entertainment for children. The work challenges anthropocentric human
liberalism by hiding human existence through children's literature, Dependence on animals in children's
literature during the last two centuries has become a means of the civilizing process that children go through
the medium of animal bodies. Harju & Rause explained that Animal stories (fables) are suitable for children
[Harju & Rause, 2018). These animals in children's literature are personified as humans. They can think and
interact like humans. They, as the main characters, seem to function to adjust human identity (Endaswara,
2021), Humans, in this case, children, through literary works, are stimulated to grow a "connection to nature,”
which, according to Lerman, is necessary so that children can maintain engagement with nature, even when
they cannot be in it (Lerman, 2012).

3.2.1 Expanding perspectives and non-human forces

In conclusion, the initial exploration reveals the diverse array of animal characters employed to
supplant humans as central protagonists, thersby tackling the underlying issue of humanizm, This practice,
rooted in both anthropomorphism and the necessity of authors to communicate life's lessons through
children's literature, underscores a deep-seated human inclination. Children's innate tendeney to embrace
animal characters stems from these creatures’ enduring presence in legends and myths passed down through
Eenerations.

This phenomenon powerfully underscores that human-centric narratives do not invariably ccoupy
the core of storytelling. Instead, non-human forces animals emerge as pivotal entities that resonate with
readers, By featuring animals as central figures, children's literature extends its reach bevond traditional
anthropecentrism, ushering in a narrative realm that embraces a broader spectrum of consciousness. This shift
both challenges and expands our perception of the narrative focus, engendering a more encompassing
understanding of the intricate tapestry of existence. As the dialogue continues, further examinations can delve
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into the implications of this perspective on contemperary literary discourse and the evolving relationship
between humans and the animal kingdom.

3.2.2 Animal and human equality: nature of animals and human professions

[n Figure 2 [Table 2], a gecko acts as a skyscraper glass cleaner. The job requires the ability to go
up to the top of the building while cleaning the exterior windows, Usually, humans use the help of tools such as
excavators or devices such as harnesses and carabines to reach tall skyscrapers. Geckos, as reptiles, have the
natural ability to crawl in vertical planes because their feet are covered with fine microscopic hairs called setae.
The fine hairs on geckos have timy pads at the ends called spatulae that are about a tenth the diameter of a
human hair. Interestingly, these small pads can increase the surface area of the geckos' feet so that they can
stick tightly to the wall and help them to crawl, Usually, geckos use a circular motion to attach and remove their
fest from certain surfaces, such as the house's ceiling [Main, 2021}, The role of the gecko character in SPRT is
per its natural traits, such as crawling on vertical and high surfaces.

Second, in Figure 3 [Table 2), the elephant character has a role as a firefighter. There are 150,000
muscles in the elephant’s trunk, so it can suck up to 14 liters of water, Elephants spray water on their bodies
to clean themselvas and drink water into their mouths (Main, 2022). SPRT adopts the nature of the elephant.
The trunk is used as a wool to spray water like a hose on a fire engine, Third, in Figure 5 (Table 2}, gophers are
deseribed as plumbers, A zopher iz a rodent that can bind to the ground with its long fingers and teeth. They
make a channel that makes it easier to find worms (Quagha, 2022), In Kompas Daily, the gopher is said to be
able to make underground passages integrated with water and food, i.e., worms, That makes them said to be
equal in human ability in farming (Movena, 2022}, Their natural ability to manage natural resources and the
need to arrange underground channels are the reasons they act as plumbers,

Fourth, in Figure & [Table 2), the tiger acts as the mavor. The tiger has a character as a strong and
decisive animal, even scary. There are no tigers in Africa, The masculinity of the tiger as the ruler has not been
replaced, so it follows the mayor's character as the ruler of the city in SPRT. Fifth, in Figure 8, seahorses as a
pair of driver and conductor. These two professions are inseparable. It's the same as a seahorse loyal to its
mate [Coleman, 2022), [tis the mals who stores the female's ezgs after fertilization.

Finally, in Figure 9 [Takle 2], the penguin acts as a marine policeman. The penguinz have the image
of being a good guard. During the reproductive season, males and females guard their future offspring so
predators do not eat then, Moreover, penguins can dive to a depth equivalent to the height of the Eiffel Tower
[Matgeo, 2021}, Their nature as good guards and reliable divers is the background for them to act as marine
police/water palice.

The human professions played by these animals are not dassified based on the highs and lows of
the job, All animal characters respect the work of other animals, All animal characters appreciate the work of
other animals. For example, a plumber is played by a black actor while a white actor plays the mayor, There
will be a gap in meaning by the reader or connoisseur of the work related to the use of actors based on skin
color or physical condition, Posthumanism fights for equality not only for humans but also for all inhabitants
of the earth (More, 2019).

The nature of animals and human professions that go hand in hand with the characterizations in
children's literature shows that animals have abilities beyond human abilities. Therefore, humans adopt and
adapt the skills of these animals in their daily lives. Meanwhile, animals do not need additional assistance from
tools other than their natural ability to do human jobs or professions. The meaning of "human" becomes
deconstructed. They are no longer omniscient and central creatures but equal and paralle] to animals because
their thinking abilities are not much different, For example, the data and discussion above show that gophers
can cultivate the soil below the surface for survival, With that nature, they act as plumbers, That fact should
remind humans that we are not the most incredible creatures on earth [Halapsis, 201%). Humans need the
inspiration to develop their civilization; it is obtained from the nature of animals. In his research, Jackson
explained that animals have a role in every human footprint; for example, every human technological progress
is continually inspired by animals' natural abilites (Jackson, 2013).

As connoisseurs of children's literature, children mustlearn to realize that humans are not the anly
creatures on earth so that there is a regeneration that respects each other between species. Animals are not
lifeless things that are governed by human nature (anthropomorphic); instead, they have the right to life and
abilities that inspire humans. That way, children learn to love animals mere and not be arbitrary, as described
in Dekcha's research, Most children in Canada despize animal life, They are considered worthy of torture as a
form of entertainment (Deckha, 2016). Children's literature is one of the things that shape children's identity.
Children learn to know and understand the world through Literatwre (Nodelman, 2018). That way, the
narrative attempts to teach a post-humanist perspective in which humans are equal to other members or
species on earth [Buruk et al, 2020). It's not just about "acting-thinking animals" like humans, but also ouwr
attempt to think of animals as central along with other possible beings (Shakespears, 2012).
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3.3 Children's and animal literature: a critique of anthropocentrism

3.3.1 Animals as other centers

Far the last two centuries, children's literature has relied on animals as the primary means of
conveying the story's message. The process of understanding human problems is transferred to children
through the mediation of animal characters. These animals think and interact like humans. So far, animals are
still seen as "the others” (Derrida, 1992), objects that can be subject to any action by humans. In literature, they
are used as a medium to explain good and evil (see "The Wolf and the Three Little Piglets") [Dunn, 2011). Az a
result, the wolf has an image as a metaphor for evil. The ons who has an evil nature is the humankind. "The
wolf is evil" is a human creation that takes advantage of the wolf s nature as a predator.

SPRT uses 12 types of animals as characters in the story. Children are required to have high-order
thinking skills to receive the implicit messaze, Why? Children can't just think that animals can talk or work like
humans. More than that, children should realize that ather species on sarth have rights and abilities equal to
those of humans, Thus, it is inappropriate for humans to be the only center (Nikolajeva, 2016; Wolfe, 2010).
Similar abilities do not mean that animals can weork in banks to earn wages, but rather reflect the ability to
survive with their scientific nature. In SPRT, gophers manage their envirommnents to organize underground
resources such as water and worms as their food.

However, as generations of cultural change have demonstrated, ideclogy is not fixed. Non-human
rights have recently been enshrined in the legal systems of some governments. The Universal Declaration of
Human Rights has served to motivate initiatives such as the Universal Declaration of Rights of Mother Earth
[[ntemaliﬂna] Rights of Nature Tribunal. 11.d.]|. Also, recently, more Western consumers have turned to
veganism (Kopmnina, 2020).

Animals as the main characters, which not only represent the human way of thinking but alse show
their animal instincts, show a critique of anthropocentrism [concern for human interests at the expense of the
interests of other species] (Hopnina, 2020). For example, they are invalved in several environmental issues,
such as the destruction of wild habitats or the abuse of animals used for consumption, pets, and medicine,
Animals must often appear as representatives of their species in literary works and their advantages over
humans. Based on the data in the SPRT, readers will find the character of an elephant as a firefighter (see Figure
3 in Table 2). Posthumanizm hopes the reader will accept a new meaning with an anthropocentric shift [Wolfe,
2010). The hope is that children will understand that the fire extingunizhing system is inspired by the elephant
survival system, a trunk thar can suck in and spit our water, Thar way, buman supremacy will be lost o that
children agree that there is a center for storytelling other than humans, namely animals.

3.3.2 Response to posthumanism: paradigm shift from anthropocentric to cosmocentric

In posthumanism, the challenge to anthropocentric human liberalism is how humans are hidden
through animal characters in children's literature, Derrida destroys assumptions about the meaning of humans
and animals. He questions whether humans have the right to deny equality with animals [Derrida, 1992),
Posthumanism seeks to interpret texts that are not only limited to human nature but extend beyond it
Analyzing animals through a lens that recognizes racial and animal differences ultimately paves the way for
rethinking what it means to be human and defining how we perceive the non-human (Curry, 2019).

Apcording to Kidner, making humans the main topic in the living system is not anthropocentrism
but "industrialism,” or a focus on industrial necliberalism, which subordinates humans and nature to the
economic system (Eidner, 2014). Humans do not know what the needs of other species are. even though
humans are thought to be able to understand the world and morality with their senses. It also does not mean
that we can give nature an intrinsic value, Anthropocentric metivation proves inadequate for the protection of
biodiversity because species that do not contribute to human well-being will be abandoned and neglected
(Cafaro, & Primack, 2014; Shoreman-Ouimet & Kopnina, 2018),

Anthrepocentrism is the "legality” of concern for humanity that blinds humans to the character of
the industrial colonization system (Kidner, 2014; Kopnina, 2020). When industrial centrism supparts the
human desire to be in balance with nature, it also camouflages the colonializsm betwesn natmire and humans,
Instead of making anthropocentrism an advantage of namure having humans (with their intelleet and
intelligence), humans make nature a resource for their lives, Envirommental collapze is one of many important
issues that humanity must confront collectively under globalization processes, and all issues affect everyone
(Sajjaphatanakul & Mangkhang 2019). As a result, anthropocentrism gives birth to several propesitions: the
love of one's species (humans only), discrimination against other species, and the belief that non-humans will
have value if they are helpful to humans, The anthropocentric view makes humans believe that they are the
center of everything, the most important thing in the universe and thar all sood things were created for humans
[Mare, 2019; Walfe, 2010}, Everything is only measured by its effectivenass and efficiency.
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As & consequence, transcendent and sacred values are neglected. Suppose the desacralization of
the cozmos or the loss of 3 sense of connectedness with the universa is left unchecked. In that caze, the efect
is none other than the desacralization of human beings themselves, Humans are not only alienated from the
Ultimate Reality, but are also increasingly alienated from themselves in everyday life, fellow living ereatures,
and their environment, All of that then becomes the primary source of ecological dizaster. Therefore, through
animal characters in children's literature, humans are invited to realize their place in reality. Humans are not
only the subject that dominates or vice versa; such a small and excluded object, but also part of the whaole of
nature. Humans are not only on one side but are located between intertwined subjects, becoming
complementary and fulfilling parts, not judging. This iz the purpose of a jowrney of human life: to participate.

Posthumanism evokes a sense of "sympathy" and "empathy” that connects (trans-affective)
humans to other species in nature, These feelings are a part of human consciousness that connects with the
universe so that humans are no longer just "being” but "being with," "being for,” and "being in” the regularity
of reality (MeMillan, 2021). With the presence of animal characters in children's literature, humans are brought
to gratitude and admiration for the omnipresence and mystery of the universe. Humans are no longer the
center [anthropocentric) but part of reality itself. This is a point of transition from humans to the cosmos (a
human 'sense of wonder' triggered by the prezence of other species as a center), from egology to ecology, and
from anthropocentric to cosmocentrism.

4. CONCLUSION

The idea of animal characters in children's literature from the point of view of posthumanism can be
interpreted as follows: First, there are 12 types of animals in SPRT. They can think and interact like humans.
The animals, as the main characters, function t regulate human identity. The meaning of humans is
deconstructed through the presence of various types of animal characters that are used to replace humans as
the main character, even though the problem presented is humanitarian problems. [t is not enly a form of
anthropomorphism but rather the human need as a writer or author of animal characters to convey messages,
teach and educate life, This illustrates that humans are not always the story’s center, but non-humans (animals)
also have a significant presence.

Second, children as readers of children’s literature must learn to realize that humans are not the only
creatures on earth to regenerate mutual respect between species. Animals are not inanimate objects that have
human pature (anthropomeorphic), but they have the rght to life and abilities that inspire humans. In this
manner, children learn to cultivate love, avold arbitrariness, and refrain from devaluing the lives of animals,
which should never be subjected to torture for entertainment purposes. It is not just about "acting-thinking
animals" like humans, but alse the human endeavor to seriously consider animals as the center and other
possible beings.

Third, with the presence of animal characters in children's literature, humans are delivered to
gratitude and admiration for the cmnipresence and mystery of the universe. No longer are humans the center
[anthropocentric) but reality itself. This is a point of transition from humans to the cosmos (a human "sense of
wonder' triggered by the presence of other species as a center), from egology to ecology, and from
anthropocentric to cosmocentrizm. Posthumanism evokes a sense of "sympathy” and "empathy™ that connects
[trans-affective) humans to other species in nature, These feelings are human consciousness with the universe
5o that humans are no longer just "being," but "being with," "being for,” and "being in" the regularity of reality.
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